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Anul acesta se implinesc 100 de ani batuti pe muchie de la nasterea Profesorului

de limbad si literatura engleza Leon D. Levitchi. ESTE CENTENARUL LEVITCHL
*

Ce este Anglistica? Este pur si simplu absolut tot ce se leagd nu numai de limba,
ci si de literatura englezad, in timp si spatiu (in timp, de la Beowulf la Harold Pinter, iar,
in spatiu, de la gramatica substantivului pana la lexicografie).

Ca sd fii anglist adevarat, trebuie sd cunosti bine nu numai literatura, ci si
limba —structura limbii. Sa ne gandim acum la cei care l-au precedat pe Leon D.
Levitchi la conducerea stiintificd reala a Catedrei. Nu au fost decat trei: Dragos
Protopopescu, Ana Cartianu si Klinka —dupa spusele studentilor, ndscut la Calcutta.
Cum se face ca niciunul dintre ei nu avea cuonstinte de structura limbii? in plus, erau
toti trei specializati in portiuni ale anglisticii: Dragos Protopopescu —in frantuzisme,
Ana Cartianu—1in literatura secolului al XIXlea, iar Klinka era un foarte bun
traducdtor, dar numai din roménd in engleza. Important este de subliniat aici ca
Profesorul Levitchi acoperea in detaliu intreaga arie a anglisticii in sensul german al



cuvantului. Aceasta este ratiunea pentru care el singur a fost deschizator de drumuri.
Iatd de ce el ramane singurul si cel mai important dintre toti.
%

Nu usor, ba chiar cu greu, reusim in sfarsit sa publicim o serie de documente
private ale remarcabilului anglist mort tandr pentru un intelectual, la numai 70 de ani
(1918-1991), chiar cand pusese tocul jos — terminand ultimul dictionar pe care ajunsese
sd-1 mai scrie.

Nu avem nevoie sa facem o prezentare a Profesorului Leon Levitchi, fiu intr-o
serie neintrerupta de 17 preoti. Poate am avea material de publicat de zece ori mai
mult decat reusim.

Sd ne ajute Dumnezeu sa publicdim cat mai mult, cu scopul de a intregi
complexa sa personalitate. Multumim din inima familiei Levitchi pentru ajutorul dat,

si uram spor cititorilor acestor stranii documente.

C. George Sandulescu
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Ann's father was Joe's partner, He is now impriso-
ned for having sold cracked cylinder heads to the Army,fact
which brought about the death of twenty one pilots. Joe got
himself exonerated on account of an illness which kept him
out of the plant the very day of the delivery, Ann, toge-
ther with her brother George - a lawyer now - had cut any
relationship with their father, On Ann's accepting Chris's
invitation, George went to his father's prison and inguired
into the case, He found out that, in delivering the cracked
cylinder heads, his father had acted on Joe's telephone
instructions., He comes down to prevent Ann from marrying
Chris, Both Kate and Joe are anxious to get rid of Ann
and George,

In the apparently friendly talk ensuing George's
coming, Kate, proud of her husbana's good health, mskes
the remark that he had never been ill, Her statement would
have passed unnoticed in other circumstences, But for Geor-
ge - under the strain of his father's case it is extremely
revegling: on a day when Joe declared himself ill the deli-
very of the faulty heads took place, He connects that re-
mark with the knowledge he had of his own father's lack of
initiative and, sure of Joe's guilt, he wants to leave the
premises, Kate takes advantage of his leaving to send Ann
away too, The atmosphere becomes tense with Ann's reluctan-
ce to leave and with George being disappointed in his sis-
ter, On the other hand, Chris is angry with his mother's
attitude, He, who never before questioned his parents' de-
cisions, now rises against his mother's will gnd is so
much upset that repeatedly and threateningly asks her "How
do you dare pack her bag 2"

MOTHER (calling out): They'll be right out, driver!
CHRIS : She's not leaving, Mother,
GEORGE: You heard her say it, he's never been sick!
VIDTHER: He misunderstood me, Chris ! (Chris looks at her,
struck)
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GEORGE (to Ann) : He simply told your father to kill pi-
lots, and covered himself in bed!

CHRIS: You'd better answer him, Annie, Answer him,

MOTHER : I packed your bag, darling.

CHRIS: What ?

MOTHER: I packed your bag. All you've got to do is close
it

ANN: iIim nbt closing anything. He asked me here and I'm
staying till he tells me to go. (To George) Till
Chris tells me!

CHRIS : That's all! Now get out of here, George!

MOTHER (to Chris):s But if that's how he feels -
CHRIS: That's all, nothing more till Christ comes, about

the case 5} Larry as long as I'm here! (To George)
Now get out of here, George!
GEORGE (to_Ann): You tell me, I want to hear you tell me.
ANN: Go, George !

(They disappear up the driveway, Ann Saying, ‘Don't
take it that way, Georgie! Pleagse aon't take it

that way.')

CHRIS ({(turning to his mother)s What do you mean, you
packed her bag? How dare you pack her bag?

MOTHER: Chris -

CHRIS :; How dare you pack her bag?

MOTHER: She doesn't belong here,

CHRIS : Then I don't belong here,

MOTHER: She's Larry's girl.

CHRIS : And I'm his brother and he's dead, and I'm
marrying his girl.

MOTHER: Never, Never in this world!

KELLER: You lost your mind?

MOTHER: You have nothing to say!

KELLER: (cruelly): I got plenty to say. Three and a half
years you been talking like a manisc -
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(Mother smashes him 8Cross the face),

MOTHER , Nothing, You have nothing to say, Now I say.
He's coming back, and everybody has got to wait,

CHRIS: Mother, Mother -

MOTHER: Wait, wait -

CHRIS : How long? How long 2

MOTHER . (rolling out of her)s Till he comes; for ever
and ever till he comes !

CHRIS : (as an ultimatum): Mother, I'm 80ing ahead with it,

MOTHER : Chris, I've never said no to you in my life, now I

Say no!

GHRIS + You'll never let him gol) €111 ¥ do 14,

MOTHER: 1I'll never let him go and you'll never let hinp go!

CHRIS : 1I've let him go. I've let him &0 a long -

MOTHER (with no less force, but turning from him): Then
let your father 80. (Pause, Chris Stands transfix-
ed)

KELIER: She's out of her mina,

MOTEER: Altogether 1 (%o_chris, but not facing them)
Your brother's alive, darling, because if he's
dead, your father killea him,
Do you understand ze now ? As long as you live,
that boy is alive, God does not let a son be killed
by his father. Now you see, don't you? Now you see,
(Beyond control, she hurries up and into the house),

KELLER (-Chris has not movea, He spegks insinuatingly,
questioningly): She's out of her ming,

CHRIS (in_a broken whisper) : Then.,.. you did it?

KELLER  (with the beginning of pleg in his voice): He never

, flew 8 P - 40
CHRIS (struck, deadly): But the others,

1) You'll never let him £0 =~ you'll never renounce him
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KELLER (insistently): She's out of her mind. (He takes a
step towards Chris, pleadingly.)

CHRIS: (unyielding): Dad.... you did it 2

KELIER : (still asking, and saying) . Then you did it. To

the others, (Both hold their voices down).

KELLER (afraid of him, his deadly insistence): What's
the matter with you ? What the hell is the
matter with you?

CHRIS (quietly, incredibly): How could you do that?
How %

KeLLER: What's the matter with you!

CHXIS : Dad... Dad, you killed twenty-one men!

KoLLER: What, killed ¢

CHRIS : You killed them, you murdered them.

KELLER: (as_though throwing his whole nature open
before Chris):; How could I kill anybody ?

CHRIS : Dad! Dad!

KELLZR (trying to hush him): I didn't kill anybody!

CHERIS : Then explain it to me. What did you do?
Explain it to me or I'll tear you to pie-
ces!

KELLER (horrified at his overwhelming fury): Don't,

Chris, aon't - you

CHRIS: I want to know what/did, now what did you do?
You had a hundred and twenty cracked engine-
heads, now what did you do?

KELLER: If you're going to hang me then I-

CHRIS : I'm listening. God Almighty, I'm listening!

KELLER (-their movements now are those of subtle
pursuit and escape, Keller keeps a step out
of Chris's range as he talks) You're a boy,
whet could I do ! I'm in business, a man is
in business; a hundred and twenty cracked,
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O b I RS

you're out of business; you get a process,the
process don't work your're out of business;
you don't know how to operate, your stuff is
no good; they close you up, they tear up your
contracts, what the hell's it to them ? You
lay forty years into a business and they knock
you out in five minutes, what could I do, let
them teke forty years, let them take my life
away ? (His voice cracking) I never thought
they'd install them, I swear to God. I thought

they'a stop'em before anybody took off,

Then why'd you ship them out?

By the time they could spot them I thought
I'd have the process going again, and I
could show them they needed me gnd they'd
let it go bylz But weeks passed gnd I got
no kick-back

2), so I was going to tell
them,

Then why didn't you tell them?

It was too laste., The paper, it was all
over the front page, twenty-one went down,
it was too late. They came with hand-cuffs
into the shop, what could I do ? (He sits
on bench,) Chris.... Chris, I did it for
you, it was a chance and I took it for you,
I'm sixty-one years old, when would I have
another chance to meke something for you ?
Sixty-one years old you don't get another
chance, do ya?

You even knew they wouldn't hold up in the
air ,

I didn't say that,

1)....they'd let it go by - they will take no notice

of it
2) ... I got no kick-back-I got no complaint/objection/
criticism
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CHRIS: But you were going to warn them not to use them -
KELLER: But that don't mean -
CHRIS : It means you knew they'd crash,
KELLER : It aon't mean that,
CHRIS: Then you thoughnt they'd cresh,
KELLER : I was afraid maybe-
CHRIS : You were afraid maybe ! God in heaven, what
kind of a man are you ? Kids were hanging in
the air by those heads., You knew that !

.

KELLER: For you, a business for you!

CHRIS : (with burning fury): For me! Where do you
live, where have you come from? From me!-
I was dying every day and you were killing
my boys and you did it for me ? What the
hell co you think I was thinking of, the
godaam business ? Is that as far as your
mind can see, the business ? What is that,
tne worla - the business? Vhat the do you
méan, you did it for me? Don't you have a
country ? Don't you live in the world?What
the hell are you ? You're not even an ani-
mal, no animal kills his own, what are you?
What must I do to you ? I ought to tear the
tongue out of your mouth, what must I do ?
(With his fist he pounds down upon his father's
shoulder, He stumbles away, covering his face

as_he weeps). What must I do, Jesus God,what
must I do ?

KELLER : Chris.... My Chris,,..

CURTAIN
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COMMBNENTARY

The above excerpt deals with Mother's attempts
to preserve the status quo (which means the very existen-
ce of her family) and ihe crumbliing down of all illusions
when reality is revealed,

Zach of the characters in the play feels that
his or her life is reaching a crucial point and tries to
defend his own position, Chris feels that if he is not
allowea to marry Ann he will break any relstions with
his parents. Joe feels that, in order to pacify George
(who wants to reopen the case), he should support Chris
and Ann, and he therefore turns agsinst Kate. Kate's
gesture of smashing him across the face seems hysterical,
but it is justified by her words, " Then let your fa-
ther go." The lack of force with which she utters these
words and the almost impersonal way in which she ans -
wers her son show that she has known the truth for a
long time, has been torturea by it, her health has been
.undermined by it but she has struggled on, keeping up
appearences in order not to disgrace her family and
ruin her husband whom she understands and loves, Even
in this moment of crisis she is reluctant to reveal
the truth, Joe, a stoiid mind, who has always consi-
dered that by ignoring what you don't like, you can
avoid it, does not grasp the strain of the moment and
keeps on saying, "She's (Kate) out of her mind." Kate's
complete unveiling of the truth in the sentece "Your
brother's glive, darling, because if he's dead, your
father killed him" is not meant to prove her Sanity;
it is first of all her deliverance from the fetters
of such dreadful knowledge, After these words she
hurries up into the house, she does not want to fight
Chris any longer because she knows that she has lost,

The knowledge of the truth is so astounding
to Cris that his mind refuses to accept it. We can see
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from his broken whisper, from his broken questions, from
his tenderly adaressing his father that he still hopes to
bé told something that might belie the truth. But Keller's
explantations only add evidence to the crime,

From now on the talk between father and son goes
on in a peculiar way, Chris does not ask questions, does
not accuse, As in g trance, he asserts the truth by bits
in order to understand it fully: "Then,.. you did it"?

"But the others" : "Ded,.. you éid it ?" "Dad. ... Dad, you
killed twenty-one men!"; "You killed them, you murdered
them" "Dgd! Dad!,

He asks for details, and it is only after
knowing them that he burts out with burning fury, accu-
8ing his father of having become completely dehumanized
for the sake of business. He doeés not class him even with
animals, becguse no animal kills his own as his father
has aone., And now, facing the dreadful facts,Chris is
burdened with his own TeéSponsability, Crushed by the col-
lapse of his trust in his father, he turns on himsel?f,
on his own share of Trésponsibility and asks kimself
"What must I do, Jesus God, what must I doo"

Joe's gttitude is very interesting to study,
He has worked his way up into the world from g simple
worker and in spite of q&g fortune he has remained gas
uneducated as he was at “beginning, He has a peéasant-
like common sense, The trouble with him is not that he
cannot tell right from wrong, but that his cast of mind
cannot gamit that he, bersonally has other connections
with his world, his society, besides those which are
aimed at maintaining and strengthening his position, In
the excerpt above, Joe knows that it was wrong to fur-
nish the one hundred and twenty cracked engine-heads,
but the consequence of his act - the crime committed
against the pilots - has never tortured him, Even when
he is gccused of having killed his own Son, he tries to
prove "not guilty"” on the ground that his son "never
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flaw g P 4oV,

The play is made even more drasmatic by the way in
which the playwright presents the criminal. Joe Keller is
not a cynicel profiteer who aeliverately reduces the sa-
fety requirements in order to increase the profit., He is
the simpie man who got on by energy and will-power znd
once g member of a certain class he has to act according
to its requirements, unless he has_a deep relationship to
society as a whole, and a deep sense of responsibility. If

he confines himself to the limited world of business to
vhich he belongs he is trarped by it, and that is what
Joe realizes when he says " a man is in business; a hun-

dred and twentiy cracked, you're out of business; you got

a _process, the process don't work you're out of business;
you don't know how to operste, your stuff is no good ;they

close you up, they tear up your contracts, what the hell's

it to _them? You lay forty years into a business and they
knock you out in five minutes, wnat could I do, let them
tske forty years, let them take my life away?

It is against that jungle existence that Arthur

Miller pleads whem he siresses the problem of relstedness,
the problem of responsibility of individual acts, The
playwright's intention is obviously that of arousing the
public's indignation at Joe's littleness sand form of
myopia, and to achieve it, he makes the play as untheatri-
cal as possible, To that purpose he avoids all metaphors,
images, figures of speech, and preserves a familier style
throughout the play, In moments of deep crises the syntax
is broken, as it is with Joe, or it becomes rich and po-
werful by means of exclamatory sentences, rhetorical
questions and reiterations e,g., in Chris's indictment of
his father's attitude,

4 characteristic feature of the tension of the
Play is the peculierity of the dialogue. Generally a
plgy is based on questions and answers, ifiller's dialo-
gue is a dramatic series of unanswered questions - which
are statements in fect, Even in sentences punctuated with
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question marks, the word order is that of statements and the
speaker is hardly asking for an answer: You lost your mind"?:

Mrheny . lvive yousddds 14 250

Some stylistic devices help to increase the tension
of the dramatic dialogue. Chris's aetermination to have his
own way 1is achieved by means of gredation; "I'm his brother
and he's dead, and I'm marrying his girl." The same device
is used later on reaching a climax:

CHRIS : You'll never let him 2o 6310 I doi it

MOTHER: I'll never let him go, and you'll never let him go!

CHRIS : I've let him go, I've let him go a long-

MOTHER (with no force, but turning from him); Then let your
father go"

Ellipsis is also used as a 8tylistic device besides
being used to characterize Joe's uneducated speech, In some
of his sentences Joe omits the auxiliaries: "Three and a
half years you been talking like 3 maniac, " "Sixty-one =
Years old you don't get another chance", On the other hand ,
Chris uses it to €Xpress his inaignation at his mother's
aecision: "What do you mean, you packed her bag?" Kate's
aesire of getting rid of Ann is also expressed by an
€llipsis which lends to a short infinitive the value of gn
imperatives "All you've got to do is close it". A state of
mina is glso €xpressed by the continwous aspect, Ann's
"I'm not_closing anything,.... I1'm staying till he tells

me_to go" show her resolution to stay there agna fight for
her hapiness,

George's disappointment with his sister's deter-
mination to marry the son of the criminal is expressed by

an emphatic imperative, "vou tell me, I want to hear you
tell me, "

There are some ungramatical forms in the text
which characterize Joe's uneducated speech; "I thought

they'd stop'em before anybody took off": "do ya", "But
———l Y
that don't meéan, " etc,
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nary. Illustrate its uscs by examples from the books you

are reading.,

4,- Wirite a short diaglogue using the following

colloguial expresions from the text:

They'll be right out; But if that's how he
feels; don't take it that way; to roll out of oneself;
i'm going aheaa with it.

5.- Paraphrase the following:

She doesn't belong here ; You'll never let him
go, till I do it; she's out of her mind? his voice cra-
cking; twenty'one went down,

6.- In the text the noun fury is modified by
the qualifying adjective burning, Use a few other nouns
that may be qualified by the same adjective, in senten-
ces of your own,

7.- Choose between the synonyms in the brackets
and account for your choice:

"8duie, I (want, need) you to (listen, hear)
to me, You know, sometime God mixes up the people, Ve
all love someboay, the wife, the kids - every man's got
somebody that he loves, heh ? But sometimes..,. there's
too much. You know ? There's too much, and it goes where
it mustn't, A man works (hard, hardly), he (brings up,
breeds,grows up) a child, sometimes it's a niece, some-
times even g daughter, and he never (realizes, is aware
of, is conscious of) it, but through the years - there
is too much love for the daughter, there is too much
love for the niece, Do you (understand, grasp) what
I'm saying to you?" (From "A View from the Bridge"
by A.Miller).
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I1I.

l.- Coument on the uses of the verb to get in the

text.

2.- Speak about the functions of would in the

text.

3,- Point out the accusative with the infinitive

constructions and comment on them,

4,- Comment on "I'd have the process going

aggin"

5.- Turn the first ten lines of the text into
inaireet speech,

6.- Fill in the necessary prepositions:

Idea is very important..... mé as a dramatist,
but I think it is time someone said that playwringhts,in-
clucing the greatest, have not been noted..... the new
idegas they have broached,.... their plays.

By new I mean an original idea invented......
the playwright quite as such things are created.......
scientiste or philosophers, Because g new idea, be it
Darwinism or Narxism appears.... first to be very close
tees.. insanity becguse to be new must reverse impor-
tant basic beliefs and assumptions which.... turn, have
been institutionslized and are administered.... one or
another kind,,.... priesthood... a vested interest.....
the old idea.

The dramatic form is a dynsmic thing. It is not
possible to dally.... it... reflections. We react..... a
surrounaing crowd rather then.... it, our individual
griteris..... truth are set...... one side and we are
no, longer...... The mercy... a performsnce glone, but....
the surrounding reaction...... it.
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:l_endeavour to rest, It was part of the cure, like learning

to walk in a different way in order to save your energy,

It was all part of the things you had to do if you were to

get out of the sanatorium in six months, She was going to

- get out in six months., She wes going to get well, And she
would not take it for granted,

At Pine Riage stillness was a positive thing, It
was not only absence of sound but a quelity in itself that
~ differea with t.e changing weather, VYhen the ochre ridges
Stood drenched in the gutumn sunshine, the silence was
different from when the mists covered the mountains, On
 sunny days the calling of the birds, the chugging of the
~ train came with a shattering clerity, but in the mist all
- sounds were mufflea; even the calling of the currawongs
- clustered thickly in the trees near the house was muted
- and desolate,

At night the dome of the sky settled down over
;ths surrounding ranges, the valleys were dark, the rid-
~ ges spangled with the lights of townships and the far
~eage of the eastern sky was jewelled with the lights
;that marked Sydney,

Lying awake at night in the gquiet house she

- would watch the gaiden merge into the valley and the

valley merge into darkness, and over them sll the sky

resting soft as the bloom on a dark plum, @ sky so

~ crowded with stars that she felt she had only to put

up her hand to pluck one, Sometimes she felt thet

@verything around her was suspenaded in silence,

Time at Pine Ridge was not like time as Jan

nad known it anywhere else, Time was no longer some-
Alng you meagsured by your watch and your clock, or

even by your calender, Six months in bed no longer

Seemed a long time when Mrs,Carlton beside her had

been in bed for eighteen months, Six months was

nothing when there was a girl her own age just along

2 veranda who had come back for her third six months.,
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Matron's eyes slewed round at him, "You're paying
six guineas & week for what you'd get in any ssnatorium,
ana that certainly does not incluue sttention at night.
liiss Blakeley will definitely have to hsve a night speciel
it she is to stay here",

"Then why don't you get a night special? She's been
little enough trouble up to now,"

"Young man, ycu're very ready with your tongue,
I suppose you know you'll have to pay for her.,"

"Pay ? Surely ve're already paying enough?"

"You're not paying for specisl nursing at all,
The trouble with you men who've been in the army is you
seem to think you should get everything free,K "

"I aon't expect to get anything free, We've been
paying for everything we've got - on the dot, too!"

"Well, if Miss Blekeley is to stay here, you'll
have to pay for a special nurse,"

"Then we'll pay for a specigl nurse ! VWhat will
it cost 2"

"I'll have to get one down from Leura, that means
fares, ana with the other incidentsls she's entitled to
it'1l run out gbout nine pounds a week",

Bart stered at her speechlessly.

Matron looked gt him with grim satisfaction,.
That's taken the wind out of his sails, the young
rooster ! She smiled triumphantly. "Well, shsll I get
a spe cial 2"

There was an itching in his palms, and for a
moment Bart felt the aesire to take her stringy neck
between nis hands sna squeeze it until there was no
life left, as he had been taught to do in the Jjungle,
There was a red mist before his eyes, and the matron's
face swayed in front of him like a yellow berry on a
long stalk. He focused it again with difficulty. He
beat back his rage, ana tried to make his voice sound
éonciliatory.
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Commentar‘;

(This commentary refers both to the text given
above and to that given in the translstion exercise),

With great courage and vigour, Dymphna Cusack
unmasks the evils of the capitalist world, She subjects
her heroces to unspeéakably difficult trials, making them
ready for a supreme Sacrifice,

The unshakable power of her reglism lies in

her interest in life, her confidence_injﬂ_and her de- -&1:;

sire to master it, Thus, she shows that in her native
surroundings (Sydney) "with houses and flats harder to
8¢ than. 203d...i® (9.218)y = there are millions of
people whose lives are overshacowed by poverty, who
are starved, doomsd to death, nhurt, and dwarfea,

Realism is also the keynote of Cusack's lan-
guage, In the excerpt, the narration in simple znd
unpretentious, the principal artistic means being the
cense emotionagl colouring, constantly emphasised by the
struggle Bart wages with the misfortunes that drag them
deeper and deeper into the slough, This emotional co-
louring is rendered by & decidedly unclassical langua-
g¢. The piling up of Scientific terms is resorted to by
the author when she wishes to render with solemn purpo-
sefulness the atmosphere of the Sanatorium life gnd gi-
ves striking details of the treatment:

" At first, she thought she would never learn
to adjust herself to the discipline of the rest periods-
to lie still from half-past ten to half-past twelve -not
€ven gllowed to rega - the Seécona hour of it in comple~-
te silence; to lie again inactive - even the pillows
removed, so that you lay flat in the bed - from half-
past one to half-psst two, and go back again to your

oed or your lounge from half-past four til1l half-past
five",
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Bart's way of speaking characterizes him gs simple,
unconventional, direct, sincere gnd responsive, His sen-
tences, often replete with strong words and vulgarisms,
are exclamatory interrogative, elliptical, In a word, his
language may be styled as 'impulsive',

! aeuBart bit back an oath?%he thought of the
doctor's suave advice to tglk it over with the matron,
The swine !

"%ell ? ¥ The matron broke in on his thoughts,
"When are you going to take her?"

"Take her? As sick as she is ? You mean you'd
put a girl out as sick as she is, who has nowhere to
go ?" (p.214).

Mention should be also made of the guthor's
readiness to use tropes, chiefly similes, as in:

"Tiwe at Pine Ridge was not like time Jan had
known it anywhere else, Time was no longer something
you measureda by your watch and your clock, or even by
your calendar, Six months in bed no longer seemed g
long time when Mrs, Carlton beside her hsd been in bed
for eighteen monts, Leonard, the dark, quiet-voiced
man whom she had seen the first day, had been there
for theree years and at one moment when he talked,
8ix months contracted like a concertina with its
beginning in autumn and its end in spring, so close
that you could almost span it with your hana."(p.106).

The image of minutes and seconds drifting past
more slowly than the yellowed leaves fluttering to
earth, suggests the idea of the monotony and the
wegriness that cloud Jan's life, The most striking
effect is achieved by D.Cusack when comparing the pa-
tients with "passengers" haphazardly cggfkg_together"rlm_ci~f
on a train that had been shunted off on to & siding
ana stood there in the carkness, without direction
and without destination, waiting., This is the prin-
cipal idea unaerlying the whole fragment, enabling us
to enter Janet's most intimate feelings, to visualize the
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despair of a man with no hope to recover. To further stress
that principal idea and in order to convey the atmosphere of
stilness reigning in the Sanatorium, the author either re-
peats the word silence ("sometimes she felt that everything
arouna was suspended in silence" ) or renders the notion by
seans of words associated with that idea : "but in the mist
ell sound were muffled; even the calling of the currawones, ..
was muted and desolate", or using such phrases as ; "lying
stiff and unrelaxed", "lying rigid",

D.Cusack has the knack of inventing startling
suggestive metaphors. Thus exiraordinarily expressive and
full of imagination is the canparison of the sound of the
train, passing Pine Ridge with "a_comet rushing through
Space, the flaming plumes of its engines making its pro-

gress _across the sky",

The writer makes use of rich and viviad epithets,
thus converting a vast emotional range (lyricism, tender-
ness, saaness, tension) and revealing different aspects
of reality: invisible chains, flaming plumes, unendura-
ble day, strangling noises, liguid cough, whirling
thoughts, stringy neck, suave advice, wondering joy, or
"toe shattering clarity of sounds on sunny days" and
muffled sounds in the mist",

Being interested in the development of her
characters, D.Cusack araws the readers' attention to cer-
tain gspects of their appearance - the matron's cons-
tantly twitching shoulders, ner e€yes either glaring or
Snapping behinda her eye-glasses, a.s.o, Such remark §
are skilfully woven into the main narrative and serve to
throw fresh light on some of the characters, The authors's
deep feeling for the beauty of nature is reflected in the
masterly aescriptions of her native landscape.

"The sou' - westerly poured in a gusty current
over the valley, lashing through the trees in g steady
£0ar, the branches of the gums Sireaming before it like
the ripple of running water; the elms tossing their young
leaves in fountains of changing colour, an invisible surf
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moaning in the pines, Far off on the horizon the arched
shadow of the harbour bridge glimmered like g mirage,"

B X'ERCISES

IO

l.- Ask lo leading questions to the text,

2.- Explein in your own words the meaning of

the following words and phrases:

"Sou'-westerly" ; his temper flered;

bit back an oath; to run out; whipper-
Snapper; night special ; to get sth.
free; on the dot,

Give equivalents for:
to_take it for granted ;_to grow accus-
tomed ; jargon 3 to merge into; to stand
still,

State the difference between to pluck
and 1o pick.

Look upsgpg verb to‘ggow in the dictionary
and give /of the traditional combinations
of{it is g part,

o

Supply synonyms for the verb to ad just and
use them in sentences of your own,

Look up the following words in an
English- English dictionary and comment
upgon them from the point of view of their
origin:

routine, pariah, veranda, matron, momentum,
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6,- Supply exsmples of repetifion from the two
excerpts given above,

7+.- Vhat setting does D. Cusack introduce into her

novel ?

8.~ What is the author's method of individualising
her characters ? (Kefer to the devices used to

characterise the matron).

9.~ What are the most dramatic details of the
above given fragments? (Refer to the devices
used to convey this dramatic atmosphere).

TRANSLATE INTO ROMANIAN:

Six months ! Six months was only interminable
when she thoughmtof Bart. Then the time of separation
shook her, Then six months could no longer be spanned
with your hand or with your mind.

When she thought that she would not see Bart from
Sunday to Sunday, seven unendurable days in which the
minutes ana even the seconds drifted pagst more slowly
than the yellowed legves flutteringto earth in the
windless air, then time was like the ticking of & watch
in which the springs had broken, but which responds to
shaking and tickshollowly until the momentum has gone.

There were other moments time was 1like a shedow
on the mountsins, which seemed to stand still all day
long, though the sun burnt its way across the sky until
it sank behind the shasdowed ridgeDays like this, time
stood still, There were nights when the stars she could
see througn the doorway stood still. Then time had no
meaning at all; then the sound of the train might have
been a comet rushing through space, the flaming plumes
of its engines marking its progress across the shy. You
were suspended in g moment of breathless waiting.
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TRANSLATE INTO ENGLISH :

Dincolo de frontierele adolescentei - virsti la
care frageda tulpini omeneasci se sprijin¥ incj pe cei a-
.propiayi ain jur - se &ntinde, ca o imens¥ mare libers,
etapa tulburXtoare a tineretii. Ajuns la completa deavol-
tare fiziologicsi, asemenea unui trunchi vinjos, cu rzdsci-
nile bine infipte in pi#mint, organismul uman poseui in gra-
dul cel mai inalt minunziele aaruri care se cheami s3n3¥ta-
te, optimism, incredere, avint, sigurant3 de sine, De
aceea, pe togte tirimurile ae activitate, tineretul reore-
zint¥ un factor ainamic, neobosit, care-c=i triieste preo-
cupdrile la cea mai inalts tensiune.

Entuzigsmul, necesitatea de g trii viata cit
mai din plin pe toate planurile, fizic si spiritual, de &
respira, ca sj spunem astfel, prin toti porii, e trisitura
specifics, fireascs tineretii, in perfects concordanti cu
structura virstei, Pe asemenea fi#gag se desfisoari viaia
tineretului nostru s3nitos din societatea sociglisti, in
ambianta intveresului pentru rezolvarea problemelor fun-
damentale gle omului.

Fiecare tin3r sau tin¥r¥ gisegte in noile con-
di¢ii socigle posibilitatea s&-gi afirme nestingherit
capacitatea gi talentul, s&-gi Infiptuiasc® n3zuintele,

8% scoat¥ la iveals filonul de aur al cglititilor cu care
e inzestrat, Aldturi de toti fiuritorii socialismului din
patria -noastrj, tineretul isi modeleaz® profilul sXu etic
$i spiritual, asimileazi cunogtintele tehnice si gtiinti-
fice, valorile nestemate ale culturii nationale si univer-
sale. Inaintarea societitii noastre pe drumul sociglismu-
lui inseamns inaintarea pe drumul form¥rii omului nou,im-
plicit @ tinerei generatii. In cursa vietii, tinerii sint
purtstorii gtafetei, reprezentind pentru ansamblul colec-
tivitstii socigle schimbul " de miine", Spre ei se indreap-
t% ochii celor din jur in familie, in scoaly, in productie,
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PART TWO.

Y T S U T ¢ N

From TYPHOON

by Joseph Conrad

Josepnh Conraa is the pen-name of Joseph Korze-
niowski (1857~1924), a remarksble English novelist and
story-teller of Polish origin,

Deeply and often cruelly realistic in the pre-
sentation of people and e¢vents (e.g. in the novels Lord
dim, Allmeyer's Folly, €tc.), he is considered to be g
‘neo-romantic' writer, among other reasons for his sym-
pathy with strong, exceptional characters,

Conrad's fame rests chiefly on his descripticn
of adventures, The sea usually supplies him with an all-
important setting, and the author's devotion to it may
be seen at its best in such works as Nostromo, or The
Nigger of the 'Narcissus) and, above all, in Tvphoon
(1902), in which love of adventure combines with exqui-
site descriptions of the sea gnd of the men grappling
with it.,

3 Chapter II

Observing the steady fall of the barone ter,
Captain lac VWhirr thought, "There's some dirty wegther
xnocking about, ' This is precisely what he thought,He
Bad an experience of mcderately dirty weather - the
%e€rm dirty as appliea to the weather implying only mode-
rate discomfort to the seaman. Had he been informed by an
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indisputable authority that the end of the world was to be
finelly accomplisped by a catastrophic disturbance of the
atmosphere, he would have assimilated the infommation under
the simple idea of dirty weather, and no other, because he
nhga no experience of cetaclysms, and belief does not neces-
sarily imply comprehension, The wisdom of his country had
pronounced by means of an Act of Parliament that before

he coula be considered as fit to take charge of a ship

he should be able to answer ceetain simple questions on

the subject of circuler storms such as hurricsnes,cyclones,
typhoons; snd apparently he hed answered them, since
he haw now in command of the Nan-Shanm in the China seas
Guring the season of typhocns, But it he had answered he
remembered nothing of it., He was, however, conscious of
veing made uncomfortable by the clammy heast. He came out

on the bridge, and found no relief to this oppression,

The air seemed thick. He gasped like a fish, and began

to believe himself greatly out of sorts,

The Nan-Shan was ploughing a vanishing furrow
upon the circle of the sea that had the surface and
shimmer of an undulating piece of grey silk, The sun,
palie and without rays, poured down leaden heat in a
strangely inaecisive light,

The temperature in the engine-room had gone up
to a hundred and seventeen degrees, Irritsted voices were
ascenuing through the skylight and through the fiddle of
the stokehold in a harsh and resonant uproar, mingled
with angry clangs and scrapes of netal, as if men with
limbs of iron ana throets of bronze had been quarreling
aown there. The second engineer was falling foul of the
stoxers for letting the steam go down, He was a man with
arms like a blacksmith, and generally feared, but that
afternoon the stokers were answerung him back recklessly,
and slammea the furnace doors with the fury of despair,
Then the noise ceased sudaenly, and the second engineer
agppeared, emerging out of the stokehcld stresked with grime
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and soaking wet like s chimney-sweep coming out of a well.
As soon zs his head wes clear of the fiddle he began to
scold Jukes for not trimming properly the stokehold ven-
tilators; and in answer Jukes made with his hands depre-
catory soothing sign meaning: No wind - can't be helped -
you can see for yourself. But the other wouldn't hear rea-
son. His teeth flashed angrily in his dirty face. He aidn't
mind, he said, the trouble of punching their blanked heads
down “here, blank his soul, but aid the condemned sailors
think you could keep steam up in the God-forsaken boilers
simply by knocking the blanked stokers about ? No, by
George!

At its setting the sun hadadiminished diame ter
and an expiring brown, rayless glow, as if millions of
centuries elapsing since the morning had brought it near
its end. A dense bank of clcud became visible to the
wnorthward; it had a sinister derk olive tint, and lay
low snd motionless upon the sea, resembling a solid
obstacle in the path of the ship. She went floundering
towards it like an exhausted creature driven to its
death. The coppery twilight retirea slowly, and the
darkness brought out overhead a swarm of unsteedy,big
stars, that, as if blown upon, flickered exceedingly
and seered to hang very near the earth. At eight
o'clock Jukes went into the chart-room to write up the
ship's log.

He copied neatly out of the rough-book the
humber of miles, the course of the ship, and in the
column for "wind" scrawled the word "calm" from top
to bottom of the eight hours since noon, He was
exasperated by the continuous monotonous rolling of
the ship, The heavy inkstand would slide away in a
manner that suggested perverse intelligence in dod-
ging the pen. Having written in the large space under
the head of "Remarks" "Heat very oppressive", he stuck
the end of the penholéer in his teeth, pipe fashion, and
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mopped his face carefully,

"Ship rolling heavily in a high cross swell, 'he
oegan again, and commented to himself, "Heavily is no
word for it," Then he wrote: "Sunset threatening, with a
low bank of clouds to N. and E. Sky clear overhead,"

Sprawling over the table with arrested pen, he

glanced out of the door, and in that frame of his vision

he saw all the stars flyeng upwards between the teakwood
jambs on a black sky. The whole lot took flight together
and disappegrea, leaving only a blackness flecked with
white flashes, for the S8€a was as blsck as the sky and
Specklea with foem afar. The stars that had flown to the
roll came back on the return swing of the ship, rushing
aownwaras in their glittering multituae, not of fiery

points, but enlargea to tiny discs brilliant with a clear
wet sheen,

Jukes watched the flying big stars for a moment,
and then wrote: "8 P,M.Swell increasing, Ship labouring
and taking water on her decks. Barome ter still falling,"
He paused, and thought to himself., "Perhaps nothing
whatever'll come of it." And then he closed resolutely
his entries: "Every appesrance of a typhoon coming on,"

On going out he had to stand aside, and Captain
MacWhirr strode over the doorstep without Saying a word
or making a sign,

"Shut the aoor, Mr Jukes, will you?" he cried
from within,

Jukes turned back to do So, muttering ironi-
cally: "Afraid to catch cold, I suppose,"

-o..o.o-o..a-.ooo--.-o..o-o-..--..o-.o-.o---

In the midst of all this stir and movement
Captain MacWhirr, holding on, showed his eyes gbove
the upper edge, and asked, "What's the matteron
"Swell getting worse, sirn,

"Noticed that in here, "muttered Captain Magcwhirr.

Anything wrong?"
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b) He stuck the end of the penholder in his teeth,
« pipe fashion.
c) She went floundering towards it like an exhaus-
ted creature driven to its death,
d ) The coppery twilight retired slowly.

II. Comment on the use of articles in:

Observing the steady fall of the barometer,
Captein MacWhirr thought, "There's some dirty weather
knocking about." This is precisely what he thought.
He had an experience of mcderately dirty weather - the
term dirty as applied to the weather implying only mo-
derate discomfort to the seaman. Had he been informed by
an inaisputable authority that the end of the world was
to be finally acomplishea by a catastrophic disturbance
of the atmosphere, he would have assimilated the infor-
mation under the simple idea of airty weather and no
other, because he had no experience of cataclysms, and
belief does not necessarily imply comprehension.

III. Translate into English:

a) czuerea batometrului; ridicarea tempera-
turii; comanda vasului ; pe bordul vasului Nan-Shan H
zgomotul masinilor ; apusul soarelui; tangajul vasului;

hulz mdrii; apropierea taifunului.

b) insotit de o catastrofs; cu sjutorul
busolei; aflat la comanda vasului; cu furia disperirii;
drept rispuns; foarte aprospe de pimint; intr-un fel
care; a se gindi in sinea sa; f¥r# s spun¥ un cuviht.

I. VWhat is the prevailing figure of speech used
in the excerpt from Typhoon? Supply illustrations.

11, Can you explain stylistically such state-
ments in the excerpt as, "The temperature in the engine
- room had gone up to e hundred and seventeen degrees",

"At its setting the sun had a diminished diagmeter"(instead
of "became smaller", etc,) etec.?
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Up! up! in nobler toil than ours
No craftmen bear g part:
Ve make of Nature's giant powers
The slaves of human Art,
Lay rib to rib and beam to beam,
And drive the treenails free;
Nor faithless joint nor yawning seam
Shall tempt the Segrching sea!

Where'er the keel of our good ship
The sea's rough field shall plough;
Where'er her tossing Spars shall drip
With salt-spray caught below;
That ship must heed her mas ter's beck,
Her helm obey his hand,
And seamen tread her reeling deck
As if they trod the land
Her oaken ribs the vul ture-begk
Of northern ice may peel;
The sunken rock and coral peak
May grate along her keel;
And know we well the painted shell
We give to wind and wave,
Must float, the sailor's citadel,
Or sink, the sailor's grave !

(From The Ship-Builders, by John
Greenleaf Whittier,1819-1891)

-0 =

C ONTEMPORARY

L ITERATURE P RESS

http://editura.mttlc.ro
The University of Bucharest. 2018




. Leon Levitchi — Archive. 18
Cursul Practic. 1967

- 235 -

TRANSLATE INTO ENGLISH:

Intr-o sear® srabul s fost dat lips¥ la apel.

A doua zi s-a aflat c¥ a aispZrut sicriul.Ara-
bul evadase., Barca n=o putuse lua, c¥ era pxzits de sen-
tinel. Se multumise s¥ fug¥ pe mare cu sicriul pe care-1
c¥1f%tuise bine, ca 8% nu intre api in el. Il v3zuse cio-
plind nigte lop¥tele ae lemn, dar nu-i dgse niminui in
minte ce poate face cu ele, Dup¥ patru zile, un vapor
francez a intilnit sicriul plutina in larg. Arabul z#ces
amortit in el, mai mult mort decit viu. L-au pescuit si
l-au adus in port.

: Toti condapnatii erau chinuiti zi si noapte de
ijdeea de a fugi. De o parte, oceanul pustiu, fAri capit,
de alt¥ parte, pdurea virgin3, tropicalZ. Apa ii atri-
gea pe toti; ea da mai multe ganse de scipare.

Pe toti ii chinuia gindul s¥ incerce a fugi pe
ap¥. Csutau toti cu ochii avizy inginte, in largul ocea-
nului; acolo era libertatea. Inapoi, pe pimint, era pus-
csrie, umilinti si moarte,

Nicola igi ficea mereu socoteala anilor ce avea
de stat acolo., Zece ani si cu dublajul, douizeci. CH¥ci
dups ce-ai sfirgit pedeapsa, nu poti pleca din insul¥
decit aups ce stai liber inc¥ timp egal cu cel la care
ai fost condamnat.

§ase insi s-au inteles s& fugs pe api.

Trei luni ae zile au tinut pregitirile,

Un italian tin¥r, care lucra la depozitul de
materiasle, a furat un bal de pinze de vele, Un grec bi-
trin, lucrstor la atelierul de reparstii ale vagselor, @
construit un berton, un fel de barci de pinzi, avind
numai coastele de lemn de ulm, Barca o tinea ascuns#
pe mal, intr-urd stufiirig. Nicola, singur om de ap%,
marinar de meserie, el trebuia s& conduc3 barca pe ocean.
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From THE ADVENTURES OF TOM SAWYER

by Mark Twain

TBE PINCH-BUG AND HIS PREY.

There was a rustling of aresses, gnd the
=nding congregation sat cown. The boy whose history
book relates aid not enjoy the prayer, he only en-
ed it - if he even daid that much, He was restive all
igh it ; he kept tally of the uetails of the prayer,
consciously - for he was not listening, but he knew
ground of old, and the clergymsn's reguler route
r it - an when a little trifle of new matters wes
erlsrded, his ear detected it and his whole nature
ted it ; he considerea additions unfair, and scoun-
. In the midst of the prayer a fly had 1it on the
k of the pew in front of him and tortured his spirit
calmly rubbing its hands togther, embracing its head
th its arms, and polishing it qﬁ_yigorously that it
sed to slmost part company with the body, and the
cer thread of a neck was exposed to view ; scraping
‘wings with its hind legs and smoothing them to its
y @s if they had been coat-tails; going through its
e toilet as tranquilly as if it knew it was perfec-
safe, As indeed it was; for as sorely as Tom's hands
ned to grab for it they did not dare - he believed his
;hould'be instantly destroyed if he did such s thing
e the prayer was going on.(p.57).

49
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Presently he bethought him of a treasure he had
and got it out, It was a large black beetle w formi-
dable jaws - a "pinchbug", he called it., It was in a per-
cussion- cap box, The first thing the beetle did was to
take him by the finger. A natural fillip followed, the
beetle went floundering into the aisle and 1it on its back,
and the hurt finger went into the boy's mouth, The beetle
lay there working its helpless legs, unable to turn over,
Tom eyed it, and longea for it; but it was safe out of
his reech, Other people uninterested in the sermon, found
relief in the beetle, and they eyed it touo, Presently a
vagrant poodledog came idling along, sad at heart, lezy
with summer softness and the quiet, weary of captivity,
sighing for change. He spied the beetle; the drooping
tail lifteu and wagged. He surveyed the prize; walked
around it; smelt at it from a safe distence; walked a-
round it again; grew bolder, and took a closer smell;
then 1lifted his lip and made g gingerly snatch at it,
just missing it; made another, and another; began to
enjoy the aiversion; subsided to his stomach with the
beetle between his paws, and continued his experiments;
grew weary at last, and then indifferent and asbsent-
minded, His head nodded, and little by little his chin
descenaed and touchea the enemy, who seized it. There
was a sharp yelp, a flirt of the poodle's head, and the
beetle fell a couple of yarus away, and 1lit on its back
once more, The neinghboring spectators shook with s gentle
inwara joy, several faces went behimifans and handkerchiefs,
and Tom was entirely happy. The dog looked foolish, agnd
probably felt so; but there was resentment in his heart,
too, and a craving for revenge., So he went to the beetle
ana began a wary attack on it again; jumping at it from
every point of a circle, lighting with his forepaws within
an inch of the creature, making even closer snatches at it
with his teeth, and jerking his head till his ears flapped
again, But he grew tirea once more, after a while; tried
to amuse himeelf with a fly but found no relief; followed
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ant around, with his nose close to the floor, and qui-
vy wearied of that; yawned, sighed, forget the beetle
ntirely and sat down on it., Then there was a wild yelp of
y and the poodle went sailing up the sisle ; the yelps
tinued, and so did the dog; he crossed the house in

nt of the altar ; he flew down the other aigle; he cro-
d before the doors; he clamored up the homqstretch;his
nguish grew with his progress, till presentl}’%e was but
‘woolly comet moving in its orbit with the gleem ana the
speed of light, At 1last the frantic sufferer sheered from
its course, and sprang into its master's lap ; he flung it
ut of the window, and the voice of distress guickly thi-
ned eway and died in the distance.

By this time the whole church waes red-faced and

to a dead standstill, The discourse was resumed pre-
ntly, but it went lame and halting, gll possibility of
L? essiveness beipg at an end; for even the gravest sen- \ Vo
ments were constantly being received with e smothered
st of unholy mirth, under cover of some remote pew-
back, as if the poor parson had said a rarely facetious
:‘ g. It was a genuine relief to the whole coneregation
nen the ordesl was over and the benediction pronounced.
Tom Sawyer went home guite cheerful, thinking

© himself that there was some satisfaction about divine
2rvice when there was a bit of variety in it. He had but
»¢ marring thought; he was willing that the dog should
with his pinch-bug, but he did think it was upright
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5.~ Comment on the tenses used in the following

pessage:
"going through its whole toilet as tranquilly

as if it knew it was perfectly safe. As indeed it was; for
as sorely as Tom's hands itched to grab for it they did
not dere - he believed his soul would be instantly des-
troyed if he did such a thing while the prayer was going
on.... (Mark Twain, "The Adeentures of T.S.", Chapter IV).

6.- Fill in the blanks with the required prepo-
sitions and adverbs:

It did not seem wise,.. me to pull the PR S
++.. the wash-bowl and let the needles go,... the drain.
I had visions .._ﬂlggging... the plumbing system...the \ C
house, ana also a vague fear,.,. causing short circuits
somehow or other, (I know very little... electricity
and I aon't want to have it explained.... me), Finally,
I groped very gently... the bowl and eventué}ly had four € _
«sss the needles,.. the palm,... one hand and three,..
the pelm..... the other.... two I couldn't find, It I
thought quickly and clearly, I wouldn't have done that,
A lathered man whose ear is bleeding and who hss four
wet needles.,.., one hand and threeﬁé&ﬂ the other may be
said,... have reached the lowest/Ppoint.... humen effi-
ciency. There is nothing he can do but stand there, I
tried transferring the needles,.... my left hand.......
the palm... my right hand, but I couldn't get them.....
my left hand, Wet needles cling.... you.... the end, I
wiped the needles.... .... ..... a bath towel which was
hanging... a rod.... the bath tub.

(From "Nine Needles" by James
Thurber),
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and I was ciphering around in the back end, hoping I might
tree her an 'ng the pictures, But it's a very old edition.,"

“¥ny, my friend, they wouldn't have a picture
of it in even the latest e - My dear sir, I beg your par-
don, I mean no harm in the world, but you do not look as -
as - intelligent as I had expected you would, No harm - I
mean no harm at all.,"

"Oh, don't mention it! It has of ten been said,
and by people who would not flatter and who could have no
inducement to flatter, that I am quite remarkable in that
way. Yes - yes ; they always speak of it with rapture,"

"I can easily imagine it. But about this in-
terview., You know it is the custom, now, to interview
any man who has become no torious."

®Tnaeed, I had not heard of it before., It must
pe very interesting. What do you do it with?"

nph, well - well - this is disheartening. It
ought to be uone with a club in some cases ; but custo-
merily it consists in the interviewer asking questions
and the interviewed znswering them, It is all the rage
now. Wilil you let me ask you certain questions calcu-
1sted to bring cut the sslient points of your public and
private history 2"

"On, with pleasure - with pleasure, I have a
very bad memory, but I hope you will not mind that. That
is to say, it is an irregular memory - singularly irre-
gular, Sometimes it goes in a gallop, and thenagain it
will be as much as a fortnight passing a given point.

This is a great grief to me",

(M,Twain, Tom Sawyer Abroard).
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TRANSLATE. INTO ENGLISH:

In dumbravi se ficuse deplinj ticere si un in-
tuneric tainic, prin casre totugi ochii vedeau cu usurin-
t8. In tdcerea aceasta, un greierus incepu s tirfie me-
lancolic, aproape, Lizuca il ascult¥ stentl.

- Cint¥ frumusel, sopti ea.
- Da, dar nu prea m¥ las® s3 dorm, morm3ri
Petrocle,
- Nu stiu de ce, dar mie nu mi-i somn deloc,
Age-i de frumos gi de bine... Bu n-am cunoscut niciodat
dumbrava asta. Apcum vZd c¥-i o piaure ca-n povestile pe
care mi le spunca mama,., Nu mai sun¥ greierul. A tXcut.

- A f¥cut foarte bine, ingini somnoros Patrocle,
Ticu greierusul. Dup¥ el o privighetoare isi
umfly de citeva ori glasul, pe un virf de smiceal)intr~o
razj de lunj.

- Asta ce-i ? intreabs cu mirare fetita, Pa-
trocle nu-i rZspunse,

Dumbreva r¥mase iar ticuts in fundul ei de
luming, ca intr-un vis, Si duduia Lizuca intelegea c
in farmecul szcela are si se intimple ceva deosebit. Si
agtepta cu inima bZtina si cu ochii atintiti,

Si deodat¥ clipiri candele verzi de licurici
in dous gireguri gi v#zu pajistea de flori deschis¥® cx-
tre un psrete ae stincyd, intre doi mesteceni bdtrini,
In lumina verzule firy zgomot, o usd de cremene se mig-
¢ gi se d¥du la o parte, si din Intuneric de pestery
apdru minunat¥ er¥tare. Erau nigte omusori mititei,
numai de dou¥ palme de la pimint, Le luceau fetele si
ochii deé zimbet,
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T @-878 30 ‘ne 3

From A SERVICE OF LOVE

by O. Henry

O'Henry (1862 - 1910) is the pen-name of Willism
Sydney Porter, whose short stories are widely read and
have been translated into many languages,

He left school at fifteen and tried his fortune
as a clerk, book-keeper a.s.o, His acquaintance with ram-
chers, cow-boys, cattle-thieves and small clerks offered
him wonderful material for his short stories 3 his first
sketches appéread in 1887,

In 1898 he wes sentenced to 5 years!' imprisonment
for having embezzled bank fundis. He was relegsed after 3
years and 3 months for good behaviour, It is now gene -
rally believed/that.O.Henry was not guilty.

He chose his pen-nsme after one of the guards in
that prison, namely 0zzin Henry,

His first book "Cabbages and Kings" appeared in
1904 and brought him immediate success and money, the sale,
of his book being enormous.

His best books sre "The Four Million", "The Heart
of the West", "Roads of Destiny" and others. O'Henry's
short stories gre known to have influenced the deve lopment
of the American short story. Presenting his heroes with
Sympathy, understanding and tenderness, creating his plots
with inventivneess and .reat imagination he always succe-
ded in captivating his reader's asttention,

When one loves one's Art no service seems too hard,
That is our premise, Thie story shall draw a con-
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‘¢clusion from i1, and show at the same time that the premise
is incorrect, Tiat will be a new thing in logic, and a feat
in story-teliing somewhat older than the great wall of China,

Joe Larrabes came out of the Middle West with a
genius for poictorial Art, At six he drew a picture of the
town pump with a prominent citizen pgssing it hastily. At
twenty he left for New York with a flowing necktie and @
capital tied up somewhat closer,

Delia Caruthers aid things in six octaves so
promisingly in a pine-tree villasge in the South that her
relatives found enough dollars for her to go "North" and
"finish", :

Joe and Delia met in an atelier where a number
of art and music students had gathered to discuss Wsgner,
music, Rembrandt's works, pictures, wall paper and Chopin,

Joe anc Delia fell in love one with the other,
ot each with the other, as you please, and in a short time
were married fOF when one loves one's Art no service seems
tco hard,

Mr.end Mrs.Larrabee began housekeeping in a
flat, It was a lonesome flat, and they were happy; for
they had their Art, and they had each other,

Joe was paintingin the class of the great
Magister - you know his fame, His fees are high ; his
lessons are light - his highlights have brought him re-
nown, Delia was studying under Rosenstock - you know his
repute as a disturber of the piano keys,

But after s while money was lacking to pay
Mr.Magister and Herr Rosenstiock their prices, When one
loves one's Art no service seems tco hard. So, Delig said
she must give music lessons.

For two or three days she went out hoping to
find pupils, One day she came home looking pleased and
excited,

"Joe, aear," she said, joyfully, "I've a pupil.
And, oh, the loveliest people ! General - General A.B.Pinkney's
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daughter - on Seventy-first Street. Such a splendid house,
Joe !

"My pupil is his daughter Clementina. I dearly
love her already. She's a delicate thing - dresses always
in white ; and the sweetest, simplest manners ! Only
eighteen years old. I'm to give three lessons a week; and
just think, Joe ! § 5 3 lesson !I don't mind it a bit ;for
when I get two or three more pupils I can resume my lessons
with Herr Rosenstock. Now, aear, let's heve a nice supper,"

"That's all right for you, Dele," said Joe, "but
how about me ? Do you think I'm going to let you work for
wages while I play about in the regions of high art? I
guess I can sell papers or lsy cobblestones, and bringin
a dollar or two,"

Delia came and hung about his neck.

"Joe, dear, you are silly, You must keep on at
your studies, It is not-as if had quit my music ana gone
to work at something else, While I teach I legrn, I gm
always with my music, And we can live as happily as mi-
llionaires on § 15 a week. You mustn't think of leaving
Mr,Magister,"

"All right", said Joe. "But I hate for you to be
giving lessons, It isn't Art. But you're a deagr to do it,"

When one loves one's Art no service seems too
hard", sgid Delia,

"Magister praised the sky in that sketch I
mgde in the park", said Joe. "and Tinkle gave me permi-
seion to hang two of them in his window, I may sell one
if the right kind of a moneyed idiot sees them",

"I'm sure you will," said Delia, sweetly,

"And now let's be thankful for Gen, Pinkney and his
veal roast",

During all of the next week the Larrgbees had
an early breakfast. Joe was enthusiastic about some mor-
ning-effect sketches he was Going in the Central Park,
and Delia packed him off breskfasted, praised snd ki-
ssed at 7 o'clock. It was most times 7 0'clock when he
returned in the evening,

C ONTEMPORARY
Lirerature P ress

http://editura.mttlc.ro
The University of Bucharest. 2018

63



aw oMo

Leon Levitchi — Archive. 18
Cursul Practic. 1967

- 250 -

At the end of the week Delia triumphantly tossed
three five-dollar bills on the 8 x lo (inches) centre table
of the 8 x lo (feet) flat parlour,

"Some times", she said, a little wearily, "Clemen-
tina tries me, I'm afraid she doesn't practise enough, and
I have to tell her the same things so often, And then she
alﬁays dresses ent;ifiy in white,and that does get monoto-
nous. But Gen.Pinkney is the dearest old man ! I wish you
could know him, Joe, He comes in sometimes when I am with
Clementina at the piano - 'And how is the music progre-
ssing ?" he always asks. :

" I wish you could see that drawing-room, Joe!
And Clementina has such a funny little cough. I hope she
i3 stronger than she looks".

And then, Joe, with the air of a Monte Cristo,
drew forth some bills: a ten, a five, a two and a one -
gnc laid them beside Delia's earnings,

"Sold that water-colour of the obelisk to a man
from Peoria," he announced,

"Don't joke with me, " sgid Delia - "not from
Peoria!"

"All the way. I wish you could see him, Dele,
a4 fat man with a woollen muffler, He sgw the sketch in
Tinkle's winaow and thought it was a windmill at first,
but he bought it anyhow., He orderea anfoher - an oil
sketch of the Lackawanna freignt depot'totake back with
him, Music lessons ! Oh, I guess Art is still in it".

"I'm so glad you have kept on," said Delia
Heartily., "You're bound to win, dear, Thirty-tree do-
llars ! We never had se much to spend before, We'll have
oysters tonight",

On the next Saturday evening Joe reached home
first. He spresd his g 18 on the parlour teble and
washed what seemea to be a great aegl of dark paint from
his hands,

Half an hour later Delia arrived, her right hand
tied up in a shapeless bundle of wraps and bandages.
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v Think I did very well to make up both Gene-
ral Punkney anc Clementina don't you, Joe ? And when a girl

laundry. And

in the laundry set down g hot iron on my hand this afternoon

I was all the way home making up that story about the Welsh
rabbit, You're not angry, are you, Joe ? And if I hadn't
got the work you mightn't have sold your sketches to that
man from Peoria."

"He wasn't from Peoria," said Joe slowly.

"Well, it doesn't matter where he was from, How
clever you are, Joe - and - kiss me, Joe - gnd what made
you ever think that I wasn't giving music lessons to Cle-
mentina 7"

"I didn't", said Joe, "until tonight. And I
wouldn't have then. only I sent up this cotton waste and
0il from the engineroom this afternoon for a girl upstairs
who had her hand burned with an iron. I've been firing the
engine in that laundry for the last two weeks",

"aAnd then you didn't-"

"My purchaser from Peoria", said Joe, "and Gen.
Pinkney are both creations of the same art - but you
wouldn't call it either painting or music."

And then they both laughed, and Joe began:

"When one loves one's Art no service seems -"

But Delia stopped him with her hsnd on his lips",
"No", she sgid - "just 'When one loves,'"
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DOLPHIN paintea.... the door. Very cold, I was, T knoWiiis
the hot tea t»ey had given me,...-a large fire downstairs;
ana very glad I was to turn... the Dolphin's bed, pull.....
the Dolphins' blankets... Oy head, ana go to sleep.

Mr. Barkis, the carrier, was £0. BAKL . 4 e DS $N9 morning...
nine o'clock. I got... .... eight, a little giddy... the
shortness..... my night's rest, and was ready..... 3
the appointed time. (Bckersley, "Brighter English,_David
Copperfield by Dickens).

5,- Fill in the definite or indefinite articles
wherever necessary:

‘Daniel Defoe was master of.... narrative that
pecame... novel "Robinson Ccrusoe" and "Moll Flaznders"),
master of... polemical pamphlet (".... Shortest Way with
Dissenters") ; master of... written word (he published
250 works) ; ana master of.... tongue... in cheek style
of reporting of which.... Journal of... Plague Year,
written 1722, is.... sparkling example. For decades it
was believea to be ... actual report of... Londoneer
who had survived in scourge... how else 1o explain de-
tailea authenticity of sights, smells and sounds, Or
its human factors which, faithful to life, sent their
comic momente sprawling in.... field of tragedy and
horror ? Indeed, Defoe had been.... Londoneer during...
plague time ; but... Londoneer scarcely out of petticoats!
v.... His Journal nad grown out of ... reading of old
records.

(From Song_to Generations).

TELs

1.- Does O'Henry make use of any figures of
speech in the excerpt ?

2.- Discuss the stylistic function of the
sentence : when oneé loves one's Art no service seems too0

hﬂrd L
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upright collectionplate passer gna foreclose, The kid was
a boy of tem, with bas-relief freckles, and hair the color
of the cover of the magaszine you buy at the new-stand when
you want to catch a train. Bill and me figures that Ebene-
zer woula «€lt down for a ransom of two thousand dollars
to a cent. But wait till I tell you,

About two miles from Summit was a little mountain,
coverea with a dense ceaar brake., On the rear elevation of
this mountain was a cave, There we stored provisions.

One evening after suncown, we drove in a buggy
past old Dorset's house., The kid was in the street, thro-
wing rocks at a kitten on the epposite fence,

" Hey, little boy !" says Bill, "would you like
to have a bag of candy and a nice ride 2"

The boy catches Bill neatly in the eye with a
piece “@f brick;

"That will cost the ola man an extra five hundred
aocllars," says Bill, climbing over the wheel,

That boy put up @& fight like a welter-weight ci-
nnamn bear; but, at last, we got him aown in the bottom
of the buggy and arove away. We took him up tp the cave,
ana I hitchea the horse in the cedar brake, After dark
I arove the buggy to the little village, three miles,
away, where we had hirea it, and walked back to the
mountain,

Rill was pasting court-plaster over the scratches
ana bruises on his features, There was a fire burning
behind the big rock at the entrance of the cave, and the
boy was watching a pot of boiling coﬂss, with two buzzard
tail-feathers stuck in his red hair. He points a stick at
me when I came up, anad Says:

"ni3

Ha ! cursed paleface, de you daere to enter the
cemp of Red Chief, the terror of the plains?"

"He's all right now, " says Bill, rolling up his
trousers znad examining some bruises pn his shins, "We're
playing Inaian. We're making Buffal@ Bill's show look like
magic-lantern views of Paléstine in the town hall, I'm old
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Hank, the Trapper, Red Chief's Captive, ana I'm to be
scalped at daybreak, By Geronimo! that kid can kick hagrd!"

('O.Henry, The kansom of Red Chief)

TRANSLATE INTO ENGLISH:

Ieri, elevii ain clagsa a XI-a, biieti si fete
uin toate gcoiile, au p¥sit spre riscrucile nocilor aru-
muri in via{s. Ce drum vor alege unii, pe care znume vor
pZgi eltii ? Toate duc spre munck, spre stiints, spre
progres, Pe nieci unul din drumurile care se deschid
inaintea lor nu-i agteapts, ascuns sub stinc¥, balsurul
din poveste bentru ca fetii frumosi §¥-si mail sscuti pa-
logul $i s%-gi mai hr3nesscd bidiviul cu j3ratic, Toti
isi cunosc <rumul pot pEsi unde vor si visesgz¥ s¥-ci
arate cit mai curind m#sura puterii lor pe calea ce o
aleg, incaarindu-gi tineretea politicii de intirire si
in¥ltere a patriei pe care o infiptuieste intregul po-
por.

Desigur, nostalgic, gindul ii va aauce de

multe ori inapoi, spre primele litere descoperite in a-
becedar,

Ti-e drag¥ virsta pe care o are copilul t3u,
Cu unsprezece ani in urm# am intrat, prima oar#, de min#
cu b#diatul meu, in curtea scolii, Cind s-a rinduit in sir
cu ceilalti ¢i a intrat in clasi¥, mi s-a pyrut, ca si ce-
lorlalti psrinti, desigur, ci el se pierde in multime,
iar eu r¥min singurs, Dar nu. Am cunoscut curind trei-
zeci de copii care n-gu mei fost "multime", gdie¥ "ano-
nimat", c¢i multi "fiecare", I-am cunoscut bine, ne-am
imprietenit gi acum am impirtisit fmpreunX cu ei emotia
Gespdrtirii de scoald si fnceputului de drum fn viati.
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Papt obisnuit, e fiecare an, la iegirea fiecirei
promotii gi totugi evenimentul unic sl de neuitat pentru
fiecare din ei in parte.

Pe peretele sjxlii de festivitsti, decupate cu mi-
gald in litere de hirtie aurit¥, cuvintele : "Scoel¥ dragx,
la revedere!" Vorbe simple, exprimind un &ind nostalgic
¢i1 bucurie unui inceput,

0 clip) doar, spre amintiri, pentru c¥ fn cuvin-
tele colegei ei, Marilensa Constantinescu, risuna chema-
Téa spre viitor : "Ne uneste tineretea firx bitrinete,

S8 nu credeti cumva cX € un basm. Nu,18 ani nu sint o
virsts, ci nemurire $i care dintre noi nu simte infinite,
inepuizabile forte legate de tot ce este si ce va fi, mai
ales VA FI, Noi conjug¥m totul la viitor,.,."

Emotia sfirgitului de an scolar si a despirtirii
4¢ scoals, neribaarea gi bucuria inceputului de urum s-su
r¥sfrint printre florile festivitatii si pe chipurile p&-
rintilocr, mame si tati, care, impreuns cu copiii lor, gb-
solveau clasa a XI-a inc¥ odat¥ in promotia 1965,

("18 ani" de Dorina R¥dulescu
din ziarul "Scinteig"),

-0 -
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From THE INVISIBLE MAN
: by H.G.Wells

EERBERT GEORGE WELLS, a novelist interested in
cter - drawing. social problems, science, history,
novels and essays concerning all those aspects.
grounded in scientific matters, in many of his no-
ls he dealt with these subjects in an imeginative way

-1‘ ng what is now termed sc:l.-tig x) novels (The Pirst
L in the Moon, The War of the Worlds, The Food of the

e st ———————— s}

The Invisible Man, etc.).

The Invisible Man is the tragic fate of g
t of genius, Griffin, who determined by insane

S, turned his knowledge of chemistry to wrong
ant. Having found s formula for rendering things and
3 invisible, he experienced it first on a cat, then
self, He succeeded 1n bécoming completely invisible
. the exception of a spot on his retina), and dreamed
insting peqple by terror. His drama began when
£fin realized that he could no longer use g formulsa
recovering his visible shape. He was pushed to l“ll-
murdering and was finally caught.

The excerpt below relates what people in Iping-
¥illage where Griffin retired to continue his experi-
",_ = commént@d on his appearance and manners,

ience - fiction

C ONTEMPORARY
Lirerature P ress

http://editura.mttlc.ro
The University of Bucharest. 2018

73



Leon Levitchi — Archive. 18
Cursul Practic. 1967

- 260 -

8070818098 19,18- 0 i) ¢'® 0900400 6.

Hall did not like him, and whenever he dared he
talkea of the advisability of getting rid of him; but he
showed his aislike meinly by concealing it ostentatiously,
and avoiding his visitor as much as possible, "Wait till
the summer," said Mrs Hall Sagely, "when the artists are
‘beginning to come, Then we'll see, He may be a bit over-
bearing, but bills settlea punctual is bills settled punc-
tual, whatever you likes to say,"

The stranger did not g0 to church, and indeed
made no difference petween Sunday and the irreligious
d4gys, even in costume, He wcrkéd; as Mrs.Hall thought,
very fitfully., Some days he would come down esrly and be
continuously busy. On others he would rise lsate, pace his
room, fretting auaibly for hours together, smoke, or sleep
in the arm-chair by the fire, Communication with the world
beyonu the village h: had nons. His temper continued very
uncertain ; for the most part his manner was that of a man
suffering under almost unendurable provocation, and once or
twice things were Snapped, torn, crushed or broken in Spas-
modic gusts of violence. His hsbit of talking to himself
in a low voice grew Steadily upon him, but though Mrs,Hall
listenea conscienticusly she could make neither head nor
tail of what she heard,

He rarely went abroad by day, but at twilight
he would go out muffled up eénormously, whether the weather
was cold or not, and ne chose the loneliest paths and those
most over-shadowed by trees and banks. His gogzling specta-
cles and ghastly, bandaged face under the penthouse of his
hat ceme with disagreeable suddenness oyt of the darkness
upon one or two home-going labourers; and Teddy Henfrey,
tumbling cut of the "Scarlat Coat" one night at half-past
nine, was scarea shamefully by the stranger's skull-like
head ( he was walking hat in hand) 1it by the sudden light
of the openea inn door. Such children as saw him at night-
fall dreamt of bogeys, and it seemegd doubtful whether he
dislikeud boys more than they dislikeqd him, or the reverse;
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but there was certainly a vivid enough aislike on either
gide,

It was inevitable that a person of so remarkable
an appearance ana bearing should form a frequent topic in
such a village as Iping. Opinion was greatly diviaed about
his occupation., Mrs.Hall was sensitive on the point, When
questioneu, she explainea very cerefully that he was an
rexperimental investigator," going gingerly ever the syl-
labes as one who areaas pitfalls, When asked what an expe-
rimental investigator was, she would say with a touch of
superiority that most eaucated people knew such things as
that, and would then explain that he "discovered things."
Her visitor had an acciaent, she said, which temporarily
discoloured his face ana hands, ana being of a sensitive
aisposition was averse to any public notice of the fact.

Out of her hearing there was g view largely en-
téertgined that he was a criminal trying to escape from
justice by wrapping himself altogether from the eye of
the police, This idea sprang from the brain of Mr.Teddy
Henfrey. No crime of any magnitude dating from the miadle
or end of February was known to have occurred. Elaborated
in the imagination of Mr, Gould, the probationary assist-
ent in the National Stchool, this theory took the form
that the stranger was an anarchist in disguise, preparing
explosives, and he resolved to underteske such detective
operations as his time permitted. These consisted for the
most part in loaking very hard at the stranger whenever
they met, or in asking people who had never seen the siran-
ger leaaing questions gbout him. But he detected nothing,

Another school of opinion followed Mr.,Fearenside,
and either accepted the piebala view or some modification
of it. As, for instance, Silas Durgsn who wgs heard to
assert that "if he chose to show enself at fairs he'd
make his fortune in no time", end being a bit of a theolo-
gian compared the stranger to the man with the one talent,
Yet another view explained the entire matter by regarding
the stranger as a harmless lunatic, That had the advantage
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of accounting for eéverything straight away. Between these
main groups there were waverers and compromisers. Sussex
folk have few superstitions, and it was only after the

€vents of early April that the thought of the Supernatursgl

was first whiépered in the village. Even then it was only
creaitea among the women-folk,
But whenever they thought of him, people in

Iping on the'whole agreed in disliking him, His irrita-
bility, though it might have been comprehensible to gn
urban brainworker, was an amazing thing to these quiet
Sussex villagers. The frantic gesticulations they sur-
prised now and then, the headlong pace after nightfall
that swept him upon thenm round quiet corners,the inhuman
bludgeoning of gll the tentative aavances of curiosity,
the taste for twilight that lea to closing of doors, the
pulling aown of blinds, the extinction of candles and
lamps - who could agree with such goings on They drew
aside gs he passed down the village, and when he had
gone by, young humorists would up with coat collars gnd
down with hat brims, and go pacing neérvously after him
in imitation of his occult bearing, There was g song
bopular at that time called "The Bogey Man!" Miss Sat-
chell sang it at the schoolroom concert - in aid of the
church lamps - and thereafter, whenever one a two of
the villagers were gathered together and the stranger
‘appeared, a bar or so of this tune, more or less sharp
or flat, was whistled in the midst of them, Also belated
little children would call "Bogey Man!" after him, snd
make off, tremulously elated,

Cuss, the general practitioner, was devoured
by curiosity ., The bandages excited his pro-
fessional interest; the report of the thousand - and-one
bottles aroused his Jealous regard. 211 through April
anad May he coveted an opportunity of talking to the
Siranger, ana at last, towards Whitsuntide, he could
stand it no longer, but hit upon the subscription list
for a village nurse as an excuse, He was suprised to find
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that Mr,Hall did not know his guest's name,

"He gave a name," said Mrs,Hall - an assertion
which was quite unfounaed - "but I didn't rightly hear it!
She thought it seemea so silly not to know the man's name,

Exeroecilsgées

-

I.

l.- Give synonyms for the words and phrases:
irreligious days, sagéely, fitfully, to fret,
tempér, gusts of violence, to make head or
tgil of something, abroad (as used in the
text), gingerly, magnitude, to be credited,
tentative advances, in no time, '

2.- Discuss the meaning of the prefix over - in
overbearing, overshadowed,

3.- Analyse the expression skull-like head;
give some other examples on the same. pat-
tern. . 3

4.- Find examples of comnversion in the text,

5.- Supply examples to show the different
© meanings of_ popular,

11,

l.- Discuss the functioms of the verb would
in the text.

2.- Find examples of the degrees of compa-
rison of aajectives and adverbs. Discuss

the way in which they are formed and
expressed,
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What is the meaning of as in: "such children
28 _saw him at nightfall dreamt of bogeys",Give
other examples using the same pattern.

Discuss the meaning of the Present Tense in
the paragraph beginning with "Another schoul
of opinion, . "

Give examples of sentences built on the pattern?

"No crime of any magnitude... was known to have
occurred",

Fill in uefinite and indefinite articles where
necessarx.

So our H.G. is no more, He has written
his own biography, which is, like - most auto-
biographies, much more candid than any second-
hand account of him is likely to be; and I
shall not attempt to paraphrase it. But as I
knew - man-—and he could not have recorded

- impression he made on me even if that
had been his intention-—1I record it myself

\ for what it is worth,

H.G.was not - gentleman. Nobody under-
stood better than he what gentry means; his
Clissold novel proves this beyond - question,
But he could not, or would not, act the part,
No - conventional social station fitted him,
His father was - working gerdener and - pro-
fessional cricketer., His mother was - house -
keeper, and by his own account not - very
competent one. - +two kept a china shop in
Bromley, from - basement of which the infant
H.G., contemplated - bootsoles of - inhabitants
through - grating in - pavement, and noted that
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himself altogether from the eye of the police ; :
and of : it seemed doubtful whether he disliked
boys more than they disliked him, or the reverse,

Find o ther examples of humour or irony in the
text,

7.-Discuss the choice of words, the different fields

of human activity in which they mostly eccur and
account for their use in the text.

8.-Discuss the effect of mixing different language
styles in the text.

9.-What figure of speech is the piebald view?

lo.-How uoces the author show the cowaraly behaviour
of the children and of the grown-ups ?

1ll.Characterize the Invisible Man's behéviour
end explain people's dislike of him, ‘What was
lying at the bottom of their feeling?

12.- Discuss the ways of behaving towards the Invi-
sible Man of different persons of Iping.

15.- Read Chapter III to find the ennumeration of
the "thousand-and-one bottles" and other de-
téila e€xplaining the views of the people of
Iping concerning the stranger,

-0 =-
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TRANSLATE INTC ROMANIAN:

For a moment she stood gazing at him, too sur-
prized to speak., He held a white cloth - it was a ser Vi

ette he had brought with him - over the lower psrt of His

face, so that his mouth and jaws were completely hidden,
ana that was the reason of his muffled voice., But it was
not that which startled Mrs,Hall. It was the fact that
all the forehead above his blue glasses was covered by s
vhite bandage, ana that another ccvered his ears, leaving
not a scarp of his fece exposed excepting only his pink,
peakea nose., It was bright pink, and shining, just as it
had been ar first. Ho wore g dark brown velvet jacket,
with a high, black, linen-lined collar turned up asbout
his neck. .-The thick black hair, escaping as it could be-
low ana between the cross banusges, projected in curious
tails ana horns, giving him the strangest sppearance con-
ceivable, This muffled and bandageu heaa was so unlike
what she had anticipatea that for a moment she was rigid.
He aia not remove the serviette, but remained
holding it, as she saw now, with a brown gloved hand,
and regaraing her with his inscrutable blank glasses,
"Leave the hat he said, speaking indistinctly through
the white cloth,

Her nerves began to recover from the shock
they had receivea, She placed the hat on the chair
again by the fire, "I didn't know, sir, " she began,
“that..... " And she stopped, embarrassed,

"Thank you! he said dryly, glancing from
her to the aoor, and then st her ggain,

"I'll have them nicely dried, sir, at once,"
she sgid, agnd carrii? his_clothes out cf the room, She
£lancea at his whit??wathed head and blank goggles agszin

&S she was going out" of the door; but his nepkin was still
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in front of his face, She shivered g littlie as she closed
the door behima her, and her face was eloquent of her sur-

prise and perplexity. "I never!’. she whispered, "There!" She

went quite softly to the kitchen, and was too preoccupied
to ask Millie what she was messing about with now, when she
got there,

The visitor sat and listenea to her retreating
feet, He glanced inquiringly at the window before he re-
moved his serviette, and resumed his meal., He took a mouth-
ful, glanced suspiciously at the window, took another
mouthful; then rose and, taking the serviette in his hand,
walked across the room ana pulled the blind down to the
top of the white muslin that obscured the lower panes,This
plungea the room in twilight. He returned with an easier
air to the table anu his meal.

(H.G.,wells, The Invisible Man)

TRANSLATE INTO ENGLISH:

Intre timp, cel-adoi prieteni se luasers de
brat $i o pornird la drum,

Dac# ar fi fost aten{i la ceea ce vorbeau
trecitorii, ar fi ri¥mas surpringi. C#ci nimic nu se
«iscuta m2l aprins la Bucuresti in aceste zile decit
»lznul inurZznetei expeaitii interplsnetere, intocmit
d¢ un colectiv ae savanti, in frunte cu tin3rul astro-
nom Matei Butaru.

Ziarele dezbZtuser® pe larg proiectul si, cum
erg ue asteptet, numerosi cetsiteni incepusers s¥ se pa-
sioneze pentru temeraras incercere, Interesul pentru
acest eveniment intrecuse chiar pe acela stirnit de
p:imele experiente ue mouificare a climei Islandei cu

ajutorul Instsleatiilor atomotermice seropurtate.
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Se gtia c¥ 1ls planul expeuaitiei astrale colabo-
rgserd ingineri, astironomi, fizicieni, metematicieni, un
numercs grup de tineri entuziagti, AstXzi urms s% se desfx-
goare sesiunea Institutului de Cercet#ri istronomizs, o2
avea 8¥ hotarasci asupra planului si de aceea nu era de
mirere ci ocamenii de pe strad® invirteau nerXbdxtori bu-
toanele aparatelor portative de televiziune, in astepta-
rea transmiterii reportajului.

~ Stii, Sandule, i se adres’ Matei Butaru prie-
tenului s3u, am comvingerea ci planurile ncastre vor fi
aprobate, Totul a fost intocmit cu multx minutiozitsate,
Am prevdzut pin¥ si am3nuntele cele mai neinsemhate. Oa-
menii .ae gtiing% trebuie s¥ recunocasck ci ceea ce propu-
nem este pe aeplin realizabil si c¥ expeditia poate adu-
ce o mare contributie la progresul stiintei mondiale,
Pdcat c# tocmai tu nu poti lua parte, tu care mi-ai dat
un ajutor atit de pretios in pregitirea proiectului,

- Din tot sufletul as fi vrut sz vi insotesc,
Dar inainte J4e un sn #%1 termina puneres in functiune s
centrului unic de telecomand s rachstelor de transport
si pind atunci.,..

O melodie veselX, urmets de trei semnsle
scurte, Il intrerupse. In acelasi timp, pe cer apiru
proiectat un text scurt,

Drum printre astri de M. Stefan
si Radu Nor).

-0 =
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I, g 8.3 0n 5

From S TR LR R

by John Galworthy

AQT 11, scene 2

The scene below presents a workers' meeting held
after the strike haa lasted for a while and had almost
exhausted the men's resistance and uetermination., Robert's
ardent revealing spsech marks the climax of the scene and
of the play as a whole,

ROBZERTS. But there wss one other spoke to you - Mr,Simon
* Harness, We have not much to thank Mr.Harness
and the Union for. They said to us "Desert your
mates, or we'll desert you". An' they did de-
sert us, '

EVANS, They cid,

ROBERTS. Mr,Simon Harness is a clever man, but he has
come too late., (With intense conviction.)
For all that Mr.Simon Harness says, for all
that Thomaes, Rous, for all that any man pre-
sent here can say - We've won the fight !
The crowd sags nearer, looking
eagerly up.
With withering scorn,

You've felt the pinch o't in your bellies,
You've forgotten what that fight 'as been ;
many times I have told you; I will tell you

now this once again, The fight o' the country's
body.and blood against a bload-sucker. The fight
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of those that spend theirselves with every blow
they strike gnd every breath they draw, ageinst
a thing thet fattens on them, zna grows and
grows by the law of merciful Nsture, That thing
is Cgpital ! A thing that.buys the sweat o!
men's brows, and the tortures 0' their brains

at its own price, Don't you know thet ? Wesn't
the work o' my brains bought for seven hundred
pounds and hasn't one hundred

thousand pounds been gained them by that seven
hunared withcut the stirring of a finger ? It

is a thing that will take as much and give you
as little as it can. That's Capital ! A thing
that will say - "I'm very sorry for you, poor
fellows - you have a cruel time of it, I know,"
but will not give cne sixpence of its dividends
to help you have a better time, That's Capital !
Tell me, for all their telk is there one of them
that will consent to another penny on the Income
Tax to help 7/ the poor ? That's Capital ! A
white-facea stony-hearted monster ! Ye have got
it on its knees; are ye to give up at the last
minute to save your misergble bodies pain ?
When I went this morning to those old men from
Lonaon, I looked into their very 'earts. One of
them was sitting there - Mr,Scantlebury, a mass
of flesh nourished on us : sittin' there for gall
the world like the shareholders in this Company,
that sit not moving tongué nor finger, takin'
dividens - a great dumb ox that can ohly be
roused when its food is threatened., I looked
into his eyes and I saw he was afrsid - afraid
for himself agna his aividends, afraid for his
fees, afraid of the very shareholders he stands
for; and all but one of them's afrgid - like
chilaren that get into a wood at night, and
start et every rustle of the leaves, I ask

you, men - (he pauses, holaing out his hand till
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there is utter silence) - Give me a free hand
to tell them : "Go you back to London, The men
have nothing for you ! " (A murmuring.) Give me
that, an' I swear to you, within a week you
shall have from London all you want,

ad OTHERS. A free hand! Give him s free hand !
Bravo - bravo !

'Tis not for this little moment of time we're
fighting (the murmuring dies) not for oursel-
ves, our own little bodies, and their wants ,
'tis for all those that come after throughout
all time, (With intense sadnessa.)Oh! men for
the love o' them, don't roll up another stone
upon [/ their heads, aon't help to blacken
the sky, an' let the bitter sea in over them,
They're welcome to the worst that can happen
to me, to the worst that can haeppen to us all,
aren't they - aren't they ? If we can Shake
(passionately) that white-faced monster with
the blooay lips, that has sucked the 1ife (pf
of ourselves, our wives and children, since
the world began, (Dropping the note of passion,
but with the utmost weight and intensity,) I1f
we have not the hearts of men to stand against
it breast to breast, and eye to eye, and force
it backward till it cry for mercy, it will go
on sucking life; and we shall stay for ever

wnat we are, (in almost a whisper) less than
the very aogs,

An utter stillness, and Roberts stan
rocking his body slightly, with his
€yeés burning the faces of the crowd.
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EVANS and JAGO. (Suddenly) Roberts ! (The shouat is taken

ROBERTS.

MADGE.

ROBERTS.

THOMAS .

ROBERTS.

THOMAS .

MADGE,

-

up.)
There is g slight movement in the
crowa, and Madge passing below
the towing-path, stops by the
platform, locking up at Roberts,
A sudden doubting silence,

"Nature", says that old men, "give in to
Nature", I tell you, sirike your blow in
Nature's face - an' let it do its worst!

He catches sight of Magde, his
brows contrect, he looks away.

(In a low voice - close to the platform).
Your wife's dying! (Roverts glares at her
as if torn from some pinnscle of exalta-
4ion,)

(Trying to stammer on.,) I sSay to you -
answer them - answer them -
He is drownea by the murmur in
the crowd,

(Stepping forward.) Don't you hear her,
then?

What is it ? (A dead silence,)

Your wife, man !
Roberts hesitates, thenwith a
gesture, he leaps down, and goes
away below the towing-path, the
men making way for him, The stand-
ing bargeman opens and prepares
to light a lantern. Daylight is
fast failing,

He needn't have hurried! Annie Roberts

is aesd,
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BB R 0 I-S B8

1l.- Answer the following questions:

a) Why had the strike lassted so long 2

b) What was the attitude of Mr . Harkness,
the trade-union delegate?

¢c) What was the attitude of the workers ?

d) Whom aoes Roberts .attack and expose in
his speech ?

e) How does he describe the employers?

f) What aoes he ask for °

g) Wnat is the ultimate gim of the
"strife" as put forth by Roberts 2

h) What is the symbolic meaning of Annie

koberts®*death ?

"8 Roberts finally defeated or victor-

ious ?

[

B TR B 01 Suk.g
I.

l.- Draw up a list of words referring to the
huran boay found in the text and add as many terms as
you can,

.- Pick up the compownd ad jectives used in the
Y€xXt ana supply some more examples,

3.~ Point out the difference be tween brain
ana brains,

4.- Build up sentences using the following
phrases : for all that, to have a bad (cruel) time of it,
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to stir a finger, to give somebody a free éﬁgd, breast to
breast, eye to eye, to make way for.

5.- Explaim the formation of the verbs "to fatten,
to blacken" and give some more examples of verbs formed in
the same way.

IT.

1l.- Point out the omission of the relative pro-
nouns in the first paragraph,

2.~ Give examples of nouns used only in the
plural,of the type dividends,

3.~ Explain the difference betweem : utter -

- utmost ; first - foremost ; nearest - next ; last - la-

test ; farther - further ; latter - later ; less - less-
er; illustrate the difference by using the edjectiveg
above in sentences,

4.~ Point out some grammatical peculigrities
of the language usea in stage directions.

III.

1.- Draw a general outline of the text above
dividing it into logical units.

2.~ Point out the composition of the scene:

a) the proportion between dialogue and
Soliloquy;

b) the climax In Roberts' speech ;

c) the significance of Madge's intervén-
tion and her final remark.
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5.~ Analyse Roberts!' Speech as a sample of orator-

ical languag. style. Point out:

a) its aim;

b) its polemical tone ;

c) its miiitant character;

d) its pathetic note ;

e) the arguments the Speaker makes use of
in order to persuaue and carry out his point.

4.- Speak of the Stylistic means the writer
resorts to;

a) the structure of sentences agnd their
disposition,

b) the use of rhetorical questions,
quotations, e€xclamatory sentences and direct address,

¢) emphssis achieved by the repetition of
woras ana sentences,

a) the epithets used in the definition of
capital and the cg italists,

e) elements of colloquial style to be found
in Roberts' speech - €lliptical sentences, repetition due

to excitement grammatical and phonetic irregularities,

f) analyse the prolongued metaphor "bloody~-
sucking monstex",

€) show the stylistic value of the pronoun
it (designating capital) and of " a mgss of flesh" (defin-
ing Mr. Scantlebury, one of the shareholders),

J.- Foint out the role of stage directions,

0.~ Comment upcnthe two Opposite worlc out-
looks revealed by the two sentences set in atithesis .

"give in to Nature", and "strike your blow in Nature's
face",
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7.~ Draw a parallel between Galsworthy's play
gnd Shelley's poem "Song to the Men of Englsgnd".

TRANSLATE INTO ROMANIAN:

There came a morning at the and of September when
Aunt Ann was unable to take from Smither's hands the in-
signia of persona aignity. After one look at the old face,
the doctor, hurriedly sent for, announced that Miss
Forsyte had passed awey in her sleep,

.l'...l'..ll........'.'Ol"..l.ll.".llllu.. ooooo .

Upon arriving, the coffin was borne into the
chapel, and two by two, the mourners filed in behind
This guard of men , all azttached to the dead by the bond
of kinship, was an impressive and singular sight in the
great city of London, with its overwhelming diversity of
life, its innumerable vocations, plegsures, auties, its
terrible haraness, its terrible cell to individusglism,

The family had gathered to triumph over 211 this,
to give a show of tenacious unity, to illustrste gloriocusly
that i1aw of property underlying the growth of their tree,
by which it haa thriven and spresd trunk and branches,
the sap flowing through all, the full growth reached sat
the appointea time. The spirit of the o0ld woman lying in
her last sleep had called them to this demonstration. It
was her final appeel to that unity which had been their
strength - it was her final triumph that she had died
while the tree was yet whole,

She was spared the watching of the branches just
out beyond the point of balance. She could not look into
the hearts of her followers, The same lgw that had worked
in her, bringing her up from a tall, straight-bascked slip
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of a girl to a woman strong and grown, from a woman grown
10 a woman 080, angular, feeble, almost witch-like, with
inaiviuualiiy all sharpened and sharpened, as all rounding
from the world's contact fell off from her - that same law

woula work, was working, in the family she had watched like
a mother,

She had seen it young, and growing, she had seen
it strong and grown, end before her o0ld eyes had time or
strength to see any more, she died. She would have tried,
and who knows but she might have kept it young and strong,
with her old fingers, her trembling-kisses- a litle lon-
ger ; alas ; not even Aunt Ann could Tight with Nature,

'Priue comes before a fall !' In accordance with
this, the greatest of Nature's ironies, the Forsyte fa-
mily had gathered for a last proud pageant before they
fell, Their faces to right and left, in single lines,
were turnea for the most part impassively toward the
ground, guaruians of their thoughts ; but here and there,
one 1lo0king upwaj with a line between his brows, seemed
to sece some sight on the chapel walls too much for him,
Yo be listening to something that appalled., And the res-
ponses, low- muttered 'in voices through which rose the
same tone, the same unseizable famil& ring, sounded weird,
a3 though murmurea in hurried duplication by a single
person,

The service in the chapel over, the mourners
fileu up agein to guard the body to the tomb. The vault
stoou open, and, round it, men in black were waiting,

From the high and sacred field, where thou-
sands of tne upper midcle class lay in their last sleep,
the eyes of the Forsytes travelled down across the flocks
of graves., Tnere , spreading to the distance, lay London,
with no sun over it, mourning the loss of its daughter,
mourning with this family, so dear, the loss of her who
#was mother anu gusraian. A hundred thousand spires and
aous€s, blurread in the great gray web of property, lay
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there like the prostrate worshippers before the grave of
this, the oldest Forsyts of them all.

A few words, a sorinkle of egrth, the thrusting
of the coffin home, and Aunt Ann had psssed to her last
rest,

( John Galsworthy, The Man of Property,
Chp.IX).

TRANSLATE INTO ENGLISH:

Scriitorul prezinti cu mult realism episoade
din viata grea a muncitorilor care sufery sub povare
exploatdrii si a mizeriei., Unul dintre episoadele cele
mai puternice prin dramatismul seu este scens meetingu-
lui muncitoresc la cere se discut probleme grevei,

Nici un drsmeturg englez nu a scris vreo operi
care si se poat¥ compara cu Lupta in ceea ce privecste
caracterul concret al aescrierii contradiciiilor de
clas¥ ain orinduirea capitelisti. Iat¥ cum gindegte
capitalistul John Anthony: "Se spune c¥ patronii si
muncitorii sint egali. Ipocrizie ! Intr-o cas¥ nu poa-
te s¥ existe decit un singur btépin. Acolo unde se in-
tilnesc aoi oameni, cel mai tare va fi stX¥pin. Se spu-
ne c¥ munca gi capitalul au aceleasgi interese, Ipo -
crizie ! Interesele lor sint la fel de opuse ca cei
dei poli... Exist3 un singur fel de g-i trata pe oa-
menii- cu o min¥ de fier",

: Aceéa§i cleritate a congtiintei de clas¥
apare si in replicile lui Roberts,‘muncitorul socia-
list. "Capitalui, le spune el muncitorilor, cump3r3
sudoareg fruntii camenilor gi chinurile mintii 1lor
cu pretul pe care-l vrea..

Punindu-i fat3 in fat¥ pe cepitaligti si
pe muncitori, Galsworthy incéarck ins¥ s¥ demonstreze
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