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Dictionaries are like watches,                                 
the worst is better than none,  
and  the best cannot be expected  
to go quite trueé       

                                                 Dr Johnson            
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If I taught Burgess anything, that was paradigmatic reading. I 

discovered it by myself when I was nine, learning the French 

irregular verbs in the morning with my private French tutor ña 

Paris actress in distressñand the German declension in the 

evening with a famous German university professor, who was 

teaching indi scriminately Greek, Latin, French, English and, of 

course, German, and who had narrowly escaped being put to 

prison by the Communists. He was Max Richter, author of the 

famous juxt æ. They both made me discover the elegance of 

symmetry in the language irreg ularities, and the beauty of it all 
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when you have constructed your mini -dictionary in the head! 

That was indeed the exquisiteness of foreign language learning, 

on a permanent life-long basisé (It is strange I never found any 

delight at all in the obligator y learning of Russiané and I still 

wonder whyé). Later in life, I attended a couple of Roman 

Jakobson seminars at Harvard, given in Russian, and I 

understood practically everything. Was it because they were 

given in pre -Revolution Russian? I wonder. 

 But Anthony Burgess, in spite of a Degree in Phonetics from 

Manchester University, had no inkling what Paradigmatic 

Reading wasé He had abandoned linguistics so early in his 

professional lifeé The attitude is sure to apply to no end of 
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forefront  literary criti cs, more particularly so across the pond.  

Why? 

 The answer lies in the relative scarcity there  of foreign 

languages, and of general interest in them. The worst proof of it 

is being provided by the most famous Joycean scholar of them 

allñthe very author o f A Readerõs Guide to Finnegans Wake!  Here 

is what William York Tindall says in as many words:  

 
  

        I, for instance, with no language to speak of or with, find the going rough. But there are dictionaries in the library; at a 

considerable university,  such as mine, there is bound to be someone around with Sanskrit; and having lived awhile, one gets to 

know a Gael or two with Gaelic, and a Jew or two with Hebrew and, maybe, a little Arabic. Making a nuisance of myself, I pump ed 

Italian, Russian, Breton, Telugu, Estonian, Volapuk, and the like, from friends and sometimes acquaintances. But whatever the 

Breton and Telugu, words from such languages are rarely essential; for the Wake is òbasically Englishó (116.26) and Websterõs 

dictionary, preferably the second edition, is our handiest guide.  (1969 : 20) 
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Burgess never fell into such intolerable linguistic 

obscurantism! For Burgess did have foreign languagesñhe had 

translated and published Belli  and Cyranoñbut he actually 

lacked the systematic training in t hem. And after graduation, he 

never kept up with theoretical developments (he was totally out 

of depth with Chomsky lingo, for instance.)  

 To cut the discussion short, Paradigmatic Reading  is 

objectively controlled by the following three major principles:  

 (1)  The text under scrutinyñwhat is under oneõs own 

eyesñmust necessarily be a paradigmatic text, i.e. a 

discontinuous  one. A typical example is the Telephone Directory 

of any town or country, or a multilingual dictionary, preferably 
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with partly unknown languagesé 

 (2)  The scrutinizing of this text must be thoroughly and 

wholly syntagmatic, i.e. item by item, and line by line, à la lettre. 

That is, no skipping of anything, and paying equal attention to 

every single element, no matter how irrelevant they may seem to 

be. 

 (3)  The overall impact must remain purely syntagmatic, 

i.e. be able to construct a proper overall meaning of it all at the 

end of the careful scanning process. 

 In a word, this is ultimately what Joyce meant when he was 

talking about òreading  Skeat by the houróéBoth author and 

character were one in that particular momentéThey were 
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making sense of it all in a way average humanity does not. 

How many of current Joyce scholars did read Skeat by the 

hour?  How many have seen a Skeat at all ?  And, who is Skeat 

anyhow?  

Anthony  Burgess himself had admitted to me, in private of 

course, that he had never paid proper attention to Skeaté for he 

was in the habit of picking languages synchronically, and as they 

were coming along by force of circumstance. The fact that he took 

an Italian wife contributed overwhelmingly to his understanding 

of Joyce, in a way which was quite inaccessible to the Americans. 

(Berone was perhaps one of the rare exceptionsé)  

 But let us go back to the paradigms: if one picks up FW and 
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looks at e.g.  òFalstaffó , here is what one finds: 

 
007.13:7 fraudstuff  Name of Person: Falstaff 1 Henry 4 

(V.J. CHENG                1984 : 198ff) 

Shakespeare   

1 Henry 4 

 

366.30:10 . Fall  stuff. # Name of Person: Falstaff 1 Henry 4  

(V.J. CHENG                1984 : 198ff) 

Shakespeare   

1 Henry 4 

 

370.13:7 ) Fool step! Name of Person: Falstaff 1 Henry 4  

(V.J. CHENG                1984 : 198ff) 

Shakespeare   

1 Henry 4 

 

379.18:9 . Fell  stiff. Name of Person: Falstaff 1 Henry 4  

(V.J. CHENG                1984 : 198ff)  

Shakespeare   

1 Henry 4 

 

456.24:1 Iôm fustfed like fungstif Name of Person: Falstaff 1 Henry 4 

(V.J. CHENG                1984 : 198ff) 

Shakespeare   

1 Henry 4 

 

595.32:5 . Fill stap.  # Name of Person: Falstaff 1 Henry 4  

(V.J. CHENG                1984 : 198ff) 

Shakespeare   

1 Henry 4 

 

 

Or the quote òthe man with no music in himselfóé We then 

begin to understand what James Joyce was afteré  

  
167.35:13 ! That mon that hoth no mosses 

in his sole nor is not awed by 

Quotation: 

LORENZO:  the man that hath no music in himself  /  

Nor is not moved with concord of sweet sounds é  

The Merchant of Venice 

5.1.83-84 

(V.J. CHENG                1984 : 198ff)  

Shakespeare   

The Merchant of Venice  
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conquists of wordôs law, 

 

The correlation  between Shakespeareõs òsweet soundsó on the 

one hand, and James Joyceõs òwordõs lawó, on the other,  is 

particularly significant: the semantics of FW discourse is being 

placed on a par with musicébut it is the Music of Meaning . 

 The following digressiv e paradigm is perhaps the most 

enigmatic of them all, for apart from òthe name of a famous bearó 

one could not squeeze very much meaning of it at alléOr can 

one? 

 
 

530.22:1 Sackerson Quotation: 

SLENDE: You are afraid if you see the bear loose, are you not?  [é] I 

have seen Sackerson loose twenty times.  

 

( N.B.  There is a major paradigm here: 

.20:4 Seckesign 

The Merry Wives of Windsor 

1.1.263-66  

(V.J. CHENG                1984 : 198ff) 

 

+Sandulescu 

Shakespeare    

The  Merry Wives of Windsor  
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.21:3 Sickerson, 

.21:6 Sekersen 

.22:1 Sackerson 

The semantic climax lies in the last item of the four! ) 

 

 We should have quite a lot of colloquial Italian under the belt 

in order to understand all the semantic implications of the 

following paradigm (a lot more than Y ork Tindall implies):  

  
281.18:4 (il folsoletto nel 

falzoletto col fazolotto 

dal fuzzolezzo), 

Name of Person: Desdemona 

 

N.B. (fazzoletto Italian : handkerchief) 

 

N.B. ( This is a typical Joyce letter-paradigm:  

.18:5  folsoletto 

.19:1  falzoletto 

.19:3  fazolotto 

.19:5  fuzzolezzo 

None of the four items does give the correct Italian spelling ! ) 

Othello 

(V.J. CHENG                

1984 : 198ff)  

 

+Sandulescu 

Shakespeare     

Othello  

    

 

ᾔ ᾔ ᾔ 
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 Paradigmatic Reading  is my fundamental request in this 

volume . Read the Shakespeare plays and the Dante Cantos, and 

all the rest of the data in their natural sequence! As they emerge 

in the texture of FW: 

 It really pays to look at the play Richard the Third , and the 

emphasis Joyce places on the quotation about swapping a 

kingdom for a horse ñso reminiscent of Mihai Eminescuõs   òun 

regat pentrõo Ἢigar ó ôa kingdom for a cigarette!õña quote which 

is taken up at least six times throughout FW: 

 
104.11:6 , Buy Birthplate for a Bite,  Quotation:  

RICHARD: A horse! a horse! my kingdom for a horse! 

Richard the Third 

5.5.7 + 13 
(V.J. CHENG 1984: 198ff)  

Shakespeare    

Richard the Third  
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134.08:5 , twiniceynurseys fore a drum Quotation:  

RICHARD: A horse! a horse! my kingdom for a horse! 

Richard the Third 

5.5.7 + 13 
(V.J. CHENG 1984: 198ff)  

Shakespeare    

Richard the Third  

152.22:11 (My hood! cries Antony Romeo), Quotation:  

RICHARD: A horse! a horse! my kingdom for a horse! 

Richard the Third 

5.5.7 + 13 

(V.J. CHENG 1984: 198ff)  

Shakespeare    

Richard the Third  

193.31:6 ! My fault, his fault, a Kingship through a 

fault!  

Quotation:  

RICHARD: A horse! a horse! my kingdom for a horse! 

Richard the Third 

5.5.7 + 13 

(V.J. CHENG 1984: 198ff)  

Shakespeare    

Richard the Third  

352.09:2 , my oreland for a rolvever,  Quotation:  
RICHARD: A horse! a horse! my kingdom for a horse! 

Richard the Third 
5.5.7 + 13 

(V.J. CHENG 1984: 198ff)  

Shakespeare    

Richard the Third  

373.15:5 . Heigh hohse, heigh hohse, our kingdom 

from an orse! 

Quotation:  
RICHARD: A horse! a horse! my kingdom for a horse! 

Richard the Third 
5.5.7 + 13 

(V.J. CHENG 1984: 198ff)  

Shakespeare    

Richard the Third  

 

 Hamlet , with monologue and many other major scenes,  has 

of course pride of place. The record of frequency of occurrence of 

an item from Hamletñ46 timesñ is being held by the following:  
 

 

 

005.26:2 Heed!  Heed! Quotation:  
GHOST:  List, list, O, list!  

Hamlet 
1.5.22 

 

(V.J. CHENG                
1984 : 198ff) 

HAMLET : ACT ONE (quoted by Stephen Dedalus in Ulysses, 9.144) 

013.16:6 . List! Wheatstoneôs magic lyer. Quotation:  

GHOST:  List, list, O, list!  

 1.5.22 

(V.J. CHENG                
1984 : 198ff) 

HAMLET : ACT ONE (quoted by Stephen Dedalus in Ulysses, 9.144) 

015.08:12 (Year!  Year! Quotation:  

GHOST:  List, list, O, list!  

 1.5.22 

(V.J. CHENG                

1984 : 198ff) 

HAMLET : ACT ONE (quoted by Stephen Dedalus in Ulysses, 9.144) 
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021.02:9 . Lissom!  lissom! Quotation:  

GHOST:  List, list, O, list!  

 1.5.22 

(V.J. CHENG                
1984 : 198ff) 

HAMLET : ACT ONE (quoted by Stephen Dedalus in Ulysses, 9.144) 

051.09:5 (lust!) Quotation:  

GHOST:  List, list, O, list!  

 1.5.22 

(V.J. CHENG                

1984 : 198ff) 

HAMLET : ACT ONE (quoted by Stephen Dedalus in Ulysses, 9.144) 

055.31:7 craving their auriculars to receptible particulars Quotation:  

GHOST:  List, list, O, list!  

 1.5.22 

(V.J. CHENG                

1984 : 198ff) 

HAMLET : ACT ONE (quoted by Stephen Dedalus in Ulysses, 9.144) 

058.06:6 . Lou!  Lou!  Quotation:  
GHOST:  List, list, O, list!  

 1.5.22 
(V.J. CHENG                

1984 : 198ff) 

HAMLET : ACT ONE (quoted by Stephen Dedalus in Ulysses, 9.144) 

058.18:6 , lo!  lo! Quotation:  
GHOST:  List, list, O, list!  

 1.5.22 
(V.J. CHENG                

1984 : 198ff) 

HAMLET : ACT ONE (quoted by Stephen Dedalus in Ulysses, 9.144) 

065.04:8 . Now listen, Mr Leer! Quotation:  

GHOST:  List, list, O, list!  

 1.5.22 

(V.J. CHENG                
1984 : 198ff) 

HAMLET : ACT ONE (quoted by Stephen Dedalus in Ulysses, 9.144) 

068.25:2 ? Hear, O hear, Quotation:  

GHOST:  List, list, O, list!  

 1.5.22 

(V.J. CHENG                
1984 : 198ff) 

HAMLET : ACT ONE (quoted by Stephen Dedalus in Ulysses, 9.144) 

076.11:1 . Now hear. Quotation:  

GHOST:  List, list, O, list!  

 1.5.22 

(V.J. CHENG                

1984 : 198ff) 

HAMLET : ACT ONE (quoted by Stephen Dedalus in Ulysses, 9.144) 

085.31:4 Oyeh!  Oyeh! Quotation:  

GHOST:  List, list, O, list!  

 1.5.22 

(V.J. CHENG                

1984 : 198ff) 

HAMLET : ACT ONE (quoted by Stephen Dedalus in Ulysses, 9.144) 

095.33:3.8 (hist!) [é]  (hast!) Quotation:  

GHOST:  List, list, O, list!  

 1.5.22 

(V.J. CHENG                

1984 : 198ff) 

HAMLET : ACT ONE (quoted by Stephen Dedalus in Ulysses, 9.144) 

096.01:3 . Harik! Harik! Harik!  Quotation:  
GHOST:  List, list, O, list!  

 1.5.22 
(V.J. CHENG                

1984 : 198ff) 

HAMLET : ACT ONE (quoted by Stephen Dedalus in Ulysses, 9.144) 

103.10:8 ; and we list, as she bibs us, Quotation:  
GHOST:  List, list, O, list!  

 1.5.22 
(V.J. CHENG                

1984 : 198ff) 

HAMLET : ACT ONE (quoted by Stephen Dedalus in Ulysses, 9.144) 

117.02:2 ! Here! Ohere, Quotation:  

GHOST:  List, list, O, list!  

 1.5.22 

(V.J. CHENG                
1984 : 198ff) 

HAMLET : ACT ONE (quoted by Stephen Dedalus in Ulysses, 9.144) 

147.03:2 . Hearhere! Quotation:  

GHOST:  List, list, O, list!  

 1.5.22 

(V.J. CHENG                
1984 : 198ff) 

HAMLET : ACT ONE (quoted by Stephen Dedalus in Ulysses, 9.144) 

148.26:11 ! Liss,  liss! Quotation:  

GHOST:  List, list, O, list!  

 1.5.22 

(V.J. CHENG                

1984 : 198ff) 

HAMLET : ACT ONE (quoted by Stephen Dedalus in Ulysses, 9.144) 
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152.14:6 ! Audi, Joe Peters! Exaudi facts! Quotation:  

GHOST:  List, list, O, list!  

 1.5.22 

(V.J. CHENG                
1984 : 198ff) 

HAMLET : ACT ONE (quoted by Stephen Dedalus in Ulysses, 9.144) 

175.27:1 #  Hirp! Hirp! for their Missed Understandings! Quotation:  

GHOST:  List, list, O, list!  

 1.5.22 

(V.J. CHENG                

1984 : 198ff) 

HAMLET : ACT ONE (quoted by Stephen Dedalus in Ulysses, 9.144) 

200.33:9 ! Odet! Odet! Quotation:  

GHOST:  List, list, O, list!  

 1.5.22 

(V.J. CHENG                

1984 : 198ff) 

HAMLET : ACT ONE (quoted by Stephen Dedalus in Ulysses, 9.144) 

201.03:1.11 Listen now. [é]  Tarn your ore ouse! Essone 

inne! 

Quotation:  
GHOST:  List, list, O, list!  

 1.5.22 
(V.J. CHENG                

1984 : 198ff) 

HAMLET : ACT ONE (quoted by Stephen Dedalus in Ulysses, 9.144) 

238.23:2 . List!  Quotation:  
GHOST:  List, list, O, list!  

 1.5.22 
(V.J. CHENG                

1984 : 198ff) 

HAMLET : ACT ONE (quoted by Stephen Dedalus in Ulysses, 9.144) 

278.L3.2:1 land me arrears. Quotation:  

GHOST:  List, list, O, list!  

 1.5.22 

(V.J. CHENG                
1984 : 198ff) 

HAMLET : ACT ONE (quoted by Stephen Dedalus in Ulysses, 9.144) 

287.18:2 ðhusk,  hisk,  a spirit spiresð Quotation:  

GHOST:  List, list, O, list!  

 1.5.22 

 

HAMLET : ACT ONE (quoted by Stephen Dedalus in Ulysses, 9.144) 

337.26:1 , heahear! Quotation:  

GHOST:  List, list, O, list!  

 1.5.22 

(V.J. CHENG                

1984 : 198ff) 

HAMLET : ACT ONE (quoted by Stephen Dedalus in Ulysses, 9.144) 

364.14:7 ! Attonsure! Ears to hears! Quotation:  
GHOST:  List, list, O, list!  

 1.5.22 
(V.J. CHENG                

1984 : 198ff) 

HAMLET : ACT ONE (quoted by Stephen Dedalus in Ulysses, 9.144) 

398.29:1 #  Hear, O hear, Quotation:  
GHOST:  List, list, O, list!  

 1.5.22 
(V.J. CHENG                

1984 : 198ff) 

HAMLET : ACT ONE (quoted by Stephen Dedalus in Ulysses, 9.144) 

409.03:5 ! Ear!  Ear! Not ay!  Eye!  Eye!   Quotation:  

GHOST:  List, list, O, list!  

 1.5.22 

(V.J. CHENG                
1984 : 198ff) 

HAMLET : ACT ONE (quoted by Stephen Dedalus in Ulysses, 9.144) 

488.19:1 #   ð Oyessoyess Quotation:  

GHOST:  List, list, O, list!  

 1.5.22 

(V.J. CHENG                
1984 : 198ff) 

HAMLET : ACT ONE (quoted by Stephen Dedalus in Ulysses, 9.144) 

500.19:1 ðAure!  Cloudy father!  Quotation:  

GHOST:  List, list, O, list!  

1.5.22 

 (V.J. 

CHENG                
1984 : 198ff)  

HAMLET : ACT ONE (quoted by Stephen Dedalus in Ulysses, 9.144) 

543.11:2 . Attent!  Couch hear! Quotation:  

GHOST:  List, list, O, list!  

 1.5.22 

(V.J. CHENG                
1984 : 198ff) 

HAMLET : ACT ONE (quoted by Stephen Dedalus in Ulysses, 9.144) 

553.04:3 , oyir, oyir, oyir:  Quotation:  

GHOST:  List, list, O, list!  

 1.5.22 

(V.J. CHENG                

1984 : 198ff) 

HAMLET : ACT ONE (quoted by Stephen Dedalus in Ulysses, 9.144) 
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564.21:4 . Listeneth! Quotation:  

GHOST:  List, list, O, list!  

 1.5.22 

(V.J. CHENG                
1984 : 198ff) 

HAM LET : ACT ONE (quoted by Stephen Dedalus in Ulysses, 9.144) 

568.26:2 Ear! Ear!  Quotation:  

GHOST:  List, list, O, list!  

 1.5.22 

(V.J. CHENG                

1984 : 198ff) 

HAMLET : ACT ONE (quoted by Stephen Dedalus in Ulysses, 9.144) 

571.34:1 ðWait! Hist! L et us list! Quotation:  

GHOST:  List, list, O, list!  

 1.5.22 

(V.J. CHENG                

1984 : 198ff) 

HAMLET : ACT ONE (quoted by Stephen Dedalus in Ulysses, 9.144) 

584.36:10 herehear Quotation:  
GHOST:  List, list, O, list!  

 1.5.22 
(V.J. CHENG                

1984 : 198ff) 

HAMLET : ACT ONE (quoted by Stephen Dedalus in Ulysses, 9.144) 

586.15:3 ).  Attention at all!  Quotation:  
GHOST:  List, list, O, list!  

 1.5.22 
(V.J. CHENG                

1984 : 198ff) 

HAMLET : ACT ONE (quoted by Stephen Dedalus in Ulysses, 9.144) 

587.03:1 #  Hiss! Quotation:  

GHOST:  List, list, O, list!  

 1.5.22 

(V.J. CHENG                
1984 : 198ff) 

HAMLET : ACT ONE (quoted by Stephen Dedalus in Ulysses, 9.144) 

593.05:11 .  Here! Here! Quotation:  

GHOST:  List, list, O, list!  

 1.5.22 

(V.J. CHENG                
1984 : 198ff) 

HAMLET : ACT ONE (quoted by Stephen Dedalus in Ulysses, 9.144) 

598.30:5 . Hear! Quotation:  

GHOST:  List, list, O, list!  

 1.5.22 

(V.J. CHENG                

1984 : 198ff) 

HAMLET : ACT ONE (quoted by Stephen Dedalus in Ulysses, 9.144) 

604.22:1 #  Oyes! Oyeses! Oyesesyeses! Quotation:  

GHOST:  List, list, O, list!  

 1.5.22 

(V.J. CHENG                

1984 : 198ff) 

HAMLET : ACT ONE (quoted by Stephen Dedalus in Ulysses, 9.144) 

619.20:4.9 

      .22:2 

! Lsp!  [é]  Lpf!  [é] Lispn!  Quotation:  

GHOST:  List, list, O, list!  

 1.5.22 

(V.J. CHENG                

1984 : 198ff) 

HAMLET : ACT ONE (quoted by Stephen Dedalus in Ulysses, 9.144) 

621.17:6 Lst!  Quotation:  

GHOST:  List, list, O, list!  

 1.5.22 

(V.J. CHENG                

1984 : 198ff) 

HAMLET : ACT ONE (quoted by Stephen Dedalus in Ulysses, 9.144) 

624.06:14 .  Lss. Quotation:  

GHOST:  List, list, O, list!  

 1.5.22 

(V.J. CHENG                

1984 : 198ff) 

HAMLET : ACT ONE (quoted by Stephen Dedalus in Ulysses, 9.144) 

628.15:2 . Lps. Quotation:  
GHOST:  List, list, O, list!  

 1.5.22 
(V.J. CHENG                

1984 : 198ff)  

HAMLET : ACT ONE (quoted by Stephen Dedalus in Ulysses, 9.144) 
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In fact, I have foregrounded not only Hamlet (as Cheng 

indeed does), but I have also taken the rest of what I prefer to call 

ôShakespeareõs Supreme Quartetõ together with it, namely, 

Macbeth, Lear, and Othello! Adding  The Tempest and Julius Caesar, 

for good measure. The rest of the plays follow ôin alphabetical 

order,õ as Cheng himself had decided.   

 After all, these entriesñthe whole bunch of these 

lexicographic itemsñare to be linearized properly, in 

chronological page-and-line order, at a later stage: but, for the 

moment do scrutinize and enjoy ( Finn is fun! ) the literary 

paradigms in the natural groupings that they fall from the pen of 

Vincent Cheng, who does his utmost to reconstruct Joyceõs vision 
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of Shakespeare as a unitary philosophical entity. 

 Do remember that this whole series of books attempts to 

summarize the endless discussions I had with Anthony Burgess 

about McHughõs Annotations  book. 

 But to begin at the beginningñthe range of availability of 

Finnegans Wake Reference Books. This is best outlined by Clive 

Hart in the opening lines of his 1982 Madrid Address to the Joyce 

Convention: 

 
  

          Not only is the body of exegetical material concerned with Finnegans Wake now very large indeed, but there are many highly 

specialised studies dealing with particular aspects of its content and compositional methods. We have several lexica, a character-

list, a gazeteer, a study of its use of types and symbols. Recently we saw the publication of Roland McHughõs volume of 

Annotations, designed to provide a compendium of explications and so save the reader time in his quest for meaning. What seems 

to me to be conspicuously absent is any cogent equivalent of a òunified field theoryó. Until we think we understand all the primary 

semantic references, I am sure we should continue to be fussed about the meaning of individual words and phrases, but unless we 
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believe that Finnegans Wake is a coherent book, a shapely whole whose meaning lies partly in its shapeliness, I donõt know why we 

bother with it. (Francisco Garcia Tortosa, Editor, p. 243)  

 

  

But to get to a ôunified theoryõ we need to unify the ôlexicaõ! 

We cannot possibly jump to the moon: we need a vast range of 

paraphernalia in order to get there. And the plethora of items we 

have are incompatible: this lexicography series is desperately 

trying to put order in the chaos. In order to pave the wa y for the 

particle accelerator to function properly.  

Athertonõ59/  Bonheimõ67/  Christiani õ65 / Glasheenõ56õ63õ77/  Hartõ63/  

Minkõ78/  OHehirõ67õ77/ Schenoniõ78/ Skrabanekõ76 are as disparate in 

lexicographic conception as the spare-parts of umpteen very 

widely  different  makes of Formula One racing cars! (Incidentally , nine capital 
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sins, if you count the names alphabetically listed here.)  Until they match properly together to 

achieve co-ordinated functioning , there can never be even the 

beginning of a take-off towards a ôunified õ target, or goalé that 

Clive Hart is dreaming about and aiming at.  

McHugh attempted a modest first step in that direction, but 

his handicap was over-great, for he was over-greedy. He wanted 

to swallow the 628-page FW mammoth at one gulp, and have it 

done and over withé  

 But it is at this point that I come back to my discussions with 

Anthony Burgess. 

Just because: 

both Burgess and I strongly resented McHughõs one-to-one 
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relationship, correlated only through fuzzy  position -on-the-

page approximations é That is the worst thing that McHugh can 

do: for no respectable dictionary can go for a one-to-one 

correlationé except the good-for -nothing parlez-vousõs you buy 

at any airport tobacconist in order to learn a micro -smattering of 

Italian  on board a flight to one or another Joyce Congress in 

Veniceé 

 This present Dictionary I am dealing with here puts no space 

limits  whatever on the correlation between the FW item  and its 

corresponding gloss: ideally, one FW entry can and should take 

dozens of pages in order to spectralize everything properly in 

common student parlance. Particularly so, for the benefit of  the 
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areas of the world which have been hardest hit by the 

catastrophic totalitarianism imposed  for half a century or more 

by the Western Worldõs notorious  former(?) ally, who 

temporarily called themselves Soviet! ( Incidentally, in Swedish, Sovjet  is a noun, and can 

function as the name of the then countryé) Or by any other name that would sound as 

sweet! 

 Joyceõs is the Higgs boson, and weõll eventually ôcaptureõ it, but 

the preparatory work is enormous, much underestimated by 

Clive Hart in his correct and global statementéThe MonteCarlo 

1990 Joyce Convention that I had organised with the substantial 

assistance and advice of Clive Hart himself never contributed an 

iota towards that goal. For media sensationalism focused 
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everybodyõs eyes on Lady Brenda Maddoxõs just-out biography 

of Nora Joyce, who knew even less than an iota about what her 

dear husband was out and after in Finnegans Wakeé or even in 

Ulysses for that matter.  

 

ᾔ ᾔ ᾔ 

 
 One last point, perhaps the most important of them all: the 

present series of lexicographic expansions of FW  is totally 

different from all the previous ones, in that in contradistinction to 

trying to give an answer to the question òWhat does this i tem 

mean?ó, it focuses on the giving an answer to the far more 
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fundamental, and far more subtle,  question òWHY?ó, as broken 

down into the following sample questions:  

òWhy  is this item phrased that way?ó,  

òWhat is the reason behind this formulation?ó,  

òWhat is the justification  behind this particular distortion from 

ônormalityõ(a term that you often find in Clive Hartõs discussion 

of his own motifs) ?ó    

 òWHY  does Joyce focus on Deviation from Normality, for 17 

solid years?ó 

 òWHY  is the Deviation so massive?ó 

 òWhy  is the Story so hidden, so flimsy, and why  is it so 

pretextual for something else?ó 
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 Please view this Lexiconñthe whole of itñas a sort of Turing 

machine, in the 1957 Chomsky sense of Syntactic Structures, chapter 3, and start 

theorising from there about the ôUnified Field.õ Buy we still have 

a long way to go before the machine is ready, willing, and able to 

function properly.  

 

ᾔ ᾔ ᾔ 

 

 

Clive Hart declares in Spain as late as 1982, on page 249, of the James Joyce Madrid 

Actas:  òBehind every utterance of FW  there lies, word for word, 

an utterance in plain English ó... this being formulated by him  as 

Principle Number Two ! 
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That kin d of fundamental question cannot possibly be 

answered the straightforward way: that very fact accounts for the 

great number of volumes of the present James Joyce 

Lexicography Seriesé And there are more volumes to comeé 

Continental Europe and the rest of the world, outside the United 

States, and Ireland,  needs them badly. 

 

 
MidSummer Night 2012                                                                       in MonteCarlo 
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         C. George Sandulescu 

 

 

 

 

Introducing the Manchester Musician, 
or 

òBurgessñAt Home and Abroadó. 
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I have not re -read his writings for quite a while, though I 

keep watching A  Clockwork Orange on television as often as I 

can. In fact, today, in order to write this, I do not want to read 

him at all ñfor it is my personal recollections of the man that I 

want to put acrossé not the scholarly assessments, which 

might in themselves be quite considerableé  

 It so happens that he is one of the rare bright minds that I 

have known well, and from very close quarters. Ju st because, it 

seems, we both enjoyed each otherõs company. Neither of us 

had had any friends in Monaco, and both of us were only 
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stubbornly frequenting English -speaking circles only. (That 

automatically included Princess Grace Kelly, of course.)   

French Television only showed one English -language film a 

week, on a Sunday early afternoon at the time (it was just 

before 1980!),  and the London air connection was only one 

flight a day, also in mid -afternoon. In exchange, Riviera Radio, 

transmitting in Englis h from Italy, had far greater freedom of 

expression, during the weekends in particular.  

 So, both Burgess and I were only left with the English 

Books and the English Gossipé 
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It was a real pleasure to talk to Anthonyé his information 

was vast, precise, and always readily available. He was probably 

one of the best informed people I was ever given to meet and 
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converse with for indeterminately long stretches of time.  

(Proof of that? Here is the story: Not very long before his 

death, Anthony  Burgess happened to be invited  to Manchester to 

collect his hon. Ph.D., his one and only. From his alma mater. 

And he had asked me to go along with him. It was then that I 

replied : òWhy do you need an honorary Ph.D.? Why donõt you 

earn one, like H.G. Well s did in his time?ó He promptly re tort ed: 

òThereõs nobody to examine me!ó At the time, I found that 

somewhat arrogant, é but with the passing of years, I tend to 

believe that he was, ultimately, right!)   

 Most often, he dispatched his typingñnever in any way 

electric, or modernñas quickly as he could, only to return to a 
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casual conversation that he was clearly enjoying more than 

journalistic work. (Lawrence Durrell, who lived a couple of hours 

away from us, in Provence, used to do exactly the same.)  

Burgess was fundamentally a very good teacher. There was 

nothing of the pompous academic, or of the haughty bureaucrat 

about himéHe was himself, even when he was telling a 

scholarly fib; for he always executed it with panache. (Cyrano 

was part of his personalit y, even in his cordial quarrels in Paris 

with Stephen Joyce.) 

 So, as I say, he was enjoying a good scholarly dialogue the 

way Falstaff would have enjoyed his many pints of beer. Burgess 

was ready to discuss any subjecté but more particularly English, 
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French and Italian literatures. And Music!  All in one. He would 

indeed have loved to have been the head editor of the Oxford 

Companion to English Literature. But the job was given instead to 

Margaret Drabble, the so very dutiful and subdued and obéissante 

wom an, sitting unobtrusively in her little corner. The outcome, 

given her by the British Establishment, was a subdued job.  

Burgessõs would have been an ebullient and most unconventional 

overall outline of IngLit, beyond any shade of doubt.  

 But to return to Music: that was his forte!  

More particularly,  the close correlation between Literature and 

Music.  Do you want an example?  When he heard that I was 

bringing on to Monte Carlo the World James Joyce Convention, 
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he at once òorderedó me to do it on the topic so dear to himñ

Joyce and Stravinsky. And he was adamant about ité 

It took me hours to explain to him that most Joycean scholars 

didnõt even have enough languages under the belt to be able to 

translate The Lordõs Prayer from  Italian to Germanélet alone to 

take up the music / literature correlation in a proper academic 

fashion. To say nothing of Stravinsky of all composers in this 

wide, wide world of oursé Do you want proof of that? No paper 

however tiny on the subject was offered about Stravin sky at the 

1990 Monte Carlo Joyce Conventioné or any other Joyce 

Convention that I can remember. There was no muscle for that 

among the overspecialised academics. 
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 Unfortunately, I was a mere amateur violin player, not a 

professional composer, as he was. But I was a good listener, and 

the years of journalism I had behind me with various radio 

stations in different countries, helped a lot in the systematic 

prodding him with questions, in order to keep the fire of the 

discussion going while the bourbon lastedé  

 One last point: I have, recorded on tape, no end of Anthony 

Burgess talks he gave in Monaco, and everywhere else, whenever 

I happened to be following him, or whenever we were giving 

talks at the same international conferenceé Then, I have the six 

one-hour talks he gave at the Anglican Church Library here, free 

of charge, for the benefit of the British Association of Monaco. 
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Any idea what shall I do with all this? They are almost as 

relevant to Joyce as òThe Cats of Copenhagenó are,  for Burgess 

had Joyce in the bloodé and practically everything in there is in 

one way or another connected with James Joyceé All 

suggestions are welcome, though I find the Joyce circles pretty 

passive these days. Inward looking. Contemplating the belly 

button?! 

 We need one anecdote to wind up with. Symptomatic of the 

man. But not nasty. Burgess, as I always called him, was giving 

one of the six above-mentioned IngLit talks to the British 

MonteCarlo community. And he came round to the one -hour talk 

on William  Shakespeare, of course. How did he start it? 
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 His son Andrea, and his Italian wife Liana (allegedly related 

to one of the former Popesé see the novel Earthly Powers, for further referenceé) were 

dutifully seated in the very front row, and so was the British 

Association President, Mr Kl ein, Lloyds Bank manager. (I was by 

Lianaõs side, as always, holding her hand so to speak, as she was the member of the family who 

always got into a panic, never Burgess!) 

 And he begins, in his usual stentorial and aggressive and off-

the-beaten-track way:  òWell, do you want to know the difference 

between my son and me?  The difference is that I have READ the 

plays! As for Andrea, here presenté Andrea has seen the FILMS. 

That is the difference between my son and me!ó 

 And he was right. He was absolutely rig ht the way he was 

attacking the Generation Gapé Which is getting worse and 
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worse with every passing year. And we only have Finnegans Wake 

to protect us from it.  
 

 

 

 

Montecarlo again,                                                    
the same day, the same time 
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C. George Sandulescu 

 

 

Literary Allusions  
in Finnegans Wake  
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1. William Shakespeare  

Titles, Quotations, and Allusions  
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HAMLET , ACT ONE 

in Finnegans Wake. 

 

 
 

FW 

address: 

 

 

FW text: 

 

Shakespeare 

Equivalence: 

 

 

Source: 

 

Status: 

 

    Begins 

Atherton 

 

177.31:9 aware of no other shaggspick, other Shakisbeard Name of Person: Shakespeare Atherton (1959 : 278-9)  Shakespeare  

191.02:4 Scheekspair Name of Person:  Shakespeare  Atherton (1959 : 278-9) Shakespeare 

257.20:3.4 , Missy Cheekspeer, Name of Person:  Shakespeare  Atherton (1959 : 278-9) Shakespeare 

274.L Shakefork Name of Person:  Shakespeare   Atherton (1959 : 278-9) Shakespeare 

295.03:9 . As Great Shapesphere puns it. Name of Person:  Shakespeare   Atherton (1959 : 278-9) Shakespeare 

040.01:6 All Swell That Aimswell, Title of Play: Allôs Well That Ends Well Atherton (1959 : 278-9) Shakespeare  

Allôs Well That Ends Well  

271.L Cliopatria  Name of Person: Cleopatra Atherton (1959 : 278-9) Shakespeare 
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271.06:5 Anthemy. Name of Person: Antony Atherton (1959 : 278-9) Shakespeare 

326.29:8 ,  winter you likes or not, Title of Play:  

The Winterôs Tale + As You Like It 

Atherton (1959 : 278-9) Shakespeare  

The Winterôs Tale 

As You Like It 

425.24:5 !  Acomedy of letters! Title of Play: A Comedy of Errors Atherton (1959 : 278-9) Shakespeare  

A Comedy of Errors 

228.11:1 the coriolono Title of Play: Coriolanus Atherton (1959 : 278-9) Shakespeare  

Coriolanus 

292.25:7 symibellically Title of Play: Cymbeline Atherton (1959 : 278-9) Shakespeare  

Cymbeline 

607.10:1 cymbaloosing Title of Play: Cymbeline Atherton (1959 : 278-9) Shakespeare  

Cymbeline  

079.35:2 good King Hamlaulghôs gulden  dayne Title of Play:  Hamlet, Prince of Denmark           

+ Dane 

Atherton (1959 : 278-9) Shakespeare:  

Hamlet, Prince of Denmark 

143.07:6 prince of dinmurk,  Title of Play: Hamlet, Prince of Denmark Atherton (1959 : 278-9) Shakespeare:   

Hamlet, Prince of Denmark 

418.17:4 Moyhammlet Title of Play: Hamlet, Prince of Denmark  Atherton (1959 : 278-9) Shakespeare  

Hamlet, Prince of Denmark 

431.26:9 Great Harry,  Title of Play & Name of Person:  

H4 / H5 / H6. 

Atherton (1959 : 278-9) Shakespeare  

H4 / H5 / H6 

545.23:5 . Enwreak us wrecks. Title of Play & Name of Person:   H8  Atherton (1959 : 278-9) Shakespeare  

H8 

539.32:10 Hungry the Loaved Title of Play & Name of Person: H8 Atherton (1959 : 278-9) Shakespeare 

 H8 

138.32:9 , hahnreich the althe, Title of Play & Name of Person:  H8 Atherton (1959 : 278-9) Shakespeare 

 H8 

539.33:4 Hangry the Hathed, Title of Play & Name of Person:   H8 Atherton (1959 : 278-9) Shakespeare  

H8 

306.L  Julius Caesar Title of Play & Name of Person:  

Julius Caesar. 

Atherton (1959 : 278-9) Shakespeare  

Julius Caesar 

216.01:9 John Title of Play & Name of Person:  King John Atherton (1959 : 278-9) Shakespeare: 

King John  

398.23:1.2 kingly leer, Title of Play & Name of Person:  King Lear Atherton (1959 : 278-9) Shakespeare: 

King Lear  

157.23:11 mildôs  vapour  moist.  Title of Play:   Loveôs Laabourôs Lost Atherton (1959 : 278-9) Shakespeare: 

Loveôs Laabourôs Lost  

290.06:11 MacBeth Title of Play & Name of Person:   Macbeth Atherton (1959 : 278-9) Shakespeare: 

Macbeth  
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250.16:10 

17.18 

.  Glamours,  [é]  Couldours,  [é] 

Lack  breath. 

Title of Play & Name of Person:   

Macbeth, thane of  Glamis and Cawdor  

Atherton (1959 : 278-9) Shakespeare: 

Macbeth  

336.05:1 measures for messieurs Title of Play:   Measure for Measure Atherton (1959 : 278-9) Shakespeare: 

Measure for Measure  

105.01:1 Myrtles  of  Venice Title of Play: The Merchant of Venice Atherton (1959 : 278-9) Shakespeare: 

The Merchant of Venice  

435.02:9 the Smirching of Venus Title of Play: The Merchant of Venice   Atherton (1959 : 278-9) Shakespeare: 

The Merchant of Venice  

502.29:2 Miss Somerôs nice dream Title of Play: Midsummer Nights Dream Atherton (1959 : 278-9) Shakespeare: 

Midsummer Nightôs Dream 

227.33:10 McAdoo about nothing Title of Play: Much Ado About Nothing Atherton (1959 : 278-9) Shakespeare: 

Much Ado About Nothing  

196.01:1 O  tell  me Title of Play & Name of Person:   Othello Atherton (1959 : 278-9) Shakespeare: 

Othello  

306.L Pericles  Title of Play & Name of Person:  Pericles Atherton (1959 : 278-9) Shakespeare: 

Pericles  

319.20:8 ,  Reacher the Thaurd, Title of Play & Name of Person:   

King Richard the Third  

Atherton (1959 : 278-9) Shakespeare: 

King Richard the Third  

138.33:5  , writchad the thord;  Title of Play & Name of Person:   

King Richard the Third 

Atherton (1959 : 278-9) Shakespeare:  

King Richard the Third  

128.15:3 Titius, Caius and Sempronius; Names of Persons:  

Titus, Caius, and Sempronius 

Atherton (1959 : 278-9) Shakespeare: 

Titus Andronicus 

129.02:12 trolly  ours;  Name of Person:   Troilus Atherton (1959 : 278-9) Shakespeare: 

 Troilus and Cressida 

364.03:6 Twelfth Title of Play:   Twelfth Night Atherton (1959 : 278-9) Shakespeare: 

 Twelfth Night 

569.31:6 two genitalmen of Veruno, Title of Play:  

The Two Gentlemen of Verona 

Atherton (1959 : 278-9) Shakespeare: The Two 

Gentlemen of Verona 

201.11:7 winterôs doze Title of Play:  The Winterôs Tale Atherton (1959 : 278-9) Shakespeare: 

The Winterôs Tale  

277.n2:5 rape in his lucreasious Title  of Poem:  The Rape of Lucrece Atherton (1959 : 278-9) Shakespeare: 

 The Rape of Lucrece  

     

Begins Cheng 
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143.07:5 camelot, prince of  dinmurk Title of Play: Hamlet, Prince of Denmark (V.J. CHENG   1984 : 198ff) Shakespeare: Hamlet, 

Prince of Denmark  

031.23:8 the purchypatch of hamlock Name of Person: Hamlet  (V.J. CHENG   1984 : 198ff) Shakespeare: Hamlet, 

Prince of Denmark  

037.04:2 a sensible ham, Name of Person: Hamlet  (V.J. CHENG   1984 : 198ff) Shakespeare: Hamlet, 

Prince of Denmark  

041.18:1 Ebblinnôs chilled hamlet Name of Person: Hamlet  (V.J. CHENG   1984 : 198ff) Shakespeare: Hamlet, 

Prince of Denmark  

059.30:6 : Mon foie, you wish to ave some homelette, Name of Person: Hamlet  (V.J. CHENG   1984 : 198ff) Shakespeare: Hamlet, 

Prince of Denmark  

076.05:9 , Hamôs cribcracking yeggs, Name of Person: Hamlet  (V.J. CHENG   1984 : 198ff) Shakespeare: Hamlet, 

Prince of Denmark  

079.35:2 good King Hamlaughôs gulden dayne Name of Person: Hamlet  (V.J. CHENG   1984 : 198ff) Shakespeare: Hamlet, 

Prince of Denmark  

082.11:2 (or a different and younger him of the same ham) Name of Person: Hamlet  (V.J. CHENG   1984 : 198ff) Shakespeare: Hamlet, 

Prince of Denmark  

084.32:8 that thuddysickend Hamlaugh) Name of Person: Hamlet  (V.J. CHENG   1984 : 198ff) Shakespeare: Hamlet, 

Prince of Denmark  

114.19:3 from tham Let Rise till Hum Lit.  Name of Person: Hamlet (V.J. CHENG   1984 : 198ff) Shakespeare: Hamlet, 

Prince of Denmark  

127.31:8 ; plays gehamerat when heôs ernst Name of Person: Hamlet 

(+genosse + Kamerat + The Importance of 

Being Earnest) 

(V.J. CHENG   1984 : 198ff) Shakespeare: Hamlet, 

Prince of Denmark  

143.06:10 hapless behind the dreams of accuracy as any 

camelot prince of dinmurk, 

Name of Person: Hamlet (V.J. CHENG   1984 : 198ff) Shakespeare: Hamlet, 

Prince of Denmark  

143.23:7 the signs of Ham Name of Person: Hamlet (V.J. CHENG   1984 : 198ff) Shakespeare: Hamlet, 

Prince of Denmark  

177.21:3 , (this hambone dogpoet pseudoed himself under 

the hangname he gave himself of Bethgelert) 

Name of Person: Hamlet (V.J. CHENG   1984 : 198ff) Shakespeare: Hamlet, 

Prince of Denmark  
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181.35:7 the excommunicated Drumcondriac, nate Hamis, Name of Person: Hamlet (V.J. CHENG   1984 : 198ff) Shakespeare: Hamlet, 

Prince of Denmark  

187.22:7 Tamstar, Ham of Tenman Name of Person: Hamlet (V.J. CHENG   1984 : 198ff) Shakespeare: Hamlet, 

Prince of Denmark  

189.06:1 , small peace in ppenmark ð  Name of Person: Hamlet (V.J. CHENG   1984 : 198ff) Shakespeare: Hamlet, 

Prince of Denmark  

193.10:8 . Do you hear what Iôm seeing, hammet? Name of Person: Hamlet (V.J. CHENG   1984 : 198ff) Shakespeare: Hamlet, 

Prince of Denmark  

199.19:12 a shinkobread (hamjambo, bana?) Name of Person: Hamlet (V.J. CHENG   1984 : 198ff) Shakespeare: Hamlet, 

Prince of Denmark  

201.08:3 my old Dane Name of Person: Hamlet (V.J. CHENG   1984 : 198ff) Shakespeare: Hamlet, 

Prince of Denmark  

214.32:3 , you hamble creature! Name of Person: Hamlet (V.J. CHENG   1984 : 198ff) Shakespeare: Hamlet, 

Prince of Denmark  

230.05:3 eggspilled  him out of his homety dometry [é] 

because all his creature comfort was an omulette 

Name of Person: Hamlet (V.J. CHENG   1984 : 198ff) Shakespeare: Hamlet, 

Prince of Denmark  

301.F5:4 Very glad you are going to Penmark. Write to the 

corner. 

Name of Person: Hamlet (V.J. CHENG   1984 : 198ff) Shakespeare: Hamlet, 

Prince of Denmark  

323.35:11 , ghustorily spoeking, gen and gang, dane and 

dare, like the dud spuk of his first foetotype  

Name of Person: Hamlet (V.J. CHENG   1984 : 198ff) Shakespeare: Hamlet, 

Prince of Denmark  

330.06:5 Danno the Dane  Name of Person: Hamlet (V.J. CHENG   1984 : 198ff) Shakespeare: Hamlet, 

Prince of Denmark  

385.16:7 the mad dane Name of Person: Hamlet (V.J. CHENG   1984 : 198ff) Shakespeare: Hamlet, 

Prince of Denmark  

418.17:4 Moyhammlet Name of Person: Hamlet (V.J. CHENG   1984 : 198ff) Shakespeare: Hamlet, 

Prince of Denmark  

421.18:4 words as the penmarks used out in sinscript [é] Name of Person: Hamlet (V.J. CHENG   1984 : 198ff) Shakespeare: Hamlet, 
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      .29:4 the views of Denmark Prince of Denmark  

452.02:7 perish the Dane Name of Person: Hamlet (V.J. CHENG   1984 : 198ff) Shakespeare: Hamlet, 

Prince of Denmark  

465.32:3 . Be offalia. Be hamlet. Name of Person: Hamlet (V.J. CHENG   1984 : 198ff) Shakespeare: Hamlet, 

Prince of Denmark  

503.21:8 Woful Dane Bottom Name of Person: Hamlet (V.J. CHENG   1984 : 198ff) Shakespeare: Hamlet, 

Prince of Denmark  

532.04:2 ! Arise, sir ghostus! Name of Person: Hamlet (V.J. CHENG   1984 : 198ff) Shakespeare: Hamlet, 

Prince of Denmark  

568.25:8 ! Arise, Sir Pomkey Dompkey! Ear! Ear! 

Weakear! 

Name of Person: Hamlet (V.J. CHENG   1984 : 198ff) Shakespeare: Hamlet, 

Prince of Denmark  

586.18:6 . Here is a homelet Name of Person: Hamlet (V.J. CHENG   1984 : 198ff) Shakespeare: Hamlet, 

Prince of Denmark  

593.11:7 . Calling all daynes to dawn. Name of Person: Hamlet (V.J. CHENG   1984 : 198ff) Shakespeare: Hamlet, 

Prince of Denmark  

594.12:2 om this warful duneôs battam. Name of Person: Hamlet (V.J. CHENG   1984 : 198ff) Shakespeare: Hamlet, 

Prince of Denmark  

594.27:5 Dane the Great, Name of Person: Hamlet (V.J. CHENG   1984 : 198ff) Shakespeare: Hamlet, 

Prince of Denmark  

606.25:11 . What will not arky paper, anticidingly inked 

with penmark, push, 

Name of Person: Hamlet  (V.J. CHENG   1984 : 198ff) Shakespeare: Hamlet, 

Prince of Denmark  

031.18:4 Offaly Name of Person: Ophelia (V.J. CHENG   1984 : 198ff) Shakespeare: Hamlet, 

Prince of Denmark  

072.04:5 , OôPhelimôs Cutprice, Name of Person: Ophelia (V.J. CHENG   1984 : 198ff) Shakespeare: Hamlet, 

Prince of Denmark  

105.18:1 , Opheliaôs Culpreints,  Name of Person: Ophelia (V.J. CHENG   1984 : 198ff) Shakespeare: Hamlet, 

Prince of Denmark  
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110.11:4 the dramc of Drainophilias) Name of Person: Ophelia (V.J. CHENG   1984 : 198ff) Shakespeare: Hamlet, 

Prince of Denmark  

225.35:1 #  The flossies all and mossies all they drooped 

upon her draped brimfall. 

Name of Person:  Ophelia (V.J. CHENG   1984 : 198ff) Shakespeare: Hamlet, 

Prince of Denmark  

226.04:1 

      .05:8 

#  Poor Isa sits a glooming [é] awound her 

swanôs. 

Name of Person: Ophelia (V.J. CHENG   1984 : 198ff) Shakespeare: Hamlet, 

Prince of Denmark  

465.32:3 Be offalia. Be hamlet. Name of Person: Ophelia  (V.J. CHENG   1984 : 198ff) Shakespeare: Hamlet, 

Prince of Denmark  

121.01:1 his Claudian brother, Name of Person: Claudius (V.J. CHENG   1984 : 198ff) Shakespeare: Hamlet, 

Prince of Denmark  

126.14:9 claud Name of Person: Claudius (V.J. CHENG   1984 : 198ff) Shakespeare: Hamlet, 

Prince of Denmark  

500.19:2 ! Cloudy father!  Name of Person: Claudius (V.J. CHENG   1984 : 198ff) Shakespeare: Hamlet, 

Prince of Denmark  

509.30:3 claud Name of Person: Claudius (V.J. CHENG   1984 : 198ff) Shakespeare: Hamlet, 

Prince of Denmark  

581.23:1 ass cloudious!    Name of Person: Claudius  

 

(V.J. CHENG   1984 : 198ff) 

 

+ Sandulescu 

Shakespeare: Hamlet, 

Prince of Denmark  

N.B. As early as 1934, 

Robert Graves had published 

his comprehensive novel 

entitled  I, Claudius, the title 

of which may enter, by 

implication, in this very  FW 

entry. 

388.01:8 . Exeunc throw a darras Name of Person:  Polonius (V.J. CHENG   1984 : 198ff) Shakespeare: Hamlet, 

Prince of Denmark  

543.01:5 , doubling megalopolitan poleetness, Name of Person:  Polonius (V.J. CHENG   1984 : 198ff) Shakespeare: Hamlet, 
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Prince of Denmark  

568.36:2 ) will be poking with his canule into the arras Name of Person:  Polonius (V.J. CHENG   1984 : 198ff) Shakespeare: Hamlet, 

Prince of Denmark  

616.24:4 metropolonians. Name of Person:  Polonius (V.J. CHENG   1984 : 198ff) Shakespeare: Hamlet, 

Prince of Denmark  

621.13:2 roly  polony Name of Person:  Polonius  (V.J. CHENG   1984 : 198ff) Shakespeare: Hamlet, 

Prince of Denmark  

254.31:6 . And insodaintily sheôs a quine of selm ashaker 

while as a murder of corpse 

Name of Person: Gertrude (V.J. CHENG   1984 : 198ff) Shakespeare: Hamlet, 

Prince of Denmark  

287.18:11 meager suckling of gert stoan, Name of Person: Gertrude (V.J. CHENG   1984 : 198ff) Shakespeare: Hamlet, 

Prince of Denmark  

329.04:3 , (hip, hip, horatia!) Name of Person: Horatio (V.J. CHENG   1984 : 198ff) Shakespeare: Hamlet, 

Prince of Denmark  

563.30:11 the pair of them, for rosengorge, for greenafang. Names of Persons:  

Rosencrantz and Guildenstern 

(V.J. CHENG   1984 : 198ff) Shakespeare: Hamlet, 

Prince of Denmark  

192.14:9 , Reynaldo,  Name of Person: Reynaldo (V.J. CHENG   1984 : 198ff) Shakespeare: Hamlet, 

Prince of Denmark  

088.25:5 the dumb scene? Name of Scene:  The Dumb Show (V.J. CHENG   1984 : 198ff) Shakespeare: Hamlet, 

Prince of Denmark  

120.07:9 dummpshow [é] mute commoner Name of Scene:   The Dumb Show (V.J. CHENG   1984 : 198ff) Shakespeare: Hamlet, 

Prince of Denmark  

442.21:9 weôll dumb well soon show him Name of Scene:   The Dumb Show (V.J. CHENG   1984 : 198ff) Shakespeare: Hamlet, 

Prince of Denmark  

559.18:1 #  Act: dumbshow. # Name of Scene:   The Dumb Show  (V.J. CHENG   1984 : 198ff) Shakespeare: Hamlet, 

Prince of Denmark  

016.07:3 . You phonio saxo? Name of Person:  Saxo Grammaticus (V.J. CHENG   1984 : 198ff) Shakespeare 

 [The Source of the Hamlet 

tale.] 



C. George Sandulescu, Editor.  

                                                                                                Literary Allusion s in Finnegans Wake                                                                                      55  

 

                    

                           "ÕÃÕÒÅĥÔÉ   ςπρς 

304.18:1 . By Saxon Chromaticus, Name of Person:  Saxo Grammaticus (V.J. CHENG   1984 : 198ff)  Shakespeare  

[The Source of the Hamlet 

tale.] 

388.31:7 sexon grimmacticals, Name of Person:  Saxo Grammaticus (V.J. CHENG   1984 : 198ff) Shakespeare  

[The Source of the Hamlet 

tale.] 

  
 

   

The 

QUOTES: 

 

028.06:4 Pollocksesô Quotation:  

HORATIO: He smote the sledded Polacks 

on the ice. 

(V.J. CHENG   1984 : 198ff) HAMLET : ACT ONE 

053.32:11 poleaxe your sonsonôs   grandson Quotation:  

HORATIO: He smote the sledded Polacks 

on the ice. 

(V.J. CHENG   1984 : 198ff) HAMLET : ACT ONE 

078.05:3 ) from grosskopp to megapod, Quotation:  

HORATIO: But, in the gross and scope of 

my opinion 

(V.J. CHENG   1984 : 198ff) HAMLET : ACT ONE 

455.28:5 to begin properly SPQueaRking Quotation:  

HORATIO: The graves stood tenantless and 

the sheeted dead / Did squeak and gibber in 

the Roman streets. 

(V.J. CHENG   1984 : 198ff) HAMLET : ACT ONE 

192.21:5 the cockcock crows for Danmark. ( Quotation:  

MARCELLUS: It faded on the crowing of 

the cock. 

(V.J. CHENG   1984 : 198ff) HAMLET : ACT ONE 

594.25:8 

      .27:4 

      .29:9 

. Gaunt grey ghostly gossips grubber in the glow. 

[é]  

, even Dane the Great, [é] . Let shrill their duan 

Gallus,  

Quotation:  

MARCELLUS: It faded on the crowing of 

the cock.  

(V.J. CHENG   1984 : 198ff) HAMLET : ACT ONE 

598.10:6 . Greets to ghastern, hie to morgning. Quotation:  

MARCELLUS: It faded on the crowing of 

the cock. 

(V.J. CHENG   1984 : 198ff) HAMLET : ACT ONE 
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143.26:5 

 

what would that fargazer seem to seemself  to 

seem seeming of, dimm it all? # 

Quotation:  

HAMLET: Seems, madam? Nay, it is. I 

know not óseems.ô 

(V.J. CHENG   1984 : 198ff) HAMLET : ACT ONE 

367.29:3 ; the bounds whereinbourne our solied bodies all 

attomed attain arrest: 

Quotation:  

HAMLET: O that this too too sullied flesh 

would melt 

(V.J. CHENG   1984 : 198ff) HAMLET : ACT ONE 

420.15:6 . An infant sailing eggshells on the floor of a wet 

day would have more sabby. # 

Quotation:  

HAMLET: O God, a beast that wants 

discourse of reason 

(V.J. CHENG   1984 : 198ff) HAMLET : ACT ONE 

121.31:9 : the gypsy mating of a grand stylish gravedigging 

with secondbest buns ( 

Quotation:  

HAMLET: The funeral baked meats / Did 

coldly furnish forth the marriage tables. 

(V.J. CHENG   1984 : 198ff) HAMLET : ACT ONE 

254.18:6 to the mindôs ear, Quotation:  

HAMLET: In my mindôs eye, Horatio 

HORATIO: the mindôs eye 

(V.J. CHENG   1984 : 198ff) HAMLET : ACT ONE 

425.25:7 , in my mineôs I. Quotation:  

HAMLET: In my mindôs eye, Horatio 

HORATIO: the mindôs eye 

(V.J. CHENG   1984 : 198ff) HAMLET : ACT ONE 

477.18:4 

      .23:1 

in the back of their mindôs ear [é] And in their 

minds years 

Quotation:  

HAMLET: In my mindôs eye, Horatio 

HORATIO: the mindôs eye 

(V.J. CHENG   1984 : 198ff) HAMLET : ACT ONE 

509.28:2 in mine size Quotation:  

HAMLET: In my mindôs eye, Horatio 

HORATIO: the mindôs eye 

(V.J. CHENG   1984 : 198ff) HAMLET : ACT ONE 

515.23:2 the same as a mindôs eye view, Quotation:  

HAMLET: In my mindôs eye, Horatio 

HORATIO: the mindôs eye 

(V.J. CHENG   1984 : 198ff) HAMLET : ACT ONE 

154.05:2 allsall  allinall  Quotation:  

HAMLET: óA was a man, take him for all in 

all,  /  I shall not look upon his like again. 

(V.J. CHENG   1984 : 198ff) HAMLE T: ACT ONE 

242.31:8 allinall  Quotation:  

HAMLET: óA was a man, take him for all in 

all,  /  I shall not look upon his like again. 

(V.J. CHENG   1984 : 198ff) HAMLET : ACT ONE 

392.23:1 in her beaver bonnet, the king of the Caucuses, a 

family all to himself, 

Quotation:  

HAMLET: óA was a man, take him for all in 

all,  /  I shall not look upon his like again. 

(V.J. CHENG   1984 : 198ff) HAMLET : ACT ONE 

058.25:3 cappapee, Quotation:  

HORATIO Armèd at point exactly, cap-a-pe. 

(V.J. CHENG   1984 : 198ff) HAMLET : ACT ONE 
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HORATIO: From top to toe 

078.05:3 from grosskopp to megapod, Quotation:  

HORATIO Armèd at point exactly, cap-a-pe. 

HORATIO: From top to toe 

(V.J. CHENG   1984 : 198ff) HAMLET : ACT ONE 

191.14:1 from head to foot, Quotation:  

HORATIO Armèd at point exactly, cap-a-pe. 

HORATIO: From top to toe 

(V.J. CHENG   1984 : 198ff) HAMLET : ACT ONE 

220.25:1 in the programme about King Ericus of Schweden 

and the spiritôs whispers in his magical helmet), 

cap-a-pipe with watch and topper, coat, crest 

Quotation:  

HORATIO Armèd at point exactly, cap-a-pe. 

HORATIO: From top to toe 

(V.J. CHENG   1984 : 198ff) HAMLET : ACT ONE 

221.29:2 . Kopay  pibe by Kappa  Pedersen. Quotation:  

HORATIO Armèd at point exactly, cap-a-pe. 

HORATIO: From top to toe 

(V.J. CHENG   1984 : 198ff) HAMLET : ACT ONE 

540.17:7 ! From the hold of my capt in altitude till the 

mortification thatôs my fate. 

Quotation:  

HORATIO Armèd at point exactly, cap-a-pe. 

HORATIO: From top to toe 

(V.J. CHENG   1984 : 198ff) HAMLET : ACT ONE 

583.29:4 waxened  capapee. Quotation:  

HORATIO Armèd at point exactly, cap-a-pe. 

HORATIO: From top to toe 

(V.J. CHENG   1984 : 198ff) HAMLET : ACT ONE 

619.27:1 . Reclined from cape to pede. Quotation:  

HORATIO Armèd at point exactly, cap-a-pe. 

HORATIO: From top to toe. 

(V.J. CHENG   1984 : 198ff) HAMLET : ACT ONE 

622.30:8 , capapole, Quotation:  

HORATIO Armèd at point exactly, cap-a-pe. 

HORATIO: From top to toe 

(V.J. CHENG   1984 : 198ff) HAMLET : ACT ONE 

152.33:4 Bragspear, he clanked, to my clinking, from 

veetoes to threetop, every inch of an immortal. # 

Quotation:  

HAMLET: [Armed] From top to toe? 

ALL: My lord, from head to foot. 

(V.J. CHENG   1984 : 198ff) HAMLET : ACT ONE 

191.13:8 , Immaculatus, from head to foot, sir, Quotation:  

HAMLET: [Armed] From top to toe? 

ALL: My lor d, from head to foot. 

(V.J. CHENG   1984 : 198ff) HAMLET : ACT ONE 

234.11:5 cildfather from tonsorôs tuft to almonderôs  toes, Quotation:  

HAMLET: [Armed] From top to toe? 

ALL: My lord, from head to foot. 

(V.J. CHENG   1984 : 198ff) HAMLET : ACT ONE 

342.31:6 From Topphole to Bottom Quotation:  

HAMLET: [Armed] From top to toe? 

ALL: My lord, from head to foot. 

(V.J. CHENG   1984 : 198ff) HAMLET : ACT ONE 

052.23:8 . The first Humphreyôs latitudinous baver Quotation:  

HORATIO: He wore his beaver up. 

(V.J. CHENG   1984 : 198ff) HAMLET : ACT ONE 
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392.23:1 in her beaver bonnet, the king of the Caucuses, Quotation:  

HORATIO: He wore his beaver up. 

(V.J. CHENG   1984 : 198ff) HAMLET : ACT ONE 

361.21:7 before the bridge of primerose Quotation:  

OPHELIA: the primrose path of dalliance 

(V.J. CHENG   1984 : 198ff) HAMLET : ACT ONE 

553.05:9 Cammomile Pass cuts Primrose Rise Quotation:  

OPHELIA: the primrose path of dalliance 

(V.J. CHENG   1984 : 198ff) HAMLET : ACT ONE 

132.06:5 ; a hunnibal in exhaustive conflict, an otho to 

return; burning body to aiger air  

Quotation:  

HORATIO: It is a nipping and an eager air. 

(V.J. CHENG   1984 : 198ff) HAMLET : ACT ONE 

365.04:7 in my baron gentilhomme to the manhor bourne Quotation:  

HAMLET: [é] though I am a native here,  /  

And to the manner born [é] 

(V.J. CHENG   1984 : 198ff) HAMLET : ACT ONE 

248.18:1 when he beetles backwards, Quotation:  

HORATIO: [é]  the cliff  /  That beetles 

oôer his base into the sea. 

(V.J. CHENG   1984 : 198ff) HAMLET : ACT ONE 

018.23:9 when Head-in-Clouds walked the earth. Quotation:  

GHOST: I am thy fatherôs spirit  /  Doomed 

for a certain term to walk the night,  / And 

for the day confined to fast in fires. 

(V.J. CHENG   1984 : 198ff) HAMLET : ACT ONE 

177.04:1 his pawdryôs purgatory was more than a nigger 

bloke could bear, 

Quotation:  

GHOST: I am thy fatherôs spirit  /  Doomed 

for a certain term to walk the night,  / And 

for the day confined to fast in fires. 

(V.J. CHENG   1984 : 198ff) HAMLET : ACT ONE 

019.25:9 . What a meanderthalltale to unfurl Quotation:  

GHOST: I could a tale unfold whose lightest 

word  /  Would harrow up thy soul 

(V.J. CHENG   1984 : 198ff) HAMLET : ACT ONE 

005.26:2 Heed!  Heed! Quotation:  

GHOST:  List, list, O, list!  

(V.J. CHENG   1984 : 198ff) HAMLET : ACT ONE 

(quoted by Stephen Dedalus 

in Ulysses, 9.144) 

013.16:6 . List! Wheatstoneôs magic lyer. Quotation:  

GHOST:  List, list, O, list!  

(V.J. CHENG   1984 : 198ff) HAMLET : ACT ONE 

(quoted by Stephen Dedalus 

in Ulysses, 9.144) 

015.08:12 (Year!  Year! Quotation:  

GHOST:  List, list, O, list!  

(V.J. CHENG   1984 : 198ff) HAMLET : ACT ONE 

(quoted by Stephen Dedalus 

in Ulysses, 9.144) 

021.02:9 . Lissom!  lissom! Quotation:  

GHOST:  List, list, O, list!  

(V.J. CHENG   1984 : 198ff) HAMLET : ACT ONE 

(quoted by Stephen Dedalus 

in Ulysses, 9.144) 

051.09:5 (lust!) Quotation:  

GHOST:  List, list, O, list!  

(V.J. CHENG   1984 : 198ff) HAMLET : ACT ONE 

(quoted by Stephen Dedalus 
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in Ulysses, 9.144) 

055.31:7 craving their auriculars to receptible particulars Quotation:  

GHOST:  List, list, O, list!  

(V.J. CHENG   1984 : 198ff) HAMLET : ACT ONE 

(quoted by Stephen Dedalus 

in Ulysses, 9.144) 

058.06:6 . Lou!  Lou! Quotation:  

GHOST:  List, list, O, list!  

(V.J. CHENG   1984 : 198ff) HAMLET : ACT ONE 

(quoted by Stephen Dedalus 

in Ulysses, 9.144) 

058.18:6 , lo!  lo! Quotation:  

GHOST:  List, list, O, list!  

(V.J. CHENG   1984 : 198ff) HAMLET : ACT ONE 

(quoted by Stephen Dedalus 

in Ulysses, 9.144) 

065.04:8 . Now listen, Mr Leer! Quotation:  

GHOST:  List, list, O, list!  

(V.J. CHENG   1984 : 198ff) HAMLET : ACT ONE 

(quoted by Stephen Dedalus 

in Ulysses, 9.144) 

068.25:2 ? Hear, O hear, Quotation:  

GHOST:  List, list, O, list!  

(V.J. CHENG   1984 : 198ff) HAMLET : ACT ONE 

(quoted by Stephen Dedalus 

in Ulysses, 9.144) 

076.11:1 . Now hear. Quotation:  

GHOST:  List, list, O, list!  

(V.J. CHENG   1984 : 198ff) HAMLET : ACT ONE 

(quoted by Stephen Dedalus 

in Ulysses, 9.144) 

085.31:4 Oyeh!  Oyeh! Quotation:  

GHOST:  List, list, O, list!  

(V.J. CHENG   1984 : 198ff) HAMLET : ACT ONE 

(quoted by Stephen Dedalus 

in Ulysses, 9.144) 

095.33:3.8 (hist!) [é]  (hast!) Quotation:  

GHOST:  List, list, O, list!  

(V.J. CHENG   1984 : 198ff) HAMLET : ACT ONE 

(quoted by Stephen Dedalus 

in Ulysses, 9.144) 

096.01:3 . Harik! Harik! Harik!  Quotation:  

GHOST:  List, list, O, list!  

(V.J. CHENG   1984 : 198ff) HAMLET : ACT ONE 

(quoted by Stephen Dedalus 

in Ulysses, 9.144) 

103.10:8 ; and we list, as she bibs us, Quotation:  

GHOST:  List, list, O, list!  

(V.J. CHENG   1984 : 198ff) HAMLET : ACT ONE 

(quoted by Stephen Dedalus 

in Ulysses, 9.144) 

117.02:2 ! Here! Ohere, Quotation:  

GHOST:  List, list, O, list!  

(V.J. CHENG   1984 : 198ff) HAMLET : ACT ONE 

(quoted by Stephen Dedalus 

in Ulysses, 9.144) 

147.03:2 . Hearhere! Quotation:  

GHOST:  List, list, O, list!  

(V.J. CHENG   1984 : 198ff) HAMLET : ACT ONE 

(quoted by Stephen Dedalus 

in Ulysses, 9.144) 

148.26:11 ! Liss,  liss! Quotation:  

GHOST:  List, list, O, list!  

(V.J. CHENG   1984 : 198ff) HAMLET : ACT ONE 

(quoted by Stephen Dedalus 

in Ulysses, 9.144) 
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152.14:6 ! Audi, Joe Peters! Exaudi facts! Quotation:  

GHOST:  List, list, O, list!  

(V.J. CHENG   1984 : 198ff) HAMLET : ACT ONE 

(quoted by Stephen Dedalus 

in Ulysses, 9.144) 

175.27:1 #  Hirp! Hirp! for their Missed Understandings! Quotation:  

GHOST:  List, list, O, list!  

(V.J. CHENG   1984 : 198ff) HAMLET : ACT ONE 

(quoted by Stephen Dedalus 

in Ulysses, 9.144) 

200.33:9 ! Odet! Odet! Quotation:  

GHOST:  List, list, O, list!  

(V.J. CHENG   1984 : 198ff) HAMLET : ACT ONE 

(quoted by Stephen Dedalus 

in Ulysses, 9.144) 

201.03:1.11 Listen now. [é]  Tarn your ore ouse! Essone inne! Quotation:  

GHOST:  List, list, O, list!  

(V.J. CHENG   1984 : 198ff) HAMLET : ACT ONE 

(quoted by Stephen Dedalus 

in Ulysses, 9.144) 

238.23:2 . List!  Quotation:  

GHOST:  List, list, O, list!  

(V.J. CHENG   1984 : 198ff) HAMLET : ACT ONE 

(quoted by Stephen Dedalus 

in Ulysses, 9.144) 

278.L3.2:1 land me arrears. Quotation:  

GHOST:  List, list, O, list!  

(V.J. CHENG   1984 : 198ff) HAMLET : ACT ONE 

(quoted by Stephen Dedalus 

in Ulysses, 9.144) 

287.18:2 ðhusk,  hisk,  a spirit spiresð Quotation:  

GHOST:  List, list, O, list!  

(V.J. CHENG   1984 : 198ff) HAMLET : ACT ONE 

(quoted by Stephen Dedalus 

in Ulysses, 9.144) 

337.26:1 , heahear! Quotation:  

GHOST:  List, list, O, list!  

(V.J. CHENG   1984 : 198ff) HAMLET : ACT ONE 

(quoted by Stephen Dedalus 

in Ulysses, 9.144) 

364.14:7 ! Attonsure! Ears to hears! Quotation:  

GHOST:  List, list, O, list!  

(V.J. CHENG   1984 : 198ff) HAMLET : ACT ONE 

(quoted by Stephen Dedalus 

in Ulysses, 9.144) 

398.29:1 #  Hear, O hear, Quotation:  

GHOST:  List, list, O, list!  

(V.J. CHENG   1984 : 198ff) HAMLET : ACT ONE 

(quoted by Stephen Dedalus 

in Ulysses, 9.144) 

409.03:5 ! Ear!  Ear! Not ay!  Eye!  Eye!   Quotation:  

GHOST:  List, list, O, list!  

(V.J. CHENG   1984 : 198ff) HAMLET : ACT ONE 

(quoted by Stephen Dedalus 

in Ulysses, 9.144) 

488.19:1 #   ð Oyessoyess Quotation:  

GHOST:  List, list, O, list!  

(V.J. CHENG   1984 : 198ff) HAMLET : ACT ONE 

(quoted by Stephen Dedalus 

in Ulysses, 9.144) 

500.19:1 ðAure!  Cloudy father!  Quotation:  

GHOST:  List, list, O, list!  

(V.J. CHENG   1984 : 198ff) HAMLET : ACT ONE 

(quoted by Stephen Dedalus 

in Ulysses, 9.144) 
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543.11:2 . Attent!  Couch hear! Quotation:  

GHOST:  List, list, O, list!  

(V.J. CHENG   1984 : 198ff) HAMLET : ACT ONE 

(quoted by Stephen Dedalus 

in Ulysses, 9.144) 

553.04:3 , oyir, oyir, oyir:  Quotation:  

GHOST:  List, list, O, list!  

(V.J. CHENG   1984 : 198ff) HAMLET : ACT ONE 

(quoted by Stephen Dedalus 

in Ulysses, 9.144) 

564.21:4 . Listeneth! Quotation:  

GHOST:  List, list, O, list!  

(V.J. CHENG   1984 : 198ff) HAMLET : ACT ONE 

(quoted by Stephen Dedalus 

in Ulysses, 9.144) 

568.26:2 Ear! Ear!  Quotation:  

GHOST:  List, list, O, list!  

(V.J. CHENG   1984 : 198ff) HAMLET : ACT ONE 

(quoted by Stephen Dedalus 

in Ulysses, 9.144) 

571.34:1 ðWait! Hist! Let us list!  Quotation:  

GHOST:  List, list, O, list!  

(V.J. CHENG   1984 : 198ff) HAMLET : ACT ONE 

(quoted by Stephen Dedalus 

in Ulysses, 9.144) 

584.36:10 herehear Quotation:  

GHOST:  List, list, O, list!  

(V.J. CHENG   1984 : 198ff) HAMLET : ACT ONE 

(quoted by Stephen Dedalus 

in Ulysses, 9.144) 

586.15:3 ).  Attention at all! Quotation:  

GHOST:  List, list, O, list!  

(V.J. CHENG   1984 : 198ff) HAMLET : ACT ONE 

(quoted by Stephen Dedalus 

in Ulysses, 9.144) 

587.03:1 #  Hiss! Quotation:  

GHOST:  List, list, O, list!  

(V.J. CHENG   1984 : 198ff) HAMLET : ACT ONE 

(quoted by Stephen Dedalus 

in Ulysses, 9.144) 

593.05:11 .  Here! Here! Quotation:  

GHOST:  List, list, O, list!  

(V.J. CHENG   1984 : 198ff) HAMLET : ACT ONE 

(quoted by Stephen Dedalus 

in Ulysses, 9.144) 

598.30:5 . Hear! Quotation:  

GHOST:  List, list, O, list!  

(V.J. CHENG   1984 : 198ff) HAMLET : ACT ONE 

(quoted by Stephen Dedalus 

in Ulysses, 9.144) 

604.22:1 #  Oyes! Oyeses! Oyesesyeses! Quotation:  

GHOST:  List, list, O, list!  

(V.J. CHENG   1984 : 198ff) HAMLET : ACT ONE 

(quoted by Stephen Dedalus 

in Ulysses, 9.144) 

619.20:4.9 

      .22:2 

! Lsp!  [é]  Lpf!  [é] Lispn! Quotation:  

GHOST:  List, list, O, list!  

(V.J. CHENG   1984 : 198ff) HAMLET : ACT ONE 

(quoted by Stephen Dedalus 

in Ulysses, 9.144) 

621.17:6 Lst!  Quotation:  

GHOST:  List, list, O, list!  

(V.J. CHENG   1984 : 198ff) HAMLET : ACT ONE 

(quoted by Stephen Dedalus 

in Ulysses, 9.144) 
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624.06:14 .  Lss. Quotation:  

GHOST:  List, list, O, list!  

(V.J. CHENG   1984 : 198ff) HAMLET : ACT ONE 

(quoted by Stephen Dedalus 

in Ulysses, 9.144) 

628.15:2 . Lps. Quotation:  

GHOST:  List, list, O, list!  

(V.J. CHENG   1984 : 198ff) HAMLET : ACT ONE 

(quoted by Stephen Dedalus 

in Ulysses, 9.144) 

628.08:1. 

      .14:5 

So soft this morning, ours. [é]  

. Bussoftlhee, 

Quotation:  

GHOST: But soft, methinks I scent the 

morning air 

(V.J. CHENG   1984 : 198ff) HAMLET : ACT ONE 

013.27:5 . Adear, adear! Quotation:  

GHOST: Adieu, adieu, adieu. Remember 

me. [é] 

HAMLET: It is óAdieu, adieu, remember 

me.ô 

(V.J. CHENG   1984 : 198ff) HAMLET : ACT ONE 

158.20:3 ! Ah dew!  Ah dew! Quotation:  

GHOST: Adieu, adieu, adieu. Remember 

me. [é] 

HAMLET: It is óAdieu, adieu, remember 

me.ô 

(V.J. CHENG   1984 : 198ff) HAMLET : ACT ONE 

224.10:4 ! A  dire, O  dire! Quotation:  

GHOST: Adieu, adieu, adieu. Remember 

me. [é] 

HAMLET: It is óAdieu, adieu, remember 

me.ô 

(V.J. CHENG   1984 : 198ff) HAMLET : ACT ONE 

250.07:3 ajew ajew Quotation:  

GHOST: Adieu, adieu, adieu. Remember 

me. [é] 

HAMLET: It is óAdieu, adieu, remember 

me.ô 

(V.J. CHENG   1984 : 198ff) HAMLET : ACT ONE 

563.35:11 . Adieu, soft adieu, Quotation:  

GHOST: Adieu, adieu, adieu. Remember 

me. [é] 

HAMLET: It is óAdieu, adieu, remember 

me.ô 

(V.J. CHENG   1984 : 198ff) HAMLET : ACT ONE 

628.14:6 , mememormee! Quotation:  

GHOST: Adieu, adieu, adieu. Remember 

me. [é] 

HAMLET: It is óAdieu, adieu, remember 

me.ô 

(V.J. CHENG   1984 : 198ff) HAMLET : ACT ONE 
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230.35:2 . Remember thee, castle throwen? Quotation:  

HAMLET: Remember thee? [é] Remember 

thee? 

(V.J. CHENG   1984 : 198ff) HAMLET : ACT ONE 

104.05:6 disjointed times. Quotation:  

HAMLET: The time is out of joint. O cursèd 

spite  /  That ever I was born to set it right. 

(V.J. CHENG   1984 : 198ff) HAMLET : ACT ONE 

181.29:9 

 

. His jymes is out of job, would sit and write. Quotation:  

HAMLET: The time is out of joint. O cursèd 

spite  /  That ever I was born to set it right. 

(V.J. CHENG   1984 : 198ff) HAMLET : ACT ONE 
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HAMLET , The Last Four Acts 

in Finnegans Wake. 

 

 

  

 
 

FW address: 

 

 

FW text: 

 

Shakespeare Equivalence: 

 

 

Source: 

 

Status: 

 

029.26:4 fishmummer Quotation: 

HAMLET [to Polonius]: You are a fishmonger. 

2.2.174 

(V.J. CHENG                

1984 : 198ff) 

HAMLET : ACT  

TWO 

144.30:1 the rubberend Mr Polkingtone, the quoniam 

fleshmonger 

Quotation: 

HAMLET [to Polonius]: You are a fishmonger. 

2.2.174 

(V.J. CHENG                

1984 : 198ff) 

HAMLET : Quotation 

ACT  TWO 

408.25:9 

      .36:3 

. Fish hands Macsorley [é] Piscisvendolor!  Quotation: 

HAMLET [to Polonius]: You are a fishmonger. 

2.2.174 

(V.J. CHENG                

1984 : 198ff) 

HAMLET : Quotation 

ACT  TWO 

131.17:1 ; god at the top of the staircase, carrion on the 

mat of straw; 

Quotation: 

HAMLET: For if the sun breed maggots in a dead dog, being a 

good kissingcarrioné 

2.2.181-2 

(V.J. CHENG                

1984 : 198ff) 

HAMLET : Quotation 

ACT  TWO 

374.06:6 . Still pumping on Torkenwhite Quotation: 

POLONIUS: Still harping on my daughter 

2.2.187 

(V.J. CHENG                

1984 : 198ff) 

HAMLET : Quotation 

ACT  TWO 

249.02:4 

 

. But if this could see with its backsight heôd be 

the grand old greeneyed lobster. 

Quotation: 

HAMLET: éif, like a crab, you could go backward 

2.2.202 

(V.J. CHENG                

1984 : 198ff) 

HAMLET : Quotation 

ACT  TWO 

032.04: , if so be you have metheg in your midness,  Quotation: 

POLONIUS: Though this be madness, yet there is method inôt. 

2.2.203 

(V.J. CHENG                

HAMLET : Quotation 

ACT  TWO 
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1984 : 198ff) 

126.09:9 fine artful disorder.)  Quotation: 

POLONIUS: Though this be madness, yet there is method inôt. 

2.2.203 

(V.J. CHENG                

1984 : 198ff) 

HAMLET : Quotation 

ACT  TWO 

159.30:1 baileycliaver though heôs a nawful curilass and I 

must slav to methodiousness. 

Quotation: 

POLONIUS: Though this be madness, yet there is method inôt. 

2.2.203 

(V.J. CHENG                

1984 : 198ff) 

HAMLET : Quotation 

ACT  TWO 

173.34:3 , with a meticulosity bordering on the insane, Quotation: 

POLONIUS: Though this be madness, yet there is method inôt. 

2.2.203 

(V.J. CHENG                

1984 : 198ff) 

HAMLET : Quotation 

ACT  TWO 

182.07:6 by the beerlitz in his mathness Quotation: 

POLONIUS: Though this be madness, yet there is method inôt. 

2.2.203 

(V.J. CHENG                

1984 : 198ff) 

HAMLET : Quotation 

ACT  TWO 

276.L2:1 #  Omnitudines in a knutshedell. Quotation: 

HAMLET: O God, I could be bounded in a nutshell, and count 

myself a king of infinite space, were it not that I have bad 

dreams. 

2.2.251-53 

(V.J. CHENG                

1984 : 198ff)  

HAMLET : Quotation 

ACT  TWO 

455.29:5 . Putting Allspace in a Notshall. Quotation: 

HAMLET: O God, I could be bounded in a nutshell, and count 

myself a king of infinite space, were it not that I have bad 

dreams. 

2.2.251-53 

(V.J. CHENG                

1984 : 198ff)  

HAMLET : Quotation 

ACT  TWO 

447.03:8 till navel, spokes, and felloes hum like hymn. Quotation: 

PLAYER: Break all the spokes and fellies from her wheel, / And 

bowl the round nave down the hill of heaven. 

2.2.483-4 

(V.J. CHENG                

1984 : 198ff)  

HAMLET : Quotation 

ACT  TWO 

379.18:6 queens mobbing him. Quotation: 

PLAYER: óBut who (ah woe!) had seen the mobled queenô 

2.2.490-93 

(V.J. CHENG                

1984 : 198ff)  

HAMLET : Quotation 

ACT  TWO 

079.20:11 bare godkin Quotation: 

HAMLET:  Godôs bodkin, man! 

2.2.516 

(V.J. CHENG                

1984 : 198ff)  

HAMLET : Quotation 

ACT  TWO 

268.15:2 . And a bodikin a boss in the Thimble Theatre. Quotation: 

HAMLET:  Godôs bodkin, man! 

2.2.516 

(V.J. CHENG                

1984 : 198ff)  

HAMLET : Quotation 

ACT  TWO 

446.04:9 , the so pretty arched godkin of beddingnights. Quotation: 

HAMLET:  Godôs bodkin, man! 

2.2.516 

(V.J. CHENG                

1984 : 198ff)  

HAMLET : Quotation 

ACT  TWO 

500.02:2 ! Theyôre playing thimbles and bodkins. Quotation: 

HAMLET:  Godôs bodkin, man! 

2.2.516 

(V.J. CHENG                

1984 : 198ff)  

HAMLET : Quotation 

ACT  TWO 
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578.16:1 # And who is the bodikin by him, sir? Quotation: 

HAMLET:  Godôs bodkin, man! 

2.2.516 

(V.J. CHENG                

1984 : 198ff)  

HAMLET : Quotation 

ACT  TWO 

276.08:8 . Whatôs Hiccupper to hem or her to Hagaba? Quotation: 

HAMLET: Whatôs Hecuba to him, or he to Hecuba? 

2.2.543 

(V.J. CHENG                

1984 : 198ff)  

HAMLET : Quotation 

ACT  TWO 

483.17:2 ! What cans such wretch to say to I or how have 

My to doom with him? 

Quotation: 

HAMLET: Whatôs Hecuba to him, or he to Hecuba? 

2.2.543 

(V.J. CHENG                

1984 : 198ff)  

HAMLET : Quotation 

ACT  TWO 

061.04:6 John aôDreamôs mews, Quotation: 

HAMLET: Like John-a-dreams,  unpregnant of my cause é 

2.2.553 

(V.J. CHENG                

1984 : 198ff)  

HAMLET : Quotation 

ACT  TWO 

399.34:1 # So, to john for a john, johnjeans, led it be! # Quotation: 

HAMLET: Like John-a-dreams,  unpregnant of my cause é 

2.2.553 

(V.J. CHENG                

1984 : 198ff)  

HAMLET : Quotation 

ACT  TWO 

597.20:2 all-a-dreams Quotation: 

HAMLET: Like John-a-dreams,  unpregnant of my cause é 

2.2.553 

(V.J. CHENG                

1984 : 198ff)  

HAMLET : Quotation 

ACT  TWO 

614.29:9 John-a-Donk), Quotation: 

HAMLET: Like John-a-dreams,  unpregnant of my cause é 

2.2.553 (V.J. 

CHENG                

1984 : 198ff)  

HAMLET : Quotation 

ACT  TWO 

070.07:9 wider he might the same [é] other he would, 

with tosend and obertosend 

Quotation: 

HAMLET:  To be or not to beðthat is the question 

3.1.56  

(V.J. CHENG                

1984 : 198ff) 

HAMLET : ACT 

THREE  

110.13:10 me ken or no me ken Zot is the Quiztune Quotation: 

HAMLET:  To be or not to beðthat is the question 

3.1.56  

(V.J. CHENG                

1984 : 198ff) 

HAMLET : ACT 

THREE  

123.32:8 Hanno OôNonhannoôs Quotation: 

HAMLET:  To be or not to beðthat is the question 

3.1.56  

(V.J. CHENG                

1984 : 198ff) 

HAMLET : ACT 

THREE  

182.19:5::14 

 

in the act of reciting old Nichiabelliôs monolook 

interyerear Hanno, o Nonanno, accelôl  

brubblemmôas  

Quotation: 

HAMLET:  To be or not to beðthat is the question 

3.1.56  

(V.J. CHENG                

1984 : 198ff) 

HAMLET : ACT 

THREE  

269.19:5 To me or not to me. Satis thy quest on. Quotation: 

HAMLET:  To be or not to beðthat is the question 

3.1.56  

(V.J. CHENG                

1984 : 198ff) 

HAMLET : ACT 

THREE  

319.28:4 , at weare or not at weare, Quotation: 

HAMLET:  To be or not to beðthat is the question 

3.1.56  

(V.J. CHENG                

1984 : 198ff) 

HAMLET : ACT 

THREE  
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434.03:11 . Where it is nobler in the main to supper than 

the boys and errors of outragerôs virtue. 

Quotation: 

HAMLET: Whether ótis nobler in the mind to suffer  /  The 

slings and arrows of outrageous fortune 

3.1.57-58 

(V.J. CHENG                

1984 : 198ff)  

  

HAMLET : ACT 

THREE  

347.04:2 , Steep Nemorn, Quotation: 

HAMLET: é To die, to sleep   /  No more é 

3.1.60-1 

(V.J. CHENG                

1984 : 198ff)  

HAMLET : ACT 

THREE  

319.35:4 a satuation, debauchly to be watched for, Quotation: 

HAMLET: óTis a consummation  /  Devoutly to be wished 

3.1.63-64  

(V.J. CHENG                

1984 : 198ff) 

HAMLET : ACT 

THREE  

432.14:2  

       .32:9 

a consommation  [é]   

, whereôs the fateôs to be wished for? 

Quotation: 

HAMLET: óTis a consummation  /  Devoutly to be wished  

3.1.63-64  

(V.J. CHENG                

1984 : 198ff) 

HAMLET : ACT 

THREE  

256.14:2 ! For here the holy language. Soons to come. To 

pausse. # 

Quotation: 

HAMLET: For in that sleep of death what dreams may come  /  

When we have shuffled off this mortal coil,  /  Must give us 

pause. 

3.1.66-68 

(V.J. CHENG                

1984 : 198ff)  

  

HAMLET : ACT 

THREE  

040.30:5::25 

 

 where he could throw true and go and blow the 

sibicidal napper off himself for two bits to 

boldywell baltitude in the peace and quitybus 

Quotation: 

HAMLET: When he himself might his quietus make 

3.1.75 

(V.J. CHENG                

1984 : 198ff)  

 

HAMLET : ACT 

THREE  

079.20:11 bare  godkin Quotation: 

HAMLET: With a bare bodkin? 

3.1.76 

(V.J. CHENG                

1984 : 198ff)  

HAMLET : ACT 

THREE  

268.15:2 . And a bodikin a boss in the Thimble Theatre. Quotation: 

HAMLET: With a bare bodkin? 

3.1.76 

(V.J. CHENG                

1984 : 198ff)  

HAMLET : ACT 

THREE  

446.04:9 the so pretty arched godkin of beddingnights. Quotation: 

HAMLET: With a bare bodkin? 

3.1.76 

(V.J. CHENG                

1984 : 198ff)  

HAMLET : ACT 

THREE  

500.02:2 ! Theyôre playing thimbles and bodkins. Quotation: 

HAMLET: With a bare bodkin? 

3.1.76 

(V.J. CHENG                

1984 : 198ff)  

HAMLET : ACT 

THREE  

578.16:1 # And who is the bodikin by him, sir? Quotation: 

HAMLET: With a bare bodkin? 

3.1.76 

(V.J. CHENG                

1984 : 198ff)  

HAMLET : ACT 

THREE  

031.32:8 : Iôve mies outs ide  Bourn.) Quotation: 

HAMLET: The undiscovered country, from whose bourn  /  No 

traveller returns. 

3.1.79-80 

(V.J. CHENG                

1984 : 198ff)  

HAMLET : ACT 

THREE  
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143.10:4 old  hopeinhaven Quotation: 

HAMLET: The undiscovered country, from whose bourn  /  No 

traveller returns. 

3.1.79-80 

(V.J. CHENG                

1984 : 198ff)  

HAMLET : ACT 

THREE  

190.21:4 , your bourne of travail Quotation: 

HAMLET: The undiscovered country, from whose bourn  /  No 

traveller returns. 

3.1.79-80 

(V.J. CHENG                

1984 : 198ff)  

HAMLET : ACT 

THREE  

220.34:5 , Poopinheavin, Quotation: 

HAMLET: The undiscovered country, from whose bourn  /  No 

traveller returns. 

3.1.79-80 

(V.J. CHENG                

1984 : 198ff)  

HAMLET : ACT 

THREE  

248.25:5 cope of  heaven. Quotation: 

HAMLET: The undiscovered country, from whose bourn  /  No 

traveller returns. 

3.1.79-80 

(V.J. CHENG                

1984 : 198ff)  

HAMLET : ACT 

THREE  

365.04:5 to the manhor bourne Quotation: 

HAMLET: The undiscovered country, from whose bourn  /  No 

traveller returns. 

3.1.79-80 

(V.J. CHENG                

1984 : 198ff)  

HAMLET : ACT 

THREE  

366.14:5 bourne up pridely out of medsdreams Quotation: 

HAMLET: The undiscovered country, from whose bourn  /  No 

traveller returns. 

3.1.79-80 

(V.J. CHENG                

1984 : 198ff)  

HAMLET : ACT 

THREE  

367.29:3 ; the bounds whereinbourne our solied bodies all 

attomed attain arrest: 

Quotation: 

HAMLET: The undiscovered country, from whose bourn  /  No 

traveller returns. 

3.1.79-80 

(V.J. CHENG                

1984 : 198ff)  

HAMLET : ACT 

THREE  

379.35:5 . Beyond bournes and bowers. Quotation: 

HAMLET: The undiscovered country, from whose bourn  /  No 

traveller returns. 

3.1.79-80 

(V.J. CHENG                

1984 : 198ff)  

HAMLET : ACT 

THREE  

478.16:4 lead us to hopenhaven Quotation: 

HAMLET: The undiscovered country, from whose bourn  /  No 

traveller returns. 

3.1.79-80 

(V.J. CHENG                

1984 : 198ff)  

HAMLET : ACT 

THREE  

513.09:4 Delphinôs  Bourne  Quotation: 

HAMLET: The undiscovered country, from whose bourn  /  No 

traveller returns. 

3.1.79-80 

(V.J. CHENG                

1984 : 198ff)  

HAMLET : ACT 

THREE  

319.07:9 and thus plinary indulgence makes colemellas of 

us all. 

Quotation: 

HAMLET: Thus conscience does make cowards of us all. 

3.1.83 

(V.J. CHENG                

1984 : 198ff)  

HAMLET : ACT 

THREE  

127.11:3 ; if he outharrods against barkers, Quotation: 

HAMLET: It out-herods Herod. 

3.2.13 

(V.J. CHENG                

1984 : 198ff) 

HAMLET : ACT 

THREE  

291.22:10 that  miching micherôs Quotation: 

HAMLET: Marry, this is miching mallecho; it means mischief. 

3.2.131  

(V.J. CHENG                

1984 : 198ff)  

HAMLET : ACT 

THREE  
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468.26:4 mitching, Quotation: 

HAMLET: Marry, this is miching mallecho; it means mischief. 

3.2.131  

(V.J. CHENG                

1984 : 198ff)  

HAMLET : ACT 

THREE  

143.16:5 comeliewhithhers Quotation: 

HAMLET: [é] our withers are unwrung 

3.2.234 

(V.J. CHENG                

1984 : 198ff)  

HAMLET : ACT 

THREE  

550.26:2 to wring her withers limberly,  Quotation: 

HAMLET: [é] our withers are unwrung 

3.2.234 

(V.J. CHENG                

1984 : 198ff)  

HAMLET : ACT 

THREE  

120.11:2 , very like a whaleôs egg Quotation: 

POLONIUS: Very like a whale. 

3.2.367 

(V.J. CHENG                

1984 : 198ff)  

HAMLET : ACT 

THREE  

307.F2 # Wherry like the whaled prophet in a 

spookeerie. # 

Quotation: 

POLONIUS: Very like a whale. 

3.2.367 

(V.J. CHENG                

1984 : 198ff)  

HAMLET : ACT 

THREE  

183.11:8 , doubtful  eggshells,  Quotation: 

HAMLET: [é] all that fortune, and danger dare,  /  Even for an 

eggshell [é]  

4.4.52-53 

(V.J. CHENG                

1984 : 198ff) 

HAMLET : ACT 

FOUR  

420.15:6 . An infant sailing eggshells on the floor of a wet 

day would have had more sabby. # 

Quotation: 

HAMLET: [é] all that fortune, and danger dare,  /  Even for an 

eggshell [é]  

4.4.52-53 

(V.J. CHENG                

1984 : 198ff)  

HAMLET : ACT 

FOUR  

041.02:2 Sant Iago by his cocklehat, Quotation: 

OPHELIA: By his cockle hat and staff 

4.5.25 

(V.J. CHENG                

1984 : 198ff) 

HAMLET : ACT 

FOUR  

081.10:10 you  may scallop your hat. Quotation: 

OPHELIA: By his cockle hat and staff 

4.5.25 

(V.J. CHENG                

1984 : 198ff) 

HAMLET : ACT 

FOUR  

461.30:13 ! Coach me how to tumble, Quotation: 

OPHELIA: óbefore you tumbled me,  /  You promised me to 

wedô 

4.5.62-63 

(V.J. CHENG                

1984 : 198ff)  

HAMLET : ACT 

FOUR  

203.14:2 ? Neya, narev, nen, nonni, nos! Quotation: 

OPHELIA: Hey non nony, nony, hey nony 

4.5.164 

(V.J. CHENG                

1984 : 198ff) 

HAMLET : ACT 

FOUR  

307.F8:5 ? Eu, Monsieur? Nenni No, Monsieur! Quotation: 

OPHELIA: Hey non nony, nony, hey nony 

4.5.164 

(V.J. CHENG                

1984 : 198ff) 

HAMLET : ACT 

FOUR  

452.27:3 , nenni, Quotation: 

OPHELIA: Hey non nony, nony, hey nony 

4.5.164 

(V.J. CHENG                

1984 : 198ff) 

HAMLET : ACT 

FOUR  
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010.28:4 . Downadown, High Downadown. Quotation: 

OPHELIA: You must sing óA-down a-down, and you call him a-

down-a.ô 

4.5.170-71 

(V.J. CHENG                

1984 : 198ff) 

HAMLET : ACT 

FOUR  

593.02:1 # Calling all downs. Calling all downs to dayne. Quotation: 

OPHELIA: You must sing óA-down a-down, and you call him a-

down-a.ô 

4.5.170-71 

(V.J. CHENG                

1984 : 198ff) 

HAMLET : ACT 

FOUR  

203.27:7 

       .30:3 

Afrothdizzying galbs, [é]  

vierge violetian. [é]  

throw those laurels now on her daphdaph 

teasesong 

Quotation: 

OPHELIA: Thereôs rosemary, thatôs for rememberance. [é] 

And there is pansies. [é] Thereôs fennel for you, and 

columbines. Thereôs rue for you. [é] Thereôs a daisy. I would 

give you some violets.  

4.5.174ff 

(V.J. CHENG                

1984 : 198ff) 

HAMLET : ACT 

FOUR  

215.07:3 . Forgivemequick, Iôm going! Bubye! And you, 

pluck your watch, forgetmenot. 

Quotation: 

OPHELIA: Thereôs rosemary, thatôs for rememberance. [é] 

And there is pansies. [é] Thereôs fennel for you, and 

columbines. Thereôs rue for you. [é] Thereôs a daisy. I would 

give you some violets.  

4.5.174ff 

(V.J. CHENG                

1984 : 198ff)  

HAMLET : ACT 

FOUR  

226.10:6 

 

. Bring tansy, throw myrtle, strew rue, rue, rue. 

She is fading out like Journeeôs clothes so you 

canôt see her now. 

Quotation: 

OPHELIA: Thereôs rosemary, thatôs for remembrance. [é] And 

there is pansies. [é] Thereôs fennel for you, and columbines. 

Thereôs rue for you. [é] Thereôs a daisy. I would give you some 

violets.  

4.5.174ff 

(V.J. CHENG                

1984 : 198ff) 

 

HAMLET : ACT 

FOUR  

226.32:7 W waters the fleurettes of novembrance. Quotation: 

OPHELIA: Thereôs rosemary, thatôs for remembrance. [é] And 

there is pansies. [é] Thereôs fennel for you, and columbines. 

Thereôs rue for you. [é] Thereôs a daisy. I would give you some 

violets.  

4.5.174ff 

(V.J. CHENG                

1984 : 198ff)  

HAMLET : ACT 

FOUR  

227.15:8 , for they are the florals, from foncey and pansey 

to papavereôs blush, forsake-me-nought, 

Quotation: 

OPHELIA: Thereôs rosemary, thatôs for remembrance. [é] And 

there is pansies. [é] Thereôs fennel for you, and columbines. 

Thereôs rue for you. [é] Thereôs a daisy. I would give you some 

violets.  

4.5.174ff 

(V.J. CHENG                

1984 : 198ff)  

HAMLET : ACT 

FOUR  

389.02:8 forgetmenots, Quotation: 

OPHELIA: Thereôs rosemary, thatôs for remembrance. [é] And 

there is pansies. [é] Thereôs fennel for you, and columbines. 

Thereôs rue for you. [é] Thereôs a daisy. I would give you some 

violets.  

4.5.174ff 

(V.J. CHENG                

1984 : 198ff) 

 

HAMLET : ACT 

FOUR  

463.19:8 Thereôs the nasturtium for ye now that saved 

manny a poor sinker from water on the grave. 

Quotation: 

OPHELIA: Thereôs rosemary, thatôs for remembrance. [é] And 

there is pansies. [é] Thereôs fennel for you, and columbines. 

4.5.174ff 

(V.J. CHENG                

1984 : 198ff) 

HAMLE T: ACT 

FOUR  
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Thereôs rue for you. [é] Thereôs a daisy. I would give you some 

violets.  

561.20:1 ! Hereôs newyearspray, the posquiflor, a 

windaborne and heliotrope; there miriamsweet 

and amaranth and marygold 

Quotation: 

OPHELIA: Thereôs rosemary, thatôs for remembrance. [é] And 

there is pansies. [é] Thereôs fennel for you, and columbines. 

Thereôs rue for you. [é] Thereôs a daisy. I would give you some 

violets.  

4.5.174ff 

(V.J. CHENG                

1984 : 198ff)  

HAMLET : ACT 

FOUR  

226.10:6 Bring tansy, throw myrtle  Quotation: 

OPHELIA: And there is pansies, thatôs for thoughts. 

4.5.175-76 

(V.J. CHENG                

1984 : 198ff) 

HAMLET : ACT 

FOUR  

227.15:8 for they are the florals, from foncey and pansey Quotation: 

OPHELIA: And there is pansies, thatôs for thoughts. 

4.5.175-76 

(V.J. CHENG                

1984 : 198ff) 

HAMLET : ACT 

FOUR  

271.20:4 , brood our pansies, Quotation: 

OPHELIA: And there is pansies, thatôs for thoughts. 

4.5.175-76 

(V.J. CHENG                

1984 : 198ff) 

HAMLET : ACT 

FOUR  

278.05:4 With a pansy for the pussy in the corner. Quotation: 

OPHELIA: And there is pansies, thatôs for thoughts. 

4.5.175-76 

(V.J. CHENG                

1984 : 198ff) 

HAMLET : ACT 

FOUR  

403.14:8 . Pensées!  The most beautiful of woman of the 

veilch veilchen veilde. 

Quotation: 

OPHELIA: And there is pansies, thatôs for thoughts. 

4.5.175-76 

(V.J. CHENG                

1984 : 198ff) 

HAMLET : ACT 

FOUR  

408.31:9 what the eldest daughter she was panseying Quotation: 

OPHELIA: And there is pansies, thatôs for thoughts. 

4.5.175-76 

(V.J. CHENG                

1984 : 198ff) 

HAMLET : ACT 

FOUR  

426.21:2 , the wieds of pansiful heathvens Quotation: 

OPHELIA: And there is pansies, thatôs for thoughts. 

4.5.175-76 

(V.J. CHENG                

1984 : 198ff) 

HAMLET : ACT 

FOUR  

443.14:9 Heôll have pansements then for his pensamientos, Quotation: 

OPHELIA: And there is pansies, thatôs for thoughts. 

4.5.175-76 

(V.J. CHENG                

1984 : 198ff) 

HAMLET : ACT 

FOUR  

446.03:6 loveliest pansiful thoughts Quotation: 

OPHELIA: And there is pansies, thatôs for thoughts. 

4.5.175-76 

(V.J. CHENG                

1984 : 198ff) 

HAML ET: ACT 

FOUR  

226.10:6 Bring tansy, throw myrtle, strew rue, rue, rue. Quotation: 

OPHELIA: Thereôs rue for you, and hereôs some for me. 

4.5.180 

(V.J. CHENG                

1984 : 198ff)  

HAMLET : ACT 

FOUR  

227.14:4 Beatrice  [é]  and  Rue. Quotation: 

OPHELIA: Thereôs rue for you, and hereôs some for me. 

4.5.180 

(V.J. CHENG                

1984 : 198ff)  

HAMLET : ACT 

FOUR  
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279.F1.11:6 

           .30:12 

? Then rue. [é]  

! This isabella Iôm on knows the ruelles of the rut 

Quotation: 

OPHELIA: Thereôs rue for you, and hereôs some for me. 

4.5.180 

(V.J. CHENG                

1984 : 198ff)  

HAMLET : ACT 

FOUR  

433.35:10 . Wet your thistle where a weed is and youôll rue 

it, 

Quotation: 

OPHELIA: Thereôs rue for you, and hereôs some for me. 

4.5.180 

(V.J. CHENG                

1984 : 198ff)  

HAMLET : ACT 

FOUR  

444.12:10 Rue the Day!) Quotation: 

OPHELIA: Thereôs rue for you, and hereôs some for me. 

4.5.180 

(V.J. CHENG                

1984 : 198ff)  

HAMLET : ACT 

FOUR  

488.18:2 ! Ruemember, blither, thou must lie! Quotation: 

OPHELIA: Thereôs rue for you, and hereôs some for me. 

4.5.180 

(V.J. CHENG                

1984 : 198ff)  

HAMLET : ACT 

FOUR  

558.29:13 ru  arue  rue, Quotation: 

OPHELIA: Thereôs rue for you, and hereôs some for me. 

4.5.180 

(V.J. CHENG                

1984 : 198ff)  

HAMLET : ACT 

FOUR  

577.30:2 : rue to lose Quotation: 

OPHELIA: Thereôs rue for you, and hereôs some for me. 

4.5.180 

(V.J. CHENG                

1984 : 198ff)  

HAMLET : ACT 

FOUR  

143.26:2 ! Violetôs dyed! Quotation: 

OPHELIA: I would give you some violets, but they withered all 

when my father died. 

4.5.182-83 

(V.J. CHENG                

1984 : 198ff)  

HAMLET : ACT 

FOUR  

461.17:9 my golden violents wetting Quotation: 

OPHELIA: I would give you some violets, but they withered all 

when my father died. 

4.5.182-83 

(V.J. CHENG                

1984 : 198ff)  

HAMLET : ACT 

FOUR  

177.32:4 he was avoopf (parn me!) aware of no other 

shaggspick, other Shakhisbeard, 

Quotation: 

KING: You must not think [é] That we can let our beard be 

shook with danger 

4.7.30-32 

(V.J. CHENG                

1984 : 198ff) 

HAMLET : ACT  

FIVE 

131.30:7 ; nods a nap for the nonce Quotation: 

KING: A chalice for the nonce 

4.7.159 

(V.J. CHENG                

1984 : 198ff) 

HAMLET : ACT  

FIVE 

121.32:3 a grand stylish gravedigging with secondbest 

buns ( 

[ The gravediggersô scene ] 5.1 

(V.J. CHENG                

1984 : 198ff)  

HAMLET : ACT  

FIVE 

171.15:5 the tragic jester [ The gravediggersô scene ] 
5.1 

(V.J. CHENG                

1984 : 198ff)  

HAMLET : ACT  

FIVE 

189.28:4 , premature gravedigger, [ The gravediggersô scene ] 
5.1 

(V.J. CHENG                

1984 : 198ff)  

HAMLET : ACT  

FIVE 
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190.19:4 boskop of Yorek) [ The gravediggersô scene ] 
5.1 

(V.J. CHENG                

1984 : 198ff)  

HAMLET : ACT  

FIVE 

229.36 :8 

230.01:1 

the grusomehedôs yoeureeke [ The gravediggersô scene ] 
5.1 

(V.J. CHENG                

1984 : 198ff)  

HAMLET : ACT  

FIVE 

283.14:7 tods of Yorek [ The gravediggersô scene ] 
5.1 

(V.J. CHENG                

1984 : 198ff)  

HAMLET : ACT  

FIVE 

338.11:2 

      .12:2 

(mottledged youth [é]   

is supposing to motto the sorry dejester 

[ The gravediggersô scene ] 
5.1 

(V.J. CHENG                

1984 : 198ff)  

HAMLET : ACT  

FIVE 

465.32:11 Be Yorick [ The gravediggersô scene ] 
5.1 

(V.J. CHENG                

1984 : 198ff)  

HAMLET : ACT  

FIVE 

491.19:10 the arkbashap af Yarak! # [ The gravediggersô scene ] 
5.1 

(V.J. CHENG                

1984 : 198ff)  

HAMLET : ACT  

FIVE 

005.05:1 #  Of the first was he to bare arms and a name: Quotation: 

CLOWN: ôA was the first that ever bore arms. 

5.1.31 

(V.J. CHENG                

1984 : 198ff) 

HAMLET : ACT  

FIVE 

321.11:7 a  kiber  galler Quotation: 

HAMLET:  é he galls his kibe 

5.1.132 

(V.J. CHENG                

1984 : 198ff) 

HAMLET : ACT  

FIVE 

278.F2.2:4 heôd have a culious impression on the diminitive 

that chafes our ends.  # 

Quotation: 

HAMLET: Thereôs a divinity that shapes our ends. 

5.2.10 

(V.J. CHENG                

1984 : 198ff)  

HAMLET : ACT  

FIVE 
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MACBETH ,  LEAR,  OTHELLO , The TEMPEST, Julius CAESAR  

in FW. 

   

 

 
 

FW address: 

 

 

FW text: 

 

Shakespeare Equivalence: 

 

 

Source: 

 

Status: 

 

  

 
 

  
 begins 

Macbeth 

 

188.26:9 ? Cold caldor! Name of Person: Macbeth, thane of Glamis and Cawdor (V.J. CHENG                

1984 : 198ff)  

Shakespeare    

Macbeth 

189.14:3 Chalwador, Name of Person: Macbeth, thane of Glamis and Cawdor (V.J. CHENG                

1984 : 198ff)  

Shakespeare    

Macbeth 

250.16:10 

      .17:5.10 

. Glamours [é]  

Coldours [é] Lack breath must leap no more. # 

Name of Person: Macbeth, thane of Glamis and Cawdor (V.J. CHENG                

1984 : 198ff)  

Shakespeare    

Macbeth 

250.34:1 #  Led by Lignifer, in four hops of the happiest, ach 

beth cac duff, a marrer of the sward incoronate, 

Name of Person: Macbeth, thane of Glamis and Cawdor (V.J. CHENG                

1984 : 198ff)  

Shakespeare    

Macbeth 

290.06:10 poor MacBeth Name of Person: Macbeth, thane of Glamis and Cawdor (V.J. CHENG                

1984 : 198ff) 

Shakespeare    

Macbeth 

302.F1:1 # I loved to see the Macbeths Jerseys knacking spots 

of the Plumpduffs Pants.  # 

Name of Person: Macbeth, thane of Glamis and Cawdor (V.J. CHENG                

1984 : 198ff) 

Shakespeare    

Macbeth 
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412.21:12 quoth mecback) Name of Person: Macbeth, thane of Glamis and Cawdor (V.J. CHENG                

1984 : 198ff) 

Shakespeare    

Macbeth 

566.18:7 

 

the dame dowager [é] as first mutherer. [é] The 

two princes of the tower royal [é] to lie how they are 

without to see. The dame dowagerôs duffgerent to 

present wappon, blade drawn to the full  

Name of Person: Macbeth, thane of Glamis and Cawdor (V.J. CHENG                

1984 : 198ff) 

Shakespeare    

Macbeth 

600.36:10 glaum is Name of Person: Macbeth, thane of Glamis and Cawdor  (V.J. CHENG                

1984 : 198ff) 

Shakespeare    

Macbeth 

077.14:7 Dane to pfife. Name of Person: Macduff, the thane of Fife (V.J. CHENG                

1984 : 198ff) 

Shakespeare    

Macbeth 

250.34:10 , ach beth cac duff,  Name of Person: Macduff, the thane of Fife (V.J. CHENG                

1984 : 198ff) 

Shakespeare    

Macbeth 

302.F1:1 # I loved to see the Macbeths Jerseys knacking spots 

of the Plumpduffs Pants. #   

Name of Person: Macduff, the thane of Fife (V.J. CHENG                

1984 : 198ff) 

Shakespeare    

Macbeth 

438.35:6 , lucky duffs and light lindsays, Name of Person: Macduff, the thane of Fife (V.J. CHENG                

1984 : 198ff) 

Shakespeare    

Macbeth 

469.20:2 Lead on, Macadam, and danked be he who first 

sights Halt Linduff!  

Name of Person: Macduff, the thane of Fife (V.J. CHENG                

1984 : 198ff) 

Shakespeare    

Macbeth 

566.21:8 duffgerent Name of Person: Macduff, the thane of Fife  (V.J. CHENG                

1984 : 198ff) 

Shakespeare    

Macbeth 

003.11:10 allôs fair in vanessy, were sosie sesthers wroth Collective Name: The Witches on the Heath (V.J. CHENG                

1984 : 198ff) 

Shakespeare    

Macbeth 

151.13:9 the watches cunldron apan the oven, though it is 

astensably a case of Ketôs rebollions 

Collective Name: The Witches on the Heath  (V.J. CHENG                

1984 : 198ff) 

Shakespeare    

Macbeth 

175.14:1 #  Not yet Witchywitchy of Wench struck Fire of his 

Heath from on Hoath; # 

Collective Name: The Witches on the Heath (V.J. CHENG                

1984 : 198ff) 

Shakespeare    

Macbeth 

246.10:1 Ansighosa pokes in her potstill to souse at the sop be 

sodden enow and to hear to all the bubbles besaying: 

the coming man, the future woman, 

Collective Name: The Witches on the Heath (V.J. CHENG                

1984 : 198ff) 

Shakespeare    

Macbeth 

251.10:9 , most anysing maybefallhim from a song of a witch Collective Name: The Witches on the Heath (V.J. CHENG                

1984 : 198ff) 

Shakespeare    

Macbeth 

468.35:5 , thereôs the witch on the heath, sistra! Collective Name: The Witches on the Heath  (V.J. CHENG                

1984 : 198ff) 

Shakespeare    

Macbeth 
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003.11:10 allôs fair in vanessy, were sosie sesthers wroth  Name of Place: Inverness (V.J. CHENG                

1984 : 198ff) 

Shakespeare    

Macbeth 

035.10:8 inverness, Name of Place: Inverness (V.J. CHENG                

1984 : 198ff) 

Shakespeare    

Macbeth 

289.28:2 , at Idleness,  Name of Place: Inverness (V.J. CHENG                

1984 : 198ff) 

Shakespeare    

Macbeth 

332.27:11 , at Inverleffy,  Name of Place: Inverness  (V.J. CHENG                

1984 : 198ff) 

Shakespeare    

Macbeth 

248.22:9 Dunckle Dalton of matching wools. Name of Place: Birnam Wood (V.J. CHENG                

1984 : 198ff) 

Shakespeare    

Macbeth 

250.16:1 #  For a burning would is come to dance inane. Name of Place: Birnam Wood (V.J. CHENG                

1984 : 198ff)  

 

 

Shakespeare    

Macbeth 

    

 

The 

Quotes: 
003.11:10 allôs fair in vanessy, were sosie sesthers wroth Quotation:  

WITCHES: Fair is foul, and foul is fair. 

Macbeth   

1.1.10 

(V.J. CHENG                

1984 : 198ff) 

Shakespeare  

Macbeth: ACT ONE 

223.19:1 # Arrest thee, scaldbrother! Quotation:  

WITCH: óAroint thee, witch!ô 

Macbeth  1.3.6 

(V.J. CHENG                

1984 : 198ff) 

Shakespeare  

Macbeth: ACT ONE 

406.13:6 arount it  Quotation:  

WITCH: óAroint thee, witch!ô 

Macbeth   

1.3.6 

(V.J. CHENG                

1984 : 198ff) 

Shakespeare  

Macbeth: ACT ONE 

492.34:3 aroint him  Quotation:  

WITCH: óAroint thee, witch!ô 

Macbeth   

1.3.6 

(V.J. CHENG                

1984 : 198ff) 

Shakespeare  

Macbeth: ACT ONE 

194.14:9 windblasted tree of the knowledge of beautiful Quotation:  

MACBETH: Upon this blasted heath é 

 Macbeth  

1.3.77 

Shakespeare  

Macbeth: ACT ONE 
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andevil, (V.J. CHENG                

1984 : 198ff) 

340.07:11 ) . The field of karhags and that bloasted tree. Forget 

not the felled! 

Quotation:  

MACBETH: Upon this blasted heath é 

 Macbeth   

1.3.77 

(V.J. CHENG                

1984 : 198ff) 

Shakespeare  

Macbeth: ACT ONE 

468.35:5 , thereôs the witch on the heath, sistra! Quotation:  

MACBETH: Upon this blasted heath é 

Macbeth   

1.3.77 

(V.J. CHENG                

1984 : 198ff) 

Shakespeare  

Macbeth: ACT ONE 

540.03:10 . This seat of our city it is of all sides pleasant, 

comfortable and wholesome. 

Quotation:  

DUNCAN: This castle has a pleasant seat. The air 

nimbly and sweetly recommends itself   / Unto our 

gentle senses. 

Macbeth   

1.6.1-3 

(V.J. CHENG                

1984 : 198ff)  

Shakespeare  

Macbeth: ACT ONE 

307.27:3 , If You Do It Do It Now. Quotation:  

MACBETH: If it were done when ótis done, then ôtwere 

well  /  It were done quickly. 

 Macbeth   

1.7.1-2 

(V.J. CHENG                

1984 : 198ff) 

Shakespeare  

Macbeth: ACT ONE  

143.05:9 his gouty hands Quotation:  

MACBETH: And on thy blade and dudgeon gouts of 

blood 

Macbeth   

2.1.46 

(V.J. CHENG                

1984 : 198ff)  

Shakespeare 

Macbeth: ACT TWO 

278.F7:1 # Strutting as proud as a great turquin weggin that 

cuckhold 

Quotation:  

MACBETH: é thus with his stealthy pace,  /  With 

Tarquinôs ravishing strides,  towards his design  /  

Moves like a ghost. 

Macbeth   

2.1.54-56 

(V.J. CHENG                

1984 : 198ff) 

 

Shakespeare 

Macbeth: ACT TWO 

250.16:10 . Glamours hath moideredôs lieb and herefore 

Coldours must leap  no more. Lack breath must leap 

no more. #  

Quotation:  

MACBETH: Methought I heard a voice cry óSleep no 

more!  / Macbeth does murder sleepô [é]   /  Glamis has 

murdered sleep, and therefore Cawdor  /  Shall sleep no 

more. Macbeth shall sleep no more. 

Macbeth   

2.2.34-42 

 

(V.J. CHENG                

1984 : 198ff) 

 

Shakespeare 

Macbeth: ACT TWO 

347.04:2 , Steep Nemorn,  Quotation:  

MACBETH: Methought I heard a voice cry óSleep no 

more!  / Macbeth does murder sleepô [é]   /  Glamis has 

murdered sleep, and therefore Cawdor  /  Shall sleep no 

more. Macbeth shall sleep no more. 

Macbeth   

2.2.34-42 

 

(V.J. CHENG                

1984 : 198ff) 

 

Shakespeare 

Macbeth: ACT TWO 
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079.02:3 even the first wugger of himself in the flesh, 

whiggissimus incarnadined, 

Quotation:  

MACBETH: The multitudinous seas incarnadine 

Macbeth   

2.2.61 

(V.J. CHENG                

1984 : 198ff) 

 

Shakespeare 

Macbeth: ACT TWO 

064.09:9 This battering babel allower the door and sideposts 

[é] was not in the very remotest like the belzey 

babble of a bottle of boose 

Quotation:  

PORTER: Hereôs a knocking indeed. [é] Whoôs there, 

iôthôname of Belzebub? [é] Iôll devil-porter it no 

further. 

Macbeth  

 2.3.1ff 

(V.J. CHENG                

1984 : 198ff) 

 

Shakespeare 

Macbeth: ACT TWO 

2.3.1-20  The Drunken 

Porterôs scene: The 

Knocking at the Gate. 

070.13:7 

     .19:8 

 

       .31:8 

. Humphreyôs unsolicited visitor [é]  

bleated through the gate outside which the tairor of 

his clothes was hogcallering [é]  that he would 

break his bulsheywiggerôs head for him [é]  that he 

would break the gage over his lankyduckling head 

[é]  and went on at a wicked rate, 

Quotation:  

PORTER: Faith, hereôs an English tailor come hither for 

stealing out of a French hose. Come in, tailor. 

Macbeth   

2.3.12-13 

(V.J. CHENG                

1984 : 198ff) 

 

Shakespeare 

Macbeth: ACT TWO 

2.3.1-20  The Drunken 

Porterôs scene: The 

Knocking at the Gate.  

050.05:1 outstandin brown candlestock Allusion: 

( Miscellaneous references to the Drunken Porter 

and the Knocking at the Gate. ) 

Macbeth   

2.3.1-20 

(V.J. CHENG                

1984 : 198ff) 

Shakespeare 

Macbeth: ACT TWO 

 

051.24:10 

 

the porty ( Allusion: 

( Miscellaneous references to the Drunken Porter 

and the Knocking at the Gate. )  

Macbeth   

2.3.1-20 

(V.J. CHENG                

1984 : 198ff) 

Shakespeare 

Macbeth: ACT TWO 

 

063.17:5 

      .19:2 

a most decisive bottle of single in his possession, 

seized after dark [é] temperance gateway was there 

in a gateôs way. 

Allusion: 

( Miscellaneous references to the Drunken Porter 

and the Knocking at the Gate. )  

Macbeth   

2.3.1-20 

(V.J. CHENG                

1984 : 198ff) 

Shakespeare 

Macbeth: ACT TWO 

 

063.32:6       

      .34:6 

trying to open zozimus a bottlop stoub by mortially 

hammering his magnum  bonum ([é] )  

against the bludgey gate for the boots about the 

swan, 

Allusion: 

( Miscellaneous references to the Drunken Porter 

and the Knocking at the Gate. ) 

Macbeth   

2.3.1-20 

(V.J. CHENG                

1984 : 198ff) 

Shakespeare 

Macbeth: ACT TWO 

 

065.35:9 the bottle at the gate Allusion: 

( Miscellaneous references to the Drunken Porter 

and the Knocking at the Gate. )  

Macbeth   

2.3.1-20 

(V.J. CHENG                

Shakespeare 

Macbeth: ACT TWO 
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1984 : 198ff) 

069.15:5 

       .21:5 

       .24:2 

 

. A stonehinged gate [é]   

applegate  [é]  

the iron gape, by old custom left open to prevent the 

cats from getting at the gout, was triplepatlockt on 

him on purpose by his faithful poorters 

Allusion: 

( Miscellaneous references to the Drunken Porter 

and the Knocking at the Gate. )  

Macbeth   

2.3.1-20 

(V.J. CHENG                

1984 : 198ff) 

Shakespeare 

Macbeth: ACT TWO 

 

072.02:7 , Sublime Porter,  Allusion: 

( Miscellaneous references to the Drunken Porter 

and the Knocking at the Gate. )  

 

(N. B. A formal name given all over the Balkans to the 

once Ottoman Empire.) 

Macbeth   

2.3.1-20 

(V.J. CHENG                

1984 : 198ff) 

 

+ Sandulescu 

Shakespeare 

Macbeth: ACT TWO 

 

072.28:4 , at the wicket in support of his words Allusion:  

( Miscellaneous references to the Drunken Porter 

and the Knocking at the Gate. )  

Macbeth   

2.3.1-20 

(V.J. CHENG                

1984 : 198ff) 

Shakespeare 

Macbeth: ACT TWO 

 

091.15:3 come to Porterfeud Allusion:  

( Miscellaneous references to the Drunken Porter 

and the Knocking at the Gate. )  

Macbeth   

2.3.1-20 

(V.J. CHENG                

1984 : 198ff) 

Shakespeare 

Macbeth: ACT TWO 

 

262.05:1 

      .06:1 

# Thus come to castle. #  

#  Knock. # 

Allusion:  

( Miscellaneous references to the Drunken Porter 

and the Knocking at the Gate. )  

Macbeth   

2.3.1-20 

(V.J. CHENG                

1984 : 198ff) 

Shakespeare 

Macbeth: ACT TWO 

 

330.30:1::18 #  Knock knock. Warôs where! Which war? The 

Twwinns. Knock knock. Woos without! Without 

what? An apple. Knock knock. # 

Allusion:  

( Miscellaneous references to the Drunken Porter 

and the Knocking at the Gate. )  

Macbeth   

2.3.1-20 

(V.J. CHENG                

1984 : 198ff) 

Shakespeare 

Macbeth: ACT TWO 

 

379.01:3 Kick nuck, Knockcastle! Allusion:  

( Miscellaneous references to the Drunken Porter 

and the Knocking at the Gate. )  

Macbeth   

2.3.1-20 

(V.J. CHENG                

1984 : 198ff) 

Shakespeare 

Macbeth: ACT TWO 

 

530.33:5 Tipknock Castle! Allusion:  

( Miscellaneous references to the Drunken Porter 

and the Knocking at the Gate. )  

Macbeth   

2.3.1-20 

(V.J. CHENG                

1984 : 198ff) 

Shakespeare 

Macbeth: ACT TWO 
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551.35:3 ! no porte sublimer benared my ghates: Allusion:  

( Miscellaneous references to the Drunken Porter 

and the Knocking at the Gate. ) 

 

(N. B. A formal name given all over the Balkans to the 

once Ottoman Empire.)  

Macbeth   

2.3.1-20 

(V.J. CHENG                

1984 : 198ff) 

 

+ Sandulescu 

Shakespeare 

Macbeth: ACT TWO 

Shakespeare 

Macbeth: ACT TWO 

 

595.03:1 Whake? Hill of Hafid, knock and knock, Allusion:  

( Miscellaneous references to the Drunken Porter 

and the Knocking at the Gate. )  

Macbeth   

2.3.1-20 

(V.J. CHENG                

1984 : 198ff) 

Shakespeare 

Macbeth: ACT TWO 

 

105.22:5 , Look to the Lady, Quotation:  

MACDUFF: Look to the Lady 

Macbeth  

2.3.115 

(V.J. CHENG                

1984 : 198ff)  

Shakespeare   

Macbeth: ACT ONE 

074.16:4 

      .19:3 

. Humph is in his doge. [é] . When we sleep. Quotation:  

MACBETH: [é] Duncan is in his grave. / After lifeôs 

fitful fever he sleeps well. 

Macbeth  

3.2.22-23 

(V.J. CHENG                

1984 : 198ff)  

Shakespeare 

Macbeth: ACT THREE 

134.04:1 double trouble Quotation:  

WITCHES: Double, double, toil and trouble 

Macbeth  

4.1.10 

(V.J. CHENG                

1984 : 198ff)  

Shakespeare 

Macbeth: ACT FOUR 

138.02:6 ; his troubles may be over but his doubles have still 

to come; 

Quotation:  

WITCHES: Double, double, toil and trouble 

Macbeth  

4.1.10 

(V.J. CHENG                

1984 : 198ff)  

Shakespeare 

Macbeth: ACT FOUR 

250.34:10 

      .36:8 

, ach beth cac duff,  [é] . Will any dubble dabble on 

the bay? 

Quotation:  

WITCHES: Double, double, toil and trouble 

Macbeth  

4.1.10 

(V.J. CHENG                

1984 : 198ff)  

Shakespeare 

Macbeth: ACT FOUR 

055.10:5 manorwombanborn. Quotation:  

2. APPARITION: [é] for none of woman born /  Shall 

harm Macbeth. 

Macbeth  

4.1.80 

(V.J. CHENG                

1984 : 198ff)  

Shakespeare 

Macbeth: ACT FOUR 

079.08:12 no man of woman born,  Quotation:  

2. APPARITION: [é] for none of woman born /  Shall 

harm Macbeth. 

Macbeth  

4.1.80 

(V.J. CHENG                

1984 : 198ff)  

Shakespeare 

Macbeth: ACT FOUR 

365.05:2 to the manhor bourne Quotation:  

2. APPARITION: [é] for none of woman born /  Shall 

Macbeth  

4.1.80 

Shakespeare 

Macbeth: ACT FOUR 
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harm Macbeth. (V.J. CHENG                

1984 : 198ff)  

011.04:8 when Thonôs blowing toomcracks Quotation:  

MACBETH: What, will the line stretch out to thô crack 

of doom? 

Macbeth  

4.1.117 

(V.J. CHENG                

1984 : 198ff) 

Shakespeare 

Macbeth: ACT FOUR 

251.16:5 ?  The specks of his lapspan are his foul deed 

thoughts, wishmarks of mad imogenation. Take they 

off! Make the off! 

Quotation:  

LADY MACBETH: Out, damned spot! Out, I say! 

Macbeth  

5.1.32 

(V.J. CHENG                

1984 : 198ff) 

Shakespeare   

Macbeth: ACT FIVE 

624.24:9 a spot of marashy. Quotation:  

LADY MACBETH: Out, damned spot! Out, I say! 

Macbeth  

5.1.32 

(V.J. CHENG                

1984 : 198ff) 

Shakespeare   

Macbeth: ACT FIVE 

052.05:4 , but all the bottles in sodemd histry will not soften 

your bloodathirst!)  

Quotation:  

LADY MACBETH: Hereôs the smell of blood still.   /  

All the perfumes of Arabia will not sweeten this little 

hand. 

Macbeth  

5.1.47-48 

(V.J. CHENG                

1984 : 198ff) 

Shakespeare   

Macbeth: ACT FIVE 

624.24:4 parafume, Quotation:  

LADY MACBETH: Hereôs the smell of blood still.   /  

All the perfumes of Arabia will not sweeten this little 

hand. 

Macbeth  

5.1.47-48 

(V.J. CHENG                

1984 : 198ff) 

Shakespeare   

Macbeth: ACT FIVE 

627.26:7 . No! Nor for all our wild dances in all their wild din. Quotation:  

LADY MACBETH: Hereôs the smell of blood still.   /  

All the perfumes of Arabia will not sweeten this little 

hand. 

Macbeth  

5.1.47-48 

(V.J. CHENG                

1984 : 198ff) 

Shakespeare   

Macbeth: ACT FIVE 

336.14:11 , his awebrume hour, her sere Sahara of sad 

oakleaves. 

Quotation:  

MACBETH: I have lived long enough. My way of life  /  

Is fallôn into the sear,  the yellow leaf 

Macbeth  

5.3.22-23 

(V.J. CHENG                

1984 : 198ff) 

Shakespeare   

Macbeth: ACT FIVE 

250.14:8 Yetôs the time for being now, now, now. # For a 

burning would is come to dance inane é 

Quotation:  

MACBETH: There would have been a time for such a 

word.  /  To-morrow, and to-morrow, and to-morrowé 

Macbeth  

5.5.18-19 

(V.J. CHENG                

1984 : 198ff) 

Shakespeare   

Macbeth: ACT FIVE 

104.11:11 , Which of your Hesterdays Mean Ye to Morra? Quotation:  

MACBETH: To-morrow, and to-morrow, and to-

morrow,  /  Creeps in this petty pace from day to day  /  

To the last syllable of recorded time,  /  And all our 

yesterdays have lighted fools  /  The way to dusty death. 

Macbeth  

5.5.19-23 

(V.J. CHENG                

1984 : 198ff) 

Shakespeare   

Macbeth: ACT FIVE 
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280.06:4 tomorrows gone and yesters outcome Quotation:  

MACBETH: To-morrow, and to-morrow, and to-

morrow,  /  Creeps in this petty pace from day to day  /  

To the last syllable of recorded time,  /  And all our 

yesterdays have lighted fools  /  The way to dusty death. 

Macbeth  

5.5.19-23 

(V.J. CHENG                

1984 : 198ff) 

Shakespeare   

Macbeth: ACT FIVE 

455.11:9 

 

! Postmartem is the goods [é] Toborrow and 

toburrow and tobarrow!  

Quotation:  

MACBETH: To-morrow, and to-morrow, and to-

morrow,  /  Creeps in this petty pace from day to day  /  

To the last syllable of recorded time,  /  And all our 

yesterdays have lighted fools  /  The way to dusty death. 

Macbeth  

5.5.19-23 

(V.J. CHENG                

1984 : 198ff) 

Shakespeare   

Macbeth: ACT FIVE 

050.05:1 outstandin brown candlestock Quotation:  

MACBETH: [é]  Out, out, brief candle! 

Macbeth  

5.5.19-23 

(V.J. CHENG                

1984 : 198ff) 

Shakespeare   

Macbeth: ACT FIVE 

276.09:8 ? Ough, ough, brieve kindli! Quotation:  

MACBETH: [é]  Out, out, brief candle! 

Macbeth  

5.5.19-23 

(V.J. CHENG                

1984 : 198ff) 

Shakespeare   

Macbeth: ACT FIVE 

515.07:1 ð  A gael galled by sheme of scorn? Nock?  

 ð  Sangnifying nothing.  Mock! 

Quotation:  

MACBETH: It is a tale / Told by an idiot, full of sound 

and fury,  /  Signifying nothing. 

Macbeth   

5.5.26-28 

(V.J. CHENG                

1984 : 198ff) 

 

Shakespeare  

Macbeth: ACT FIVE  

 Ą The Sound and the 

Fury, by William 

Faulkner, was first 

published in 1929, 

exactly ten years before 

Joyceôs  FW! 

215.35:4 . A tale told of Shaun or Shem? Quotation:  

MACBETH: It is a tale / Told by an idiot, full of sound 

and fury,  /  Signifying  nothing. 

Macbeth   

5.5.26-28 

(V.J. CHENG                

1984 : 198ff) 

 

Shakespeare  

Macbeth: ACT FIVE  

 Ą The Sound and the 

Fury, by William 

Faulkner, was first 

published in 1929, 

exactly ten years before 

Joyceôs  FW! 

275.24:5 . They are talles all tolled. Quotation:  

MACBETH: It is a tale / Told by an idiot, full of sound 

and fury,  /  Signifying nothing. 

Macbeth  

 5.5.26-28 

(V.J. CHENG                

1984 : 198ff) 

 

Shakespeare  

Macbeth: ACT FIVE  

 Ą The Sound and the 

Fury, by William 

Faulkner, was first 

published in 1929, 
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exactly ten years before 

Joyceôs  FW! 

324.05:1 tail toiled of spume and spawn, Quotation:  

MACBETH: It is a tale / Told by an idiot, full of sound 

and fury,  /  Signifying nothing. 

Macbeth   

5.5.26-28 

(V.J. CHENG                

1984 : 198ff) 

 

Shakespeare  

Macbeth: ACT FIVE  

 Ą The Sound and the 

Fury, by William 

Faulkner, was first 

published in 1929, 

exactly ten years before 

Joyceôs  FW! 

396.23:1 stole stale mis betold, Quotation:  

MACBETH: It is a tale / Told by an idiot, full of sound 

and fury,  /  Signifying nothing. 

Macbeth   

5.5.26-28 

(V.J. CHENG                

1984 : 198ff) 

 

Shakespeare  

Macbeth: ACT FIVE  

 Ą The Sound and the 

Fury, by William 

Faulkner, was first 

published in 1929, 

exactly ten years before 

Joyceôs  FW! 

563.27:11 as at taledold of Formio and Cigalette! Quotation:  

MACBETH: It is a tale / Told by an idiot, full of sound 

and fury,  /  Signifying nothing. 

Macbeth   

5.5.26-28 

(V.J. CHENG                

1984 : 198ff) 

 

Shakespeare  

Macbeth: ACT FIVE  

 Ą The Sound and the 

Fury, by William 

Faulkner, was first 

published in 1929, 

exactly ten years before 

Joyceôs  FW! 

597.08:4 . Totalled in toldteld and teldtold Quotation:  

MACBETH: It is a tale / Told by an idiot, full of sound 

and fury,  /  Signifying nothing. 

Macbeth   

5.5.26-28 

(V.J. CHENG                

1984 : 198ff) 

Shakespeare  

Macbeth: ACT FIVE  

 Ą The Sound and the 

Fury, by William 

Faulkner, was first 

published in 1929, 

exactly ten years before 

Joyceôs  FW! 

382.02:3 his charmed life, Quotation:  

MACBETH: I bear a charmèd life. 

Macbeth   

5.8.12 

(V.J. CHENG                

1984 : 198ff)  

Shakespeare  

Macbeth: ACT FIVE  

 

248.22:9 Dunckle Dalton of matching wools. Quotation:  

MACBETH: Though Birnam Wood be come to 

Macbeth   

5.8.30 

Shakespeare  

Macbeth: ACT FIVE  
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Dunsinane (V.J. CHENG                

1984 : 198ff) 

 

248.28:11 . Underwoods spells bushmentôs business. So if you 

sprig poplar youôre bound to twig this. 

Quotation:  

MACBETH: Though Birnam Wood be come to 

Dunsinane 

Macbeth   

5.8.30 

(V.J. CHENG                

1984 : 198ff) 

Shakespeare  

Macbeth: ACT FIVE  

 

250.16:1 # For a burning would is come to dance inane. 

Glamours hath moideredôs lieb and herefore 

Coldours must leap nomore.Lack breath must leap 

no more.  

Quotation:  

MACBETH: Though Birnam Wood be come to 

Dunsinane 

Macbeth   

5.8.30 

(V.J. CHENG                

1984 : 198ff) 

Shakespeare  

Macbeth: ACT FIVE  

 

417.31:4 . Never did Dorsan from Dunshanagan dance it with 

more devilry! 

Quotation:  

MACBETH: Though Birnam Wood be come to 

Dunsinane 

Macbeth   

5.8.30 

(V.J. CHENG                

1984 : 198ff) 

Shakespeare  

Macbeth: ACT FIVE  

 

469.20:2 . Lead on, Macadam, and danked be he who first 

sights Halt Linduff!  

Quotation:  

Lay on, Macduff,  /  And damned be him that first cries, 

óHold, enough!ô  

Macbeth  

5.8.33-34 

Shakespeare  

Macbeth: ACT FIVE  

  

    
ends 

Macbeth 

 

   

  
 

begins  

King Lear 

 

013.16:7 ! Wheatstoneôs magic lyer. Title of Play & Name of Person: King Lear (V.J. CHENG                

1984 : 198ff)  

Shakespeare    

King Lear 

065.04:8 . Now listen, Mr Leer! Title of Play & Name of Person: King Lear (V.J. CHENG                

1984 : 198ff)  

Shakespeare    

King Lear 

398.23:1 kingly leer, Title of Play & Name of Person: King Lear (V.J. CHENG                

1984 : 198ff)  

Shakespeare    

King Lear 

590.02:8 , leareyed and letterish,  Title of Play & Name of Person: King Lear (V.J. CHENG                

1984 : 198ff)  

Shakespeare    

King Lear 
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611.33:5 Uberking Leary Title of Play & Name of Person: King Lear (V.J. CHENG                

1984 : 198ff)  

Shakespeare    

King Lear 

612.04:2 Ober King Leary  Title of Play & Name of Person: King Lear (V.J. CHENG                

1984 : 198ff)  

Shakespeare    

King Lear 

013.16:7 ! Wheatstoneôs magic lyer.  Name of Person: The Fool:  Whetstone. (V.J. CHENG                

1984 : 198ff) 

Shakespeare    

King Lear 

289.28:7 , Livôs lonely daughter, Name of Person: Cordelia (V.J. CHENG                

1984 : 198ff) 

Shakespeare    

King Lear 

349.02:8 gonorrhal  stab? Name of Person: Goneril (V.J. CHENG                

1984 : 198ff) 

Shakespeare    

King Lear 

    

 

The 

Quotes: 
192.20:1 (fame would come to you twixt a sleep and a wake) Quotation: 

EDMUND: Got ôtween asleep and wake. 

King Lear  

1.2.15  

(V.J. CHENG                

1984 : 198ff)  

Shakespeare    

King Lear 

523.09:7 as much sinned against as sinning, Quotation: 

LEAR: I am a man  / More  sinned against than sinning. 

King Lear  

3.2.59-60 

(V.J. CHENG                

1984 : 198ff)  

Shakespeare    

King Lear 

007.09:13 ? Finfoefom the Fush. Quotation: 

EDGAR; His word was still,  óFie, foh, and fum, /  I 

smell the blood of a British manô 

King Lear  

3.4.174-75 

(V.J. CHENG                

1984 : 198ff) 

Shakespeare    

King Lear 

133.17:3 ; fiefeofhome, Quotation: 

EDGAR; His word was still,  óFie, foh, and fum, /  I 

smell the blood of a British manô 

King Lear 

3.4.174-75 

(V.J. CHENG                

1984 : 198ff) 

Shakespeare    

King Lear 

367.23:12 fare fore forn,  Quotation: 

EDGAR; His word was still,  óFie, foh, and fum, /  I 

smell the blood of a British manô 

King Lear  

3.4.174-75 

(V.J. CHENG                

1984 : 198ff) 

Shakespeare    

King Lear 
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370.28:4 the feof of the foef of forfummed Quotation: 

EDGAR; His word was still,  óFie, foh, and fum, /  I 

smell the blood of a British manô 

King Lear  

3.4.174-75 

(V.J. CHENG                

1984 : 198ff) 

Shakespeare    

King Lear 

491.29:6 , My Mo Mum!  Quotation: 

EDGAR; His word was still,  óFie, foh, and fum, /  I 

smell the blood of a British manô 

King Lear 

3.4.174-75 

(V.J. CHENG                

1984 : 198ff) 

Shakespeare    

King Lear 

532.03:5 Fa Fe Fi Fo Fum ! Quotation: 

EDGAR; His word was still,  óFie, foh, and fum, /  I 

smell the blood of a British manô 

King Lear  

3.4.174-75 

(V.J. CHENG                

1984 : 198ff) 

Shakespeare    

King Lear 

545.23:2 . Fee for farm. Quotation: 

EDGAR; His word was still,  óFie, foh, and fum, /  I 

smell the blood of a British manô 

King Lear  

3.4.174-75 

(V.J. CHENG                

1984 : 198ff) 

Shakespeare    

King Lear 

596.24:2 freeflawforms; Quotation: 

EDGAR; His word was still,  óFie, foh, and fum, /  I 

smell the blood of a British manô 

King Lear  

3.4.174-75 

(V.J. CHENG                

1984 : 198ff) 

Shakespeare    

King Lear 

608.31:5 fierce force fuming, Quotation: 

EDGAR; His word was still,  óFie, foh, and fum, /  I 

smell the blood of a British manô 

King Lear  

3.4.174-75 

(V.J. CHENG                

1984 : 198ff) 

Shakespeare    

King Lear 

623.16:5 vim vam vom Quotation: 

EDGAR; His word was still,  óFie, foh, and fum, /  I 

smell the blood of a British manô 

King Lear  

3.4.174-75 

(V.J. CHENG                

1984 : 198ff) 

Shakespeare    

King Lear 

112.20:1 , Ague will be rejuvenated. Quotation: 

LEAR: I am not ague-proof. 

King Lear  

6.6.104 

(V.J. CHENG                

1984 : 198ff)  

Shakespeare    

King Lear 

152.34:3 , every inch of an immortal. Quotation: 

LEAR: Ay, every inch a king. 

King Lear  

6.6.106 

(V.J. CHENG                

1984 : 198ff)  

Shakespeare    

King Lear 

268.04:13 All every inch of it,  Quotation: 

LEAR: Ay, every inch a king. 

King Lear  

6.6.106 

(V.J. CHENG                

1984 : 198ff)  

Shakespeare    

King Lear 
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ends  

King Lear 

 

   

  
 

begins 

Othello  

 

020.02:8 , has still to moor before the tomb of his cousin 

charmian 

Title of play & Name of Person: Othello, the Moor of 

Venice 

Othello   

(V.J. CHENG                

1984 : 198ff) 

Shakespeare    

Othello 

281.17:3 

      .20:7 

, (ôtis demonal!) [é] .  

Sickamoorôs so wofully sally. 

Title of play &  Name of Person: Othello, the Moor of 

Venice 

Othello 

(V.J. CHENG                

1984 : 198ff)  

Shakespeare    

Othello 

343.22:10 in the tragedoes of those antiants their grandoper, Title of play &  Name of Person: Othello, the Moor of 

Venice 

Othello 

(V.J. CHENG                

1984 : 198ff)  

Shakespeare    

Othello 

390.04:1 his old fellow, Title of play &  Name of Person: Othello, the Moor of 

Venice 

Othello 

(V.J. CHENG                

1984 : 198ff) 

Shakespeare    

Othello 

390.27:9 That old fellow Title of play &  Name of Person: Othello, the Moor of 

Venice 

Othello 

(V.J. CHENG                

1984 : 198ff)  

Shakespeare    

Othello 

410.04:6 my  oldfellowôs Title of play &  Name of Person: Othello, the Moor of 

Venice 

Othello 

(V.J. CHENG                

1984 : 198ff)  

Shakespeare    

Othello 

485.17:8 old fellow, Title of play &  Name of Person: Othello, the Moor of 

Venice  

Othello 

(V.J. CHENG                

1984 : 198ff)  

Shakespeare    

Othello 

041.02:2 Sant Iago Name of Person: Iago Othello 

(V.J. CHENG                

1984 : 198ff)  

Shakespeare    

Othello 

281.21:5 . Ancientôs aerger. Name of Person: Iago Othello 

(V.J. CHENG                

1984 : 198ff)  

Shakespeare    

Othello 
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281.16:1 Cassio Name of Person: Cassio Othello 

(V.J. CHENG                

1984 : 198ff) 

Shakespeare    

Othello 

281.17:3 

      .20:7 

(ôtis demonal!) [é]  

Sickamoorôs so wofully sally.  

Name of Person: Desdemona Othello 

(V.J. CHENG                

1984 : 198ff) 

Shakespeare    

Othello 

281.18:4 (il folsoletto nel falzoletto col fazolotto dal 

fuzzolezzo), 

Name of Person: Desdemona 

 

N.B. (fazzoletto Italian : handkerchief) 

 

N.B. ( This is a typical Joyce  

letter-paradigm:  

.18:5  folsoletto 

.19:1  falzoletto 

.19:3  fazolotto 

.19:5  fuzzolezzo 

None of the four items does give the correct Italian 

spelling ! ) 

Othello 

(V.J. CHENG                

1984 : 198ff)  

 

+Sandulescu 

Shakespeare    

Othello 

410.23:1 . Speak to us of Emailia. Name of Person: Emilia Othello 

(V.J. CHENG                

1984 : 198ff)  

Shakespeare    

Othello 

    

 

The 

Quotes: 
396.14:5 What would Ewe do? With that so tiresome old 

milkless a ram, 

Quotation: 

IAGO:  [é] an old black  ram  /  Is tupping your white 

ewe. 

Othello  1.1.88-

89 

(V.J. CHENG                

1984 : 198ff)  

Shakespeare 

Othello 

422.18:1    ðMay we petition you, Shaun illustrious, then, to 

put his prentisô pride in your aproperôs purse 

Quotation: 

IAGO: Put money in thy purse. 

Othello 1.3.338ff 

(V.J. CHENG                

1984 : 198ff)  

Shakespeare 

Othello 

118.04:5 . And let us bringtheecease to beakerings on that Quotation: 

IAGO: And let me the canakin clink, clink;  /  And let 

Othello  2.3.64-

65 

Shakespeare 

Othello 
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clink,  me the canakin clink. (V.J. CHENG                

1984 : 198ff)  

143.15:1 and the thereby hang of the Hoel of it, Quotation: 

CLOWN: O, thereby hangs a tail. 

MUSICIAN: Whereby hangs a tale, sir? 

Othello 3.1.8-9 

(V.J. CHENG                

1984 : 198ff)  

Shakespeare 

Othello 

224.08:1 # Towhere byhangs ourtales. # Quotation: 

CLOWN: O, thereby hangs a tail. 

MUSICIAN: Whereby hangs a tale, sir? 

Othello 3.1.8-9 

(V.J. CHENG                

1984 : 198ff)  

Shakespeare 

Othello 

594.14:2 . Respassers should be pursaccoutred. Qui stabat 

Meins quantum qui stabat Peins. 

Quotation: 

IAGO: Who steals my purse steals trash é 

Othello 3.3.157 

(V.J. CHENG                

1984 : 198ff)  

Shakespeare 

Othello 

088.15:7 And how did the greeneyed mister arrive at the 

B.A.? 

Quotation: 

IAGO: O, beware, my lord, of jealousy!  / It is the 

green-eyed monsteré 

Othello 3.3.165-

66 

(V.J. CHENG                

1984 : 198ff)  

Shakespeare 

Othello 

094.17:2 , one old obster Quotation: 

IAGO: O, beware, my lord, of jealousy!  / It is the 

green-eyed monsteré 

Othello 3.3.165-

66 

(V.J. CHENG                

1984 : 198ff)  

Shakespeare 

Othello 

193.09:14 , to make you go green in the gazer. Quotation: 

IAGO: O, beware, my lord, of jealousy!  / It is the 

green-eyed monsteré 

Othello 3.3.165-

66 

(V.J. CHENG                

1984 : 198ff)  

Shakespeare 

Othello 

249.02:4 . But if this could see with its backsight heôd be the 

grand old greeneyed lobster. 

Quotation: 

IAGO: O, beware, my lord, of jealousy!  / It is the 

green-eyed monsteré 

Othello 3.3.165-

66 

(V.J. CHENG                

1984 : 198ff)  

Shakespeare 

Othello 

281.17:3 

      .20:7 

(ôtis demonal!) [é] 

Sickamoorôs so wofully sally. 

 Quotation: DESDEMONA: óThe poor soul sat sighing 

by a sycamore tree,  /  Sing all a green willowéô 

Othello 4.3.40-

41 

(V.J. CHENG                

1984 : 198ff)  

Shakespeare 

Othello 

623.30:9 . That I prays for Quotation: 

DESDEMONA: But half an hour! [é] But while I say 

one prayer! 

Othello 5.2.81-

83 

(V.J. CHENG                

1984 : 198ff) 

Shakespeare 

Othello 

    
ends 

Othello 
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begins  

The 

Tempest 

 

449.29:9 , hearing the wireless harps of sweet old Aerial Name of Person: Ariel Tempest   

(V.J. CHENG                

1984 : 198ff) 

Shakespeare  

The Tempest 

609.19:6 . When the messanger of the risen sun, ( Name of Person: Ariel Tempest 

(V.J. CHENG                

1984 : 198ff)  

Shakespeare  

The Tempest 

457.03:4 Ferdinand! Name of Person: Ferdinand Tempest 

(V.J. CHENG                

1984 : 198ff)  

Shakespeare  

The Tempest 

292.20:10 what stale words whilom were woven with and fitted 

fairly featly for,  

Quotation:  

ARIEL: The wild Waves whist,  /  Foot it featly here and 

there 

Tempest 

1.2.378-79 

(V.J. CHENG                

1984 : 198ff) 

Shakespeare  

The Tempest 

541.05:12 : by awful tors my wellworth building sprang sky 

spearing spires, cloud cupoled campaniles: 

Quotation:  

PROSPERO: The cloud-capped towôrs, the gorgeous 

palaces,  / The solemn temples, the great globe itself é 

Tempest 

4.1.152-53 

 

(V.J. CHENG                

1984 : 198ff)  

Shakespeare  

The Tempest 

607.32:4 ) a clout capped sunbubble anaccanponied from his 

bequined torse. 

Quotation:  

PROSPERO: The cloud-capped towôrs, the gorgeous 

palaces,  / The solemn temples, the great globe itself é 

Tempest 

4.1.152-53 

 

(V.J. CHENG                

1984 : 198ff) 

Shakespeare  

The Tempest 

540.14:6 

      .15:8 

Ubipop jay piped, ibipep goes the whistle. [é]  : 

where the bus stops there shop I: 

Quotation:  

ARIEL: Where the bee sucks, there suck I é 

Tempest 5.1.88 

 

(V.J. CHENG                

1984 : 198ff) 

Shakespeare  

The Tempest 

    
ends  



C. George Sandulescu, Editor.  

                                                                                                Literary Allusion s in Finnegans Wake                                                                                      91  

 

                    

                           "ÕÃÕÒÅĥÔÉ   ςπρς 

The 

Tempest 

 

   

  
 

begins 

Julius  

Caesar 

 

150.09:5 seesers, Title of play &   Name of Person: Julius Caesar (V.J. CHENG                

1984 : 198ff) 

Shakespeare    

Julius Caesar 

161.36:10 Caesar outnullused. # Title of play &   Name of Person: Julius Caesar (V.J. CHENG                

1984 : 198ff) 

Shakespeare    

Julius Caesar 

162.01:1 #  The olde sisars (Tyrants, regicide is too good for 

you!) 

Title of play &   Name of Person: Julius Caesar (V.J. CHENG                

1984 : 198ff) 

Shakespeare    

Julius Caesar 

162.02:5 

 

, (the compositor of the farce of dustiny however 

makes a thunpledrum mistake by letting off this 

pienofarte effect as his furst act as that is where the 

juke comes in) having been sort-of-nineknivedé 

Title of play &   Name of Person: Julius Caesar (V.J. CHENG                

1984 : 198ff) 

Shakespeare    

Julius Caesar 

162.07:6 who never quite got the sandhurst out of his eyes Title of play &   Name of Person: Julius Caesar 

 

N.B. ( Sandhurst is by far the most reputable Royal  

Military Academy in Great Britain ) 

(V.J. CHENG                

1984 : 198ff) 

 

+Sandulescu 

Shakespeare    

Julius Caesar 

167.23:12 . Merus Genius to Careous Caseous! Moriture, te 

salutat! 

Title of play &   Name of Person: Julius Caesar (V.J. CHENG                

1984 : 198ff) 

Shakespeare    

Julius Caesar 

207.24:3 !  Leste, before Julia sees her! Title of play &   Name of Person: Julius Caesar (V.J. CHENG                

1984 : 198ff) 

Shakespeare    

Julius Caesar 

219.13:3 Caesar-in-Chief Title of play &   Name of Person: Julius Caesar (V.J. CHENG                

1984 : 198ff) 

Shakespeare    

Julius Caesar 

237.12:2 , we herehear, aboutobloss, O coelicola, thee Title of play &   Name of Person: Julius Caesar (V.J. CHENG                

1984 : 198ff) 

Shakespeare    

Julius Caesar 
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salutamt. 

271.03:4 

      .05:3 

Sire Jeallyous Seizer, [é]  

and the tryonforit of Oxthievious, Lapidous, and 

Malthouse Anthemy. 

Title of play &   Name of Person: Julius Caesar (V.J. CHENG                

1984 : 198ff) 

Shakespeare    

Julius Caesar 

306.L2 Julius Caesar. Title of play &   Name of Person: Julius Caesar  (V.J. CHENG                

1984 : 198ff)  

Shakespeare    

Julius Caesar 

161.12:2 Burrus ans Caseous Names of Persons: Brutus and Cassius (V.J. CHENG                

1984 : 198ff)  

Shakespeare    

Julius Caesar 

161.16:1 

      .17:10 

# Burrus, [é]  

yet unbeaten as a risicide 

Names of Persons: Brutus and Cassius (V.J. CHENG                

1984 : 198ff)  

Shakespeare    

Julius Caesar 

163.06:2.9 Butterbrot,   [é] Schtinkenkot! Names of Persons: Brutus and Cassius (V.J. CHENG                

1984 : 198ff)  

Shakespeare    

Julius Caesar 

166.34:10::30 

 

.)  A cleopatrician in her own right she at once 

complicates the position while Burrus and Caseous 

are contending for her misstery by implicating 

herself with an elusive Antonius, a wop 

Names of Persons: Brutus and Cassius (V.J. CHENG                

1984 : 198ff)  

Shakespeare    

Julius Caesar 

167.03:13 This Antonious-Burrus-Caseous grouptriad Names of Persons: Brutus and Cassius (V.J. CHENG                

1984 : 198ff)  

Shakespeare    

Julius Caesar 

281.15:6 Bruto and Cassio Names of Persons: Brutus and Cassius (V.J. CHENG                

1984 : 198ff)  

Shakespeare    

Julius Caesar 

366.25:8 

      .29:5 

, when booboob brutals and cautiouses [é]  

blows the gaff off mombition and thit thides or marse 

Names of Persons: Brutus and Cassius (V.J. CHENG                

1984 : 198ff)  

Shakespeare    

Julius Caesar 

568.08:3 . Britus and Gothius shall no more joustle for that 

sonneplace but mark one autonement 

Names of Persons: Brutus and Cassius (V.J. CHENG                

1984 : 198ff)  

Shakespeare    

Julius Caesar 

152.20:11 (My hood! cries Antony Romeo), Name of Person: Mark Antony  (V.J. CHENG                

1984 : 198ff)  

Shakespeare    

Julius Caesar 

167.01:3 an elusive Antonius, a wop Name of Person:  Mark Antony (V.J. CHENG                

1984 : 198ff)  

Shakespeare    

Julius Caesar 

167.03:13 This Antonius-Burrus-Caseous grouptriad Name of Person:  Mark Antony (V.J. CHENG                

1984 : 198ff)  

Shakespeare    

Julius Caesar 
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271.05:4  the tryonforit of Oxthievious, Lapidous and 

Malthouse Anthemy. 

Name of Person:  Mark Antony (V.J. CHENG                

1984 : 198ff)  

Shakespeare    

Julius Caesar 

483.16:10 blarneying Marcantonio! Name of Person:  Mark Antony (V.J. CHENG                

1984 : 198ff)  

Shakespeare    

Julius Caesar 

568.08:3 

 

. Britus and Gothius [é] but mark one autonement Name of Person:  Mark Antony (V.J. CHENG                

1984 : 198ff)  

Shakespeare    

Julius Caesar 

    

 

The 

Quotes: 
359.03:7 under the selfhide of his bessermettle, Quotation:  

FLAVIUS: See wheôr their basest mettle be not moved. 

Julius Caesar  

1.1.61 

(V.J. CHENG                

1984 : 198ff)  

Shakespeare   

Julius Caesar 

027.08:4 his olde by his ide Quotation:  

SOOTHSAYER: Beware the ides of March. 

Julius Caesar  

1.2.18-23 

(V.J. CHENG                

1984 : 198ff)  

Shakespeare   

Julius Caesar 

031.32:8 : Ive mies outs ide Bourn.) Quotation:  

SOOTHSAYER: Beware the ides of March. 

Julius Caesar  

1.2.18-23 

(V.J. CHENG                

1984 : 198ff)  

Shakespeare   

Julius Caesar 

035.03:1 one happygogusty Ides-of-April morning (the 

anniversary, as it fell out, of his first assumption of 

his mirthday suit 

Quotation:  

SOOTHSAYER: Beware the ides of March. 

Julius Caesar  

1.2.18-23 

(V.J. CHENG                

1984 : 198ff)  

Shakespeare   

Julius Caesar 

040.10:4 eyots of martas Quotation:  

SOOTHSAYER: Beware the ides of March. 

Julius Caesar  

1.2.18-23 

(V.J. CHENG                

1984 : 198ff)  

Shakespeare   

Julius Caesar 

043.12:6 roman easter, Quotation:  

SOOTHSAYER: Beware the ides of March. 

Julius Caesar  

1.2.18-23 

Shakespeare   

Julius Caesar 
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(V.J. CHENG                

1984 : 198ff)  

085.27:3 calends of mars,  Quotation:  

SOOTHSAYER: Beware the ides of March. 

Julius Caesar  

1.2.18-23 

(V.J. CHENG                

1984 : 198ff)  

Shakespeare   

Julius Caesar 

097.03:1 Juletideôs  Quotation:  

SOOTHSAYER: Beware the ides of March. 

Julius Caesar  

1.2.18-23 

(V.J. CHENG                

1984 : 198ff)  

Shakespeare   

Julius Caesar 

128.31:12 three hundred sixty five idles Quotation:  

SOOTHSAYER: Beware the ides of March. 

Julius Caesar  

1.2.18-23 

(V.J. CHENG                

1984 : 198ff)  

Shakespeare   

Julius Caesar 

274.L3:7 till the calends of Mary Marian, Quotation:  

SOOTHSAYER: Beware the ides of March. 

Julius Caesar  

1.2.18-23 

(V.J. CHENG                

1984 : 198ff)  

Shakespeare   

Julius Caesar 

289.27:10 (on the Ides of Valentinoôs, at Idleness, Quotation:  

SOOTHSAYER: Beware the ides of March. 

Julius Caesar  

1.2.18-23 

(V.J. CHENG                

1984 : 198ff)  

Shakespeare   

Julius Caesar 

354.25:3 their murdhering idies  Quotation:  

SOOTHSAYER: Beware the ides of March. 

 

( N.B. Play on letters: ivies / idies / iriesé ( :1+:5+:9)) 

Julius Caesar  

1.2.18-23 

(V.J. CHENG                

1984 : 198ff)  

+Sandulescu 

Shakespeare   

Julius Caesar 

366.29:11 thit thides or marse makes a good dayle to be shattat. Quotation:  

SOOTHSAYER: Beware the ides of March. 

Julius Caesar  

1.2.18-23 

(V.J. CHENG                

1984 : 198ff)  

Shakespeare   

Julius Caesar 

455.28:5 to begin properly SPQueaRking  Quotation:  

SOOTHSAYER: Beware the ides of March. 

Julius Caesar  

1.2.18-23 

(V.J. CHENG                

1984 : 198ff)  

Shakespeare   

Julius Caesar 

603.15:5 hydes of march. Quotation:  

SOOTHSAYER: Beware the ides of March. 

Julius Caesar  

1.2.18-23 

(V.J. CHENG                

1984 : 198ff)  

Shakespeare   

Julius Caesar 
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523.02:7 

      .03:5 

the evil [é]  

might nevewtheless lead somehow on to good towawd 

the genewality? # 

Quotation:  

BRUTUS:  If it be aught toward the general good 

Julius Caesar   

1.2.85 

(V.J. CHENG                

1984 : 198ff)  

Shakespeare   

Julius Caesar 

278.L3 #  Dear Brotus, land me arrears.  # Quotation:  

CASSIUS: The fault, dear Brutus, is not in our stars 

 

  

Julius Caesar  

1.2.140 

(V.J. CHENG                

1984 : 198ff)  

Shakespeare   

Julius Caesar 

281.22:5 . What if she love Sieger less though she leave Ruhm 

moan? 

Quotation:  

BRUTUS: Not that I loved Caesar less, but that I loved 

Rome more. 

Julius Caesar  

3.2.21-22 

(V.J. CHENG                

1984 : 198ff)  

Shakespeare   

Julius Caesar 

282.01:1 #  With sobs for his job, with tears for his toil, with 

horror for his squalor but with pep for his perdition,  

Quotation:  

BRUTUS: There is tears for his love; joy for his fortune; 

honour for his valour; and death for his ambition. 

( N.B. ȹ : Syntactic parallelism ! Joyce is much more 

complexé ) 

Julius Caesar 

3..2.26-28 

(V.J. CHENG                

1984 : 198ff)  

+Sandulescu 

Shakespeare   

Julius Caesar 

055.31:7 craving their auriculars to recepticle particulars Quotation:  

ANTONY: Friends, Romans, countrymen, lend me your 

ears. 

Julius Caesar   

3.2.73 

(V.J. CHENG                

1984 : 198ff)  

Shakespeare   

Julius Caesar 

278.L3 #  Dear Brotus, land me arrears.  # Quotation:  

ANTONY: Friends, Romans, countrymen, lend me your 

ears. 

Julius Caesar   

3.2.73 

(V.J. CHENG                

1984 : 198ff)  

Shakespeare   

Julius Caesar 

546.30:12 

      .33:1 

Fulvia,   [é]  

Earalend,  

Quotation:  

ANTONY: Friends, Romans, countrymen, lend me your 

ears. 

Julius Caesar   

3.2.73 

(V.J. CHENG                

1984 : 198ff)  

Shakespeare   

Julius Caesar 

366.29:9 

 

mombition [é] thit thides or marse. [é] Fall stuff.   

# 

Quotation:  

ANTONY: Ambition should be made of sterner stuff. 

Julius Caesar   

3.2.73 

(V.J. CHENG                

1984 : 198ff) 

Shakespeare   

Julius Caesar 

084.15:2 nobiloroman  Quotation:  

ANTONY: This was the noblest Roman of them all. 

Julius Caesar   

3.2.92 

(V.J. CHENG                

1984 : 198ff) 

Shakespeare   

Julius Caesar 

419.22:2 nobly Roman as pope  Quotation:  

ANTONY: This was the noblest Roman of them all. 

Julius Caesar   

3.2.92 

Shakespeare   

Julius Caesar 
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(V.J. CHENG                

1984 : 198ff) 

    
 

ends  

Julius 

Caesar 
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COMEDIES and  HISTORIES in Finnegans Wake 

Part One  
 

 

 

 
 

FW address: 

 

 

FW text: 

 

Shakespeare 

Equivalence: 

 

 

Source: 

 

Status: 

 

   

  
 begins  

A Midsummer 

Nightôs Dream 

 

501.16:6 lukesummer night, Title of Play: A Midsummer Nightôs Dream  

  

A Midsummer Nightôs 

Dream  

(V.J. CHENG                

1984 : 198ff) 

Shakespeare  

A Midsummer Nightôs Dream  

  

502.29:2 Miss Somerôs nice dream Title  of Play : A Midsummer Nightôs Dream  

  

A Midsummer Nightôs 

Dream  

(V.J. CHENG         

1984 : 198ff)  

Shakespeare  

A Midsummer Nightôs Dream  

  

093.17:5 he was dovetimid as the dears at Bottomme) Name of Person: Bottom A Midsummer Nightôs 

Dream  

(V.J. CHENG                

1984 : 198ff)  

Shakespeare  

A Midsummer Nightôs Dream  
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319.06:2 , bully  bluedomer, Name of Person:  Bottom A Midsummer Nightôs 

Dream  

(V.J. CHENG                

1984 : 198ff)  

Shakespeare  

A Midsummer Nightôs Dream  

  

340.09:4 ! Warful doonôs bothem. Name of Person:  Bottom A Midsummer Nightôs 

Dream  

(V.J. CHENG                

1984 : 198ff)  

Shakespeare  

A Midsummer Nightôs Dream  

  

342.30:2 

      .31:6 

eeridreme. [é]  

From Topphole to Bottom 

Name of Person:  Bottom A Midsummer Nightôs 

Dream  

(V.J. CHENG                

1984 : 198ff)  

Shakespeare  

A Midsummer Nightôs Dream  

  

369.12:4 , Woovil Doon Botham Name of Person:  Bottom A Midsummer Nightôs 

Dream  

(V.J. CHENG                

1984 : 198ff) 

Shakespeare  

A Midsummer Nightôs Dream  

  

503.21:8 Woful Dane Bottom? Name of Person:  Bottom A Midsummer Nightôs 

Dream  

(V.J. CHENG                

1984 : 198ff)  

Shakespeare  

A Midsummer Nightôs Dream  

  

594.12:2 om this warful duneôs battam. Name of Person:  Bottom  A Midsummer Nightôs 

Dream  

(V.J. CHENG                

1984 : 198ff)  

Shakespeare  

A Midsummer Nightôs Dream  

  

210.34:7 ; a putty shovel for Terry the Puckaun; Name of Person:  Puck A Midsummer Nightôs 

Dream  

(V.J. CHENG                

1984 : 198ff)  

Shakespeare  

A Midsummer Nightôs Dream  

  

227.29:11 a puck on the plexus, Name of Person:  Puck A Midsummer Nightôs 

Dream  

(V.J. CHENG                

1984 : 198ff)  

Shakespeare  

A Midsummer Nightôs Dream  

  

278.13:3 : pack, puck. Name of Person:  Puck A Midsummer Nightôs 

Dream  

(V.J. CHENG                

1984 : 198ff)  

Shakespeare  

A Midsummer Nightôs Dream  

  

326.03:2 . As puck as that Paddeus Name of Person:  Puck A Midsummer Nightôs 

Dream  

(V.J. CHENG                

1984 : 198ff)  

Shakespeare  

A Midsummer Nightôs Dream  
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369.28:9 her chilikin puck,  Name of Person:  Puck A Midsummer Nightôs 

Dream  

(V.J. CHENG                

1984 : 198ff)  

Shakespeare  

A Midsummer Nightôs Dream  

  

425.30:6 pucktrickerôs Name of Person:  Puck A Midsummer Nightôs 

Dream  

(V.J. CHENG                

1984 : 198ff)  

Shakespeare  

A Midsummer Nightôs Dream  

  

463.36:6 the prince of goodfilips! Name of Person:  Puck A Midsummer Nightôs 

Dream  

(V.J. CHENG                

1984 : 198ff)  

Shakespeare  

A Midsummer Nightôs Dream  

  

563.26:1 , puck and prig,  Name of Person:  Puck A Midsummer Nightôs 

Dream  

(V.J. CHENG                

1984 : 198ff)  

Shakespeare  

A Midsummer Nightôs Dream  

  

069.05:9 

      .7:14.1 

the whole of the wall [é]   

wallhole 

Name of Person:  Lantern and Wall  A Midsummer Nightôs 

Dream  

(V.J. CHENG                

1984 : 198ff)  

Shakespeare  

A Midsummer Nightôs Dream  

  

321.04:7.11 lampthorne  [é] wand Name of Person:  Lantern and Wall A Midsummer Nightôs 

Dream  

(V.J. CHENG                

1984 : 198ff) 

Shakespeare  

A Midsummer Nightôs Dream  

  

319.05:3 

      .06:2 

ringing rinbus round Demetrius for, [é] ,  

bully bluedomer,  

Name of Person:  Demetrius A Midsummer Nightôs 

Dream  

(V.J. CHENG                

1984 : 198ff)  

Shakespeare  

A Midsummer Nightôs Dream  

  

071.29:1  Hellena  Name of Person:  Helena A Midsummer Nightôs 

Dream  

(V.J. CHENG                

1984 : 198ff)  

Shakespeare  

A Midsummer Nightôs Dream  

  

343.36:12 Flute! Name of Person:  Flute A Midsummer Nightôs 

Dream  

(V.J. CHENG                

1984 : 198ff) 

Shakespeare  

A Midsummer Nightôs Dream  

  

339.14:4 ! Obrianiaôs beromst! Name of Person: Oberon and Titania A Midsummer Nightôs 

Dream 

(V.J. CHENG                

1984 : 198ff)  

Shakespeare  

A Midsummer Nightôs Dream  
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The Quotes 

 

093.17:5 he was dovetimid as the dears at Bottomme)  Quotation: 

BOTTOM: I will roar you as gently as any 

sucking dove.  

A Midsummer Nightôs 

Dream  1.2.75 

(V.J. CHENG                

1984 : 198ff)  

Shakespeare  

A Midsummer Nightôs Dream  

  

245.18:4 sucking loves. Quotation: 

BOTTOM: I will roar you as gently as any 

sucking dove. 

A Midsummer Nightôs 

Dream   1.2.75 

(V.J. CHENG                

1984 : 198ff)  

Shakespeare  

A Midsummer Nightôs Dream  

  

403.16:12 dhoveôs  suckling. Quotation: 

BOTTOM: I will roar you as gently as any 

sucking dove. 

A Midsummer Nightôs 

Dream   1.2.75 

(V.J. CHENG                

1984 : 198ff)  

Shakespeare  

A Midsummer Nightôs Dream  

  

208.16:4 , fancyfastened, free Quotation: 

OBERON: In maiden meditation, fancy free 

A Midsummer Nightôs 

Dream   2.1.164 

(V.J. CHENG                

1984 : 198ff) 

Shakespeare  

A Midsummer Nightôs Dream  

  

430.29:2 wild  thyme Quotation: 

OBERON: I know a bank where the wild 

thyme blows 

A Midsummer Nightôs 

Dream   2.1.249 

(V.J. CHENG                

1984 : 198ff) 

Shakespeare  

A Midsummer Nightôs Dream  

  

501.16:6 

      .19:2 

lukesummer night, [é] .  

The isles is Thymes. 

Quotation: 

OBERON: I know a bank where the wild 

thyme blows  

A Midsummer Nightôs 

Dream   2.1.249 

(V.J. CHENG                

1984 : 198ff)  

Shakespeare  

A Midsummer Nightôs Dream  

  

481.06:7 where no spider webbeth Quotation: 

1. FAIRY: Weaving spiders, come not here 

A Midsummer Nightôs 

Dream   2.2.18 

(V.J. CHENG                

1984 : 198ff) 

Shakespeare  

A Midsummer Nightôs Dream  

  

319.06:2 , bully bluedomer, Quotation: 

QUINCE: [é]  bully Bottom 

A Midsummer Nightôs 

Dream   3.1.7 

(V.J. CHENG                

1984 : 198ff) 

Shakespeare  

A Midsummer Nightôs Dream  

  

212.15:8 ilcka madreôs daughter Quotation: 

QUINCE: Come sit down, every motherôs son  

A Midsummer Nightôs 

Dream   3.1.64-65 

Shakespeare  

A Midsummer Nightôs Dream  
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(V.J. CHENG                

1984 : 198ff) 

  

360.03:2 . Let everie sound of a pitch keep still Quotation: 

QUINCE: Come sit down, every motherôs son  

A Midsummer Nightôs 

Dream   3.1.64-65 

(V.J. CHENG                

1984 : 198ff) 

Shakespeare  

A Midsummer Nightôs Dream  

  

489.19:2 . We were in one class of age like to two clots of 

egg. 

Quotation: 

HELENA: We, Hermia, like two artificial gods 

/  Have with our needles created both one 

flower [é]  So we grew together,  /  Like to a 

double cherry é 

A Midsummer Nightôs 

Dream   3.2.203-209 

(V.J. CHENG                

1984 : 198ff) 

Shakespeare  

A Midsummer Nightôs Dream  

  

168.11:7 , jack by churl, Quotation: 

DEMETRIUS: Follow? Na, Iôll go with thee, 

cheek by jowl. 

A Midsummer Nightôs 

Dream 3.2.338 

(V.J. CHENG                

1984 : 198ff) 

Shakespeare  

A Midsummer Nightôs Dream  

  

215.19:2 ! He married his markets, cheap by fowl, Quotation: 

DEMETRIUS: Follow? Na, Iôll go with thee, 

cheek by jowl. 

A Midsummer Nightôs 

Dream   3.2.338 

(V.J. CHENG                

1984 : 198ff) 

Shakespeare  

A Midsummer Nightôs Dream  

  

403.18:1   

404.04:5 

      .09:5 

405.06:2 

#  Methought as I was dropping asleep somepart 

in nonland [é]   

arrah, methought. [é] !  

And lo, mescemed. [é]  

Yet methought [é] ,  

but I, poor ass, am but as their fourpart 

tincklerôs dunkey. 

Quotation: 

BOTTOM: I have had a most rare vision. [é] 

Man is but an ass if he go about to expound 

this dream. Methought I was [é]  Methought I 

was, and methought I had é 

A Midsummer Nightôs 

Dream   4.1.203ff 

(V.J. CHENG                

1984 : 198ff) 

Shakespeare  

A Midsummer Nightôs Dream  

  

481.07:1 ðDream. Ona nonday I sleep. I dreamt of a 

somday. Of a wonday I shall wake. Ah! 

Quotation: 

BOTTOM: I have had a most rare vision. [é] 

Man is but an ass if he go about to expound 

this dream. Methought I was [é]  Methought I 

was, and methought I had é 

A Midsummer Nightôs 

Dream   4.1.203ff 

(V.J. CHENG                

1984 : 198ff) 

Shakespeare  

A Midsummer Nightôs Dream  

  

489.35:1 ðThis nonday diary, this allnights newseryreel. Quotation: 

BOTTOM: I have had a most rare vision. [é] 

Man is but an ass if he go about to expound 

this dream. Methought I was [é]  Methought I 

was, and methought I had é 

A Midsummer Nightôs 

Dream   4.1.203ff 

(V.J. CHENG                

1984 : 198ff) 

Shakespeare  

A Midsummer Nightôs Dream  
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608.22:1 I dhink I sawn to remumb or sumbsuch. A kind 

of thinglike  

Quotation: 

BOTTOM: I have had a most rare vision. [é] 

Man is but an ass if he go about to expound 

this dream. Methought I was [é]  Methought I 

was, and methought I had é 

A Midsummer Nightôs 

Dream   4.1.203ff 

(V.J. CHENG                

1984 : 198ff) 

Shakespeare  

A Midsummer Nightôs Dream  

  

482.34:8::18 

 

What canôt be coded can be decorded if an ear 

aye sieze what no eye ere grieved for.  

Quotation: 

BOTTOM:  The eye of man hath not heard, the 

ear of man hath not seené 

A Midsummer Nightôs 

Dream   4.1.209 

(V.J. CHENG                

1984 : 198ff) 

Shakespeare  

A Midsummer Nightôs Dream  

  

052.20:6 Mary  Nothing Quotation: 

THESEUS: Turns them to shapes, and gives to 

airy nothing  /  A local habitation and a name. 

A Midsummer Nightôs 

Dream   5.1.16-17 

(V.J. CHENG                

1984 : 198ff) 

Shakespeare  

A Midsummer Nightôs Dream  

  

405.04:1 

      .06:2 

#  Had I the concordant wiseheads [é]  

but, I, poor ass,  

Quotation: 

THESEUS: How shall we find the concord of 

this discord? 

MND  5.1.60 

(V.J. CHENG                

1984 : 198ff) 

Shakespeare  

A Midsummer Nightôs Dream  

  

482.34:8 

 

. What canôt be coded can be decorded if an ear 

aye sieze what no eye ere grieved for. 

Quotation: 

THESEUS: How shall we find the concord of 

this discord? 

A Midsummer Nightôs 

Dream   5.1.60 

(V.J. CHENG                

1984 : 198ff) 

Shakespeare  

A Midsummer Nightôs Dream  

  

404.13:7 ! Whom we dreamt was a shaddo, Quotation: 

PUCK: If we shadows have offended é 

A Midsummer Nightôs 

Dream   5.1.412 

(V.J. CHENG                

1984 : 198ff) 

Shakespeare  

A Midsummer Nightôs Dream  

  

    
ends  MND 

 
 

  
  

 

 
begins   

Allôs Well that 

Ends Well 
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040.01:6 All Swell that Aimswell, Title of Play:   

Allôs Well that Ends Well 

(V.J. CHENG                

1984 : 198ff) 

Shakespeare    

Allôs Well that Ends Well  

150.30:7 : óby Allswillô Title of Play:   

Allôs Well that Ends Well 

(V.J. CHENG                

1984 : 198ff) 

Shakespeare    

Allôs Well that Ends Well  

279.05:8 alls war that end war Title of Play:   

Allôs Well that Ends Well 

(V.J. CHENG                

1984 : 198ff) 

Shakespeare    

Allôs Well that Ends Well  

295.21:4 . Allôs fair on all fours, Title of Play:   

Allôs Well that Ends Well 

(V.J. CHENG                

1984 : 198ff) 

Shakespeare    

Allôs Well that Ends Well  

418.34:7 ailôs weal; Title of Play:   

Allôs Well that Ends Well 

(V.J. CHENG                

1984 : 198ff) 

Shakespeare    

Allôs Well that Ends Well  

579.24:7 . Oilôs wells in our lands. Title of Play:   

Allôs Well that Ends Well 

(V.J. CHENG                

1984 : 198ff) 

Shakespeare    

Allôs Well that Ends Well  

    
ends   

Allôs Well that 

Ends Well  

 

   

  
 

 
begins   

Antony and 

Cleopatra 

 

 

091.06:7 Cliopatrick (the sow) princess of parked 

porkers, 

Name of Person: Cleopatra Antony and Cleopatra  

(V.J. CHENG                

1984 : 198ff) 

Shakespeare    

Antony and Cleopatra  

104.20:3 

 

, Cleopaterôs Needlework [é] on the Sahara [é] 

and the Parlourmaids of Aegypt, 

Name of Person: Cleopatra Antony and Cleopatra  

(V.J. CHENG                

1984 : 198ff) 

Shakespeare    

Antony and Cleopatra  

164.07:10 on this stage there pleasantly appears the 

cowrymaid M. 

Name of Person: Cleopatra Antony and Cleopatra  

(V.J. CHENG                

1984 : 198ff) 

Shakespeare    

Antony and Cleopatra  
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166.34:10 

 

. A cleopatrician in her own right [é] 

implicating herself with an elusive Antonius, a 

wop 

Name of Person: Cleopatra Antony and Cleopatra  

(V.J. CHENG                

1984 : 198ff) 

Shakespeare    

Antony and Cleopatra  

254.07:3 Clioôs Name of Person: Cleopatra Antony and Cleopatra  

(V.J. CHENG                

1984 : 198ff) 

Shakespeare    

Antony and Cleopatra  

271.L2 # Cliopatria, thy hosies history. # Name of Person: Cleopatra Antony and Cleopatra  

(V.J. CHENG                

1984 : 198ff) 

Shakespeare    

Antony and Cleopatra  

508.23:5 ., Clopatrickôs Name of Person: Cleopatra  Antony and Cleopatra  

(V.J. CHENG                

1984 : 198ff) 

Shakespeare    

Antony and Cleopatra  

627.30:1 , haughty Niluna, Name of Person: Cleopatra Antony and Cleopatra  

(V.J. CHENG                

1984 : 198ff) 

Shakespeare    

Antony and Cleopatra  

152.22:11 (My hood! cries Antony Romeo), Name of Person: Antony Antony and Cleopatra  

(V.J. CHENG                

1984 : 198ff) 

Shakespeare    

Antony and Cleopatra  

167.01:3 an elusive Antonio, a wop Name of Person: Antony Antony and Cleopatra  

(V.J. CHENG                

1984 : 198ff) 

Shakespeare    

Antony and Cleopatra  

167.03:13 This Antonius-Burrus-Caseous grouptriad Name of Person: Antony Antony and Cleopatra  

(V.J. CHENG                

1984 : 198ff) 

Shakespeare    

Antony and Cleopatra  

271.03:4 Sire Jeallyous Seizer, [é] and the tryonforit of 

Oxthievious, Lapidous and Malthouse Anthemy. 

Name of Person: Antony Antony and Cleopatra  

(V.J. CHENG                

1984 : 198ff) 

Shakespeare    

Antony and Cleopatra  

483.16:10 blarneying Marcantonio! Name of Person: Antony Antony and Cleopatra  

(V.J. CHENG                

1984 : 198ff) 

Shakespeare    

Antony and Cleopatra  

568.08:3 Britus and Gothius [é] but mark one 

autonement 

Name of Person: Antony Antony and Cleopatra  

(V.J. CHENG                

1984 : 198ff) 

Shakespeare    

Antony and Cleopatra  

271.05:4 the tryonforit of Oxthievious, Lapidous and 

Malthouse Anthemy.  

Names of Persons:  

Octavius and Lepidus 

Antony and Cleopatra  

(V.J. CHENG                

1984 : 198ff) 

Shakespeare    

Antony and Cleopatra  



C. George Sandulescu, Editor.  

                                                                                                Literary Allusion s in Finnegans Wake                                                                                      105  

 

                    

                           "ÕÃÕÒÅĥÔÉ   ςπρς 

467.08:3 ? A full octavium below me! Names of Persons:   

Octavius and Lepidus 

Antony and Cleopatra  

(V.J. CHENG                

1984 : 198ff) 

Shakespeare    

Antony and Cleopatra  

468.04:2 , in my augustan days? With cesarella looking 

on. 

Names of Persons:   

Octavius and Lepidus 

Antony and Cleopatra  

(V.J. CHENG                

1984 : 198ff) 

Shakespeare    

Antony and Cleopatra  

157.27:2 Enobarbarus Name of Person: Enobarbus Antony and Cleopatra  

(V.J. CHENG                

1984 : 198ff) 

Shakespeare    

Antony and Cleopatra  

020.02:8 , has still to moor before the tomb of his cousin 

charmian 

Name of Person: Charmian Antony and Cleopatra  

(V.J. CHENG                

1984 : 198ff) 

Shakespeare    

Antony and Cleopatra  

546.30:11 

      .33:1 

      .35:2 

547.05:1 

faithful Fulvia, [é]   

Earalend, [é]   

Fulvia, [é]   

Fulvia  Fulvia, 

Name of Person: Fulvia  Antony and Cleopatra  

(V.J. CHENG                

1984 : 198ff)  

Shakespeare    

Antony and Cleopatra  

328.22:3 from Coxenhagen till the brottels on the Nile), Allusion /  Miscellaneous  Antony and Cleopatra  

(V.J. CHENG                

1984 : 198ff)  

Shakespeare    

Antony and Cleopatra  

    
 

The Quotes 

 

069.10:7 lost  paladays Quotation: 

CLEOPATRA:  My salad daysé. 

Antony and Cleopatra 

1.5.73 

(V.J. CHENG                

1984 : 198ff) 

Shakespeare    

Antony and Cleopatra  

468.04:2 in my augstan days? With cesarella looking on. Quotation: 

CLEOPATRA:  My salad daysé. 

Antony and Cleopatra 

1.5.73 

(V.J. CHENG                

1984 : 198ff) 

Shakespeare    

Antony and Cleopatra  

615.25:12 paladays last, Quotation: 

CLEOPATRA:  My salad daysé. 

Antony and Cleopatra 

1.5.73 

(V.J. CHENG                

Shakespeare    

Antony and Cleopatra  
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1984 : 198ff) 

493.18:7 ! And there is nihil nuder under the clothing 

moon. 

Quotation: 

CLEOPATRA: The odds is gone,  /  And there 

is nothing left remarkable /  Beneath the 

visiting moon. 

Antony and Cleopatra 

4.15.66 

(V.J. CHENG                

1984 : 198ff) 

Shakespeare    

Antony and Cleopatra  

624.21:4 ! Softly so. Quotation: 

 (óa seemingly clear reference to Cleopatra 

dying the asp on her breastô concludes Cheng, 

page 191) 

Antony and Cleopatra  

(V.J. CHENG                

1984 : 198ff)  

Shakespeare    

Antony and Cleopatra  

627.12:5 . Gently Quotation: 

 (óa seemingly clear reference to Cleopatra 

dying the asp on her breastô concludes Cheng, 

page 191) 

Antony and Cleopatra  

(V.J. CHENG                

1984 : 198ff)  

Shakespeare    

Antony and Cleopatra  

628.08:1 ! So soft this morning, ours. Quotation: 

 (óa seemingly clear reference to Cleopatra 

dying the asp on her breastô concludes Cheng, 

page 191) 

Antony and Cleopatra  

(V.J. CHENG                

1984 : 198ff)  

Shakespeare    

Antony and Cleopatra  

    
ends  

Antony and 

Cleopatra  

 

   

  
 

 
 

begins  

As You Like It 

 

489.33:1 ðAs you sing it Title of Play: As You Like It As You Like It  

(V.J. CHENG                

1984 : 198ff)  

Shakespeare     

As You Like It  

245.17:14 

       .24:7 

Darkparkôs acoo with sucking loves.Rosimundôs 

by her wishing well. [é]  

Jacquesonôs Island  

Name of Person: Jaques As You Like It  

(V.J. CHENG                

1984 : 198ff) 

Shakespeare     

As You Like It  
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422.33:10 the jaquejack. Name of Person: Jaques  As You Like It  

(V.J. CHENG                

1984 : 198ff) 

Shakespeare     

As You Like It  

245.18:6 

       .24:7 

Rosimundôs by her wishing well [é] 

Jacquesonôs Island 

Name of Person: Rosalind / Ganymede As You Like It  

(V.J. CHENG                

1984 : 198ff) 

Shakespeare     

As You Like It  

269.18:3 glib Ganymede Name of Person: Rosalind / Ganymede As You Like It  

(V.J. CHENG                

1984 : 198ff) 

Shakespeare     

As You Like It  

583.11:1 . And the twillingsons, ganymede, garrymore, Name of Person: Rosalind / Ganymede  As You Like It  

(V.J. CHENG                

1984 : 198ff) 

Shakespeare     

As You Like It  

147.11:7 , Celia,  Name of Person: Celia  /  Aliena As You Like It  

(V.J. CHENG                

1984 : 198ff) 

Shakespeare     

As You Like It  

608.18:5 the voice of Alina Name of Person: Celia  /  Aliena As You Like It  

(V.J. CHENG                

1984 : 198ff) 

Shakespeare     

As You Like It  

549.31:8 amiens Name of Person: Amiens As You Like It  

(V.J. CHENG                

1984 : 198ff) 

Shakespeare     

As You Like It  

074.05:2 , orland, Name of Person: Orlando As You Like It  

(V.J. CHENG                

1984 : 198ff) 

Shakespeare     

As You Like It  

030.13:2 the grand old gardener was saving daylight 

under his redwoodtree 

Quotation: 

AMIENS:  Under the greenwood treeé 

As You Like It  2.5.1 

(V.J. CHENG                

1984 : 198ff) 

Shakespeare     

As You Like It  

074.09:11 green woods Quotation: 

AMIENS:  Under the greenwood treeé 

As You Like It  2.5.1 

(V.J. CHENG                

1984 : 198ff) 

Shakespeare     

As You Like It  

335.32:4.12 

      .34:4 

). And it was [é]  

in the green of the wood [é]  

and jollyjacques spindthrift on the merry ( 

Quotation: 

AMIENS:  Under the greenwood treeé 

As You Like It  2.5.1 

(V.J. CHENG                

1984 : 198ff) 

Shakespeare     

As You Like It  

450.32:8 ! But enough of greenwoodôs gossip. Quotation: 

AMIENS:  Under the greenwood treeé 

As You Like It  2.5.1 

(V.J. CHENG                

1984 : 198ff) 

Shakespeare     

As You Like It  

015.17:4 duncledames Quotation: 

AMIENS: Ducdame, ducdame, ducdame 

As You Like It  2.5.48 

(V.J. CHENG                

Shakespeare     

As You Like It  
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1984 : 198ff)  

143.15:1 and the thereby hang of the Hoel of it, Quotation: 

JAQUES: and thereby hangs a tale.  

As You Like It  2.7.28 

(V.J. CHENG                

1984 : 198ff)  

Shakespeare     

As You Like It  

224.08:1 # Towhere byhangs ourtales. # Quotation: 

JAQUES: All the worldôs a stageé 

As You Like It  2.7.139 

(V.J. CHENG                

1984 : 198ff)  

Shakespeare     

As You Like It  

033.02:10 , our worldstageôs practical jokepiece Quotation: 

JAQUES: All the worldôs a stageé 

As You Like It  2.7.139 

(V.J. CHENG                

1984 : 198ff)  

Shakespeare     

As You Like It  

278.13:5 . All the worldôs in want Quotation: 

JAQUES: All the worldôs a stageé 

As You Like It  2.7.139 

(V.J. CHENG                

1984 : 198ff)  

Shakespeare     

As You Like It  

316.16:3 seven oak ages, Quotation: 

JAQUES: And one man in his time plays many 

parts,  /   His acts being seven agesé 

As You Like It  2.7.142 

(V.J. CHENG                

1984 : 198ff)  

Shakespeare     

As You Like It  

394.28:6 , katte efter kinne, Quotation: 

TOUCHSTONE: If the cat will after kind é 

As You Like It  3.2.98 

(V.J. CHENG                

1984 : 198ff)  

Shakespeare     

As You Like It  

    
ends As You 

Like It  

 

   

  
 

 
 

begins  

Comedy of 

Errors 

 

425.24:2 . Outragedy of poetscalds! Acomedy of letters! Title of Play:  

The Comedy of Errors 

The Comedy of Errors 

(V.J. CHENG             

1984 : 198ff) 

Shakespeare    

The Comedy of Errors 

 

089.03:3 ! Two dreamyums in one dromium? Yes and no Title of Play:  

The Comedy of Errors 

 The Comedy of Errors  

(V.J. CHENG                

Shakespeare    

The Comedy of Errors 
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error.  1984 : 198ff)  

211.08:5 , Dromilla,  Title of Play:  

The Comedy of Errors 

The Comedy of Errors  

(V.J. CHENG                

1984 : 198ff) 

Shakespeare    

The Comedy of Errors 

 

598.02:2 they just done been doing being in a dromo of 

todos 

Title of Play:  

The Comedy of Errors 

The Comedy of Errors  

(V.J. CHENG                

1984 : 198ff) 

Shakespeare    

The Comedy of Errors 

 

410.23:1 . Speak to us of Emailia. Title of Play:  

The Comedy of Errors  

The Comedy of Errors  

(V.J. CHENG                

1984 : 198ff) 

Shakespeare    

The Comedy of Errors 

 

    
ends Comedy 

of Errors 

 

   

  
 

 
begins 

Coriolanus 

 

118.13:4 , Coccolanius Title of Play: Coriolanus (V.J. CHENG                

1984 : 198ff) 

Shakespeare   

Coriolanus 

228.11:1 the coriolano Title of Play: Coriolanus (V.J. CHENG                

1984 : 198ff) 

Shakespeare   

Coriolanus 

354.33:12 corollanesô Title of Play: Coriolanus  (V.J. CHENG                

1984 : 198ff) 

Shakespeare   

Coriolanus 

    
ends 

Coriolanus 

 

   

  
 

 

starts 

Cymbeline 
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292.25:1 hark back to lark to you symibellically  Title of Play: Cymbeline Cymbeline 

(V.J. CHENG                

1984 : 198ff) 

Shakespeare     

Cymbeline  

607.09:1 

      .10:1 

Messagepostumia, [é]  

cymbaloosing 

Title of Play: Cymbeline  Cymbeline 

(V.J. CHENG                

1984 : 198ff) 

Shakespeare     

Cymbeline  

006.25:12.1 dusty  fidelios. Name of Person: Imogen (Fidele) Cymbeline 

(V.J. CHENG                

1984 : 198ff) 

Shakespeare     

Cymbeline  

251.17:4 mad  imogenation. Name of Person: Imogen (Fidele) Cymbeline 

(V.J. CHENG                

1984 : 198ff) 

Shakespeare     

Cymbeline  

300.L1:3 Ultimogeniture. Name of Person: Imogen (Fidele) Cymbeline 

(V.J. CHENG                

1984 : 198ff) 

Shakespeare     

Cymbeline  

316.34:6 a warry posthumourôs  expletion, Name of Person:  

Posthumus Leonatus 

Cymbeline 

(V.J. CHENG                

1984 : 198ff) 

Shakespeare     

Cymbeline  

377.09:10 , Postumus, Name of Person:  

Posthumus Leonatus 

Cymbeline 

(V.J. CHENG                

1984 : 198ff) 

Shakespeare     

Cymbeline  

422.14:6 ! Obnoximost posthumust! Name of Person:  

Posthumus Leonatus 

Cymbeline 

(V.J. CHENG                

1984 : 198ff) 

Shakespeare     

Cymbeline  

563.04:9 ! Here are posthumious tears Name of Person: 

Posthumus Leonatus 

Cymbeline 

(V.J. CHENG                

1984 : 198ff) 

Shakespeare     

Cymbeline  

607.09:1 

      .10:1 

Messagepostumia, [é]  

cymbaloosing 

Name of Person:  

Posthumus Leonatus 

Cymbeline 

(V.J. CHENG                

1984 : 198ff)  

Shakespeare     

Cymbeline  

292.25:1 hark back to lark to you symibellically Quotation: 

CLOTEN: Hark, hark, the lark at heavenôs gate 

sings é 

 

Cymbeline   

2.3.19 

(V.J. CHENG                

1984 : 198ff) 

Shakespeare  

Cymbeline  

256.11:1 # Home all go.  Halome.  Blare no more Quotation: 

GUIDERIUS: Fear no more the heat oô thô sun, 

Cymbeline   

4.2.258-63 

Shakespeare  

Cymbeline  
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      .12:2 ramsblares, [é]   

. And cease your fumings, 

/   Nor the furious winterôs rages;  /  Thou thy 

worldly task hast done,  /  Home art gone and 

taôen thy wages. /  Golden lads and girls all 

must,  /  As chimney-sweepers é 

(V.J. CHENG                

1984 : 198ff) 

 

006.25:12.1 dusty fidelios. Quotation: 

GUIDERIUS: Golden lads and girls all must,  /  

As chimney-sweepers, come to dust. 

Cymbeline   

4.2.262-63 

(V.J. CHENG                

1984 : 198ff) 

Shakespeare  

Cymbeline  

020.30:4 golden youths Quotation: 

GUIDERIUS: Golden lads and girls all must,  /  

As chimney-sweepers, come to dust.  

Cymbeline   

4.2.262-63 

(V.J. CHENG                

1984 : 198ff)  

Shakespeare  

Cymbeline  

    
ends 

Cymbeline 

 

   

  
 

 

starts  

1Henry4 

 

007.13:7 fraudstuff  Name of Person: Falstaff 1 Henry 4 

(V.J. CHENG                

1984 : 198ff) 

Shakespeare     

1 Henry 4 

 

366.30:10 . Fall  stuff. # Name of Person: Falstaff 1 Henry 4  

(V.J. CHENG                

1984 : 198ff) 

Shakespeare     

1 Henry 4 

 

370.13:7 ) Fool step! Name of Person: Falstaff 1 Henry 4  

(V.J. CHENG                

1984 : 198ff) 

Shakespeare     

1 Henry 4 

 

379.18:9 . Fell  stiff. Name of Person: Falstaff 1 Henry 4  

(V.J. CHENG                

1984 : 198ff)  

Shakespeare     

1 Henry 4 

 

456.24:1 Iôm fustfed like fungstif Name of Person: Falstaff 1 Henry 4 

(V.J. CHENG                

Shakespeare     

1 Henry 4 
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1984 : 198ff)  

595.32:5 . Fill stap.  # Name of Person: Falstaff 1 Henry 4  

(V.J. CHENG                

1984 : 198ff) 

Shakespeare     

1 Henry 4 

 

050.03:4 cockspurt Name of Person:  

Hotspur (Harry Percy) 

1 Henry 4 

(V.J. CHENG                

1984 : 198ff) 

Shakespeare     

1 Henry 4 

 

352.10:4 the enemay the Percy rally got me, Name of Person:  

Hotspur (Harry Percy)  

1 Henry 4  

(V.J. CHENG                

1984 : 198ff) 

Shakespeare     

1 Henry 4 

 

347.11:9 freshprosts of Eastchept Quotation: 

Allusion: Miscellaneous 

ófleshpots of Egyptô 

1 Henry 4   

(V.J. CHENG                

1984 : 198ff)  

Shakespeare     

1 Henry 4 

 

137.34:5 a laughsworth of his illformation over a 

larmsworth of salt; 

Quotation: 

PRINCE: O monstrous! but one 

halfpennyworth of bread to this  intolerable 

deal of sack! 

1 Henry 4:   

2.4.514-5  

(V.J. CHENG                

1984 : 198ff)  

Shakespeare     

1 Henry 4 

 

288.F1  # An ouceworth of onions for a pennyawealth of 

sobs. # 

Quotation: 

PRINCE: O monstrous! but one 

halfpennyworth of bread to this  intolerable 

deal of sack! 

1 Henry 4:   

2.4.514-5  

(V.J. CHENG                

1984 : 198ff) 

Shakespeare     

1 Henry 4 

 

    
ends 1Henry4 

 

   

 

 
 

starts 2Henry4 

 

403.19:12  

      .20:12 

I heard  [é]   

midnightôs chimes 

Quotation: 

FALSTAFF: We have heard the chimes at 

midnight, Master Shallow. 

2 Henry 4:  3.2.203 

(V.J. CHENG                

1984 : 198ff)  

Shakespeare   

2 Henry 4 

147.19:13 Whoses wishes is the farther to my thoughts. Quotation: 

KING: Thy wish was father, Harry, to thy 

thought. 

2 Henry 4:  4.5.92 

(V.J. CHENG                

1984 : 198ff)  

Shakespeare   

2 Henry 4 

448.20:3 !  ôTis an ill weed blows no poppy good. Quotation: 

PISTOL: [é] the ill wind which blows no man 

2 Henry 4:  5.3.85 

(V.J. CHENG                

Shakespeare   

2 Henry 4 
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to good. 1984 : 198ff)  

 

   

  
 

  

010.34:4 A verytableland of bleakbardfields! Quotation: 

HOSTESS: [é] and ôa babbled of green fields 

 Henry 5:   

2.3.16 

Folio version: and a 

table of green fields 

(V.J. CHENG                

1984 : 198ff) 

 

 

Shakespeare  

Henry 5 
(one entry only) 

   

  
 

  

    Shakespeare   

Henry 8 
(three TITLE entries) 

 

138.32:9 hahnreich the althe, Title of Play & Name of Person: 

Henry 8 

Henry 8  

(V.J. CHENG                

1984 : 198ff)  

Shakespeare     

Henry 8  

307.14:4 Henry Tudor? Title of Play & Name of Person: 

Henry 8 

Henry 8  

(V.J. CHENG                

1984 : 198ff)  

Shakespeare     

Henry 8  

539.32:10 Hungry the Loaved and Hangry the Hathed, Title of Play & Name of Person: 

 Henry 8  

Henry 8  

(V.J. CHENG                

1984 : 198ff) 

 

Shakespeare     

Henry 8  
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434.18:7 : if you canôt point a lily get to henna out of 

here! 

Quotation: 

SALISBURY: [é] to paint the lily,  /  To 

throw a perfume on the violet é 

King John:  4.2.11-12   

(V.J. CHENG                

1984 : 198ff) 

Shakespeare   

King John 
(one entry only) 

 

 

 

   

  
 

 

 
starts  

Loveôs 

Labourôs Lost 

 

074.03:4 , (lost leaders live! Title of Play: 

Loveôs Labourôs Lost 

Loveôs Labourôs Lost 

(V.J. CHENG                

1984 : 198ff) 

Shakespeare    

Loveôs Labourôs Lost  

099.06:5 ! Morse nuisance noised. Title of Play: 

Loveôs Labourôs Lost 

 

Loveôs Labourôs Lost 

(V.J. CHENG                

1984 : 198ff)  

Shakespeare    

Loveôs Labourôs Lost  

157.23:7 ) but it was all mildôs vapour moist.  Title of Play: 

Loveôs Labourôs Lost 

Loveôs Labourôs Lost 

(V.J. CHENG                

1984 : 198ff) 

Shakespeare    

Loveôs Labourôs Lost  

435.16:1 ! All blah! Viperôs vapid vilest! Title of Play: 

Loveôs Labourôs Lost  

Loveôs Labourôs Lost 

(V.J. CHENG                

1984 : 198ff) 

Shakespeare    

Loveôs Labourôs Lost  

486.09:7 . Mere manôs mime: Title of Play: 

Loveôs Labourôs Lost  

Loveôs Labourôs Lost 

(V.J. CHENG                

1984 : 198ff) 

Shakespeare    

Loveôs Labourôs Lost  

540.15:5 , massed murmars march: Title of Play: 

Loveôs Labourôs Lost  

Loveôs Labourôs Lost 

(V.J. CHENG                

1984 : 198ff) 

Shakespeare    

Loveôs Labourôs Lost  

606.04:5 violet vesper vailed, Title of Play:  

Loveôs Labourôs Lost  

Loveôs Labourôs Lost 

(V.J. CHENG                

1984 : 198ff) 

Shakespeare    

Loveôs Labourôs Lost  
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464.30:9 costard? Name of Person: Costard  Loveôs Labourôs Lost 

(V.J. CHENG                

1984 : 198ff) 

Shakespeare    

Loveôs Labourôs Lost  

563.25:11 , costarred,  Name of Person: Costard    Loveôs Labourôs Lost 

(V.J. CHENG                

1984 : 198ff) 

Shakespeare    

Loveôs Labourôs Lost  

347.26:3 all feller come longa villa finish. Name of Person: Longaville  Loveôs Labourôs Lost 

(V.J. CHENG                

1984 : 198ff)  

Shakespeare    

Loveôs Labourôs Lost  

445.21:10 , if you think Iôm so tan cupid Quotation: 

BEROWNE: This signor-junior, giant-dwarf, 

Dan Cupid  

Loveôs Labourôs Lost 

3.1.169 

(V.J. CHENG                

1984 : 198ff)  

Shakespeare    

Loveôs Labourôs Lost  

138.03:8 ; the lobster pot that crabbed our keel,  Quotation: 

WINTER: While greasy Joan doth keel the pot 

Loveôs Labourôs Lost 

(V.J. CHENG                

1984 : 198ff) 

Shakespeare    

Loveôs Labourôs Lost  

    
ends Loveôs 

Labourôs Lost 

 

   

  

 

 
starts  

Measure for 

Measure 

 

336.05:1 , measures for messieurs,  Title of play:  

Measure for Measure 

(V.J. CHENG                

1984 : 198ff)  

Shakespeare   

Measure for Measure  

038.26:2 Mr Browne, disguised as a  vincentian, Name of Person: Duke Vincentio Measure for Measure 

(V.J. CHENG                

1984 : 198ff)  

Shakespeare   

Measure for Measure  

257.01:6 ? So  angelland all weeping bin that Izzy most 

unhappy is. 

Name of Person: Isabella Measure for Measure 

(V.J. CHENG                

1984 : 198ff)  

Shakespeare   

Measure for Measure  

279.F1.31:1 isabella Name of Person: Isabella Measure for Measure 

(V.J. CHENG                

Shakespeare   

Measure for Measure  
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1984 : 198ff)  

556.03:6 , when she took the veil, the beautiful 

presentation nun, so barely twenty, in her pure 

coif, sister Isobel, 

Name of Person: Isabella Measure for Measure 

(V.J. CHENG                

1984 : 198ff)  

Shakespeare   

Measure for Measure  

566.23:6 Isabella Name of Person: Isabella Measure for Measure 

(V.J. CHENG                

1984 : 198ff)  

Shakespeare   

Measure for Measure  

257.01:7 angelland Name of Person: Angelo Measure for Measure 

(V.J. CHENG                

1984 : 198ff)  

Shakespeare   

Measure for Measure  

121.01:1 his Claudian brother, Name of Person: Claudio Measure for Measure 

(V.J. CHENG                

1984 : 198ff)  

Shakespeare   

Measure for Measure  

628.14:4 

      .15:2 

! Take. Bussoftlhee, [é] . 

Lps.  The keys to 

Quotation: 

MARIANA and BOY: Take, O take those lips 

away,  /  That so sweetly were forsworn;  / And 

those eyes, the break of day,  /  Lights that do 

mislead the morn;  /  But my kisses bring 

again, bring againé 

Measure for Measure 

4.1.1-6 

(V.J. CHENG                

1984 : 198ff) 

Shakespeare   

Measure for Measure  

628.14:5 . Bussoftlhee, mememormee! Quotation: 

ISABELLA: [é] but, soft and low,  /  

óRemember now my brother.ô 

Measure for Measure 

4.1.68-69 

(V.J. CHENG                

1984 : 198ff) 

Shakespeare   

Measure for Measure  

    
ends Measure 

for Measure 

 

   

  
 

 
 

starts  The 

Merchant of 

Venice 
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104.24:12 , When the Myrtles of Venice Played to Bloccusôs 

line, 

Title of Play:  

The Merchant of Venice  

The Merchant of Venice 

(V.J. CHENG                

1984 : 198ff)  

Shakespeare    

The Merchant of Venice  

435.02:9 the Smirching of Venus Title of Play:  

The Merchant of Venice 

 The Merchant of 

Venice  

(V.J. CHENG               

1984 : 198ff)  

Shakespeare    

The Merchant of Venice  

319.20:1 ðAnd be the coop of his gobbos, Name of Person: 

Launcelot Gobbo 

The Merchant of Venice 

(V.J. CHENG                

1984 : 198ff)  

Shakespeare    

The Merchant of Venice  

192.16:9 !), to give you your pound of platinum and a 

thousand thongs a year ( 

Allusion: Pound of Flesh  The Merchant of Venice 

(V.J. CHENG                

1984 : 198ff)  

Shakespeare    

The Merchant of Venice  

187.20:12 , in  mercy or justice Allusion: Pound of Flesh: (The Quality of 

Mercy versus Shylockôs Justice scene)  

The Merchant of Venice 

4.1 

(V.J. CHENG                

1984 : 198ff)  

Shakespeare    

The Merchant of Venice  

167.35:13 ! That mon that hoth no mosses in his sole nor is 

not awed by conquists of wordôs law, 

Quotation: 

LORENZO:  the man that hath no music in 

himself  /  Nor is not moved with concord of 

sweet sounds é  

The Merchant of Venice 

5.1.83-84 

(V.J. CHENG                

1984 : 198ff)  

Shakespeare    

The Merchant of Venice  

    
ends Merchant 

of Venice 

 

   

  
 

 

  
starts  

Merry Wives of 

Windsor 

 

227.01:10 The many wiles of Winsure. # Title of the Play:  

The  Merry Wives of Windsor  

(V.J. CHENG                

1984 : 198ff)  

Shakespeare    

The  Merry Wives of Windsor  

429.18:6 , restant, against a butterblond warden of the 

peace, one comestabulish Sigurdsen, [é]  

Quotation:  

SLENDE: You are afraid if you see the bear 

loose, are you not?  [é] I have seen Sackerson 

The Merry Wives of 

Windsor 

1.1.263-66 

Shakespeare    

The  Merry Wives of Windsor  




