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C. George Sandulescu

Motifs—SlowMotioned for You!

€ some fine morning not a hundred years from now some enterprising fellow will discover
the etymological history of the orthodox word examination and begin to change his
wavering mind on the subject of the book [ Finnegans WaKewhereupon one by one
others will faintly echo in their wailfu

Joycds letter to Valéry Larbaud of 30 July 1929. The Italian quotation
transl at es ©O0as the <cranes go chantdig
InfernoCanto V, line 46. (Selected Letters975, p345)
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In handling the FW motifs, Clive Hart essentialises.
Semantically. What | do here is exactly the opposite, in the sense
that | contextualise! Or rather, | re-contextualise. And often, |
even go a step further, by giving more than just the absolutely
minimal context. There are cases, for instance when dealingwith
ot he first & the | asto where
sentence itself.
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156.24:1 the first and the last cf. Matt. 19:30

n Us shall be
chosen as the
first of the last

156.32:1 the first and the last cf. Matt. 19:30

n Weel[ é]
shall not even
be the last of
the first, wee
hope,
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313.01:1

the first and the last cf. Matt. 19:30

girdlers,
mercers,
cordwainers
and first, and
not last, the
weavers.

331.32:2

the first and the last cf. Matt. 19:30

. As the last liar
In the earth
begeylywayled
the first lady of
the forest.
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519.11:7

the first and the last

. From the |ast
finger of the

second foot of
the fourth man
to the ffirst|one
of the |ast|one
of the first.
That right. #

cf. Matt. 19:30
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For our job here is not merely to provide a so-called
omet hodol ogy 0Finoehansr\Véagethut nather that of
developing a fundamental HandBook leading, taken as a whole,
to revealing, with luck, James Joycds innermost secrets In
constructing his FW texture. That texture is certainly layered: and
we are here in the process of patiently exfoliating it. That has not
been done systematically beforen not in a strictly co-ordinated
way, in the same series.

P P Y Y P
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What | am doing now should perhaps have been done by
Clive Hart himself half a century ago. It would have imposed his
wise lexicographic approach to the FW text, at a time when there
was a lot more enthusiasm in the air for it! What we get
nowadays Is a vast amount of salaried & tenured university
teachers of various ages, plodding away for their yearly portion
of buttered research. But the wave of F\W enthusiasm that | could
see In Nat Halper, Adaline Glasheen, Jim Atherton, or Jack
Dalton (I had met them all in Paris in 1975!), seeming to have
characterised the previous century, is dead and gone. It is largely
replaced by peddling here and there a letter or two addressed to
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Stephen J. Joyce, instead of having then@platonical ly dreturned to
their rightful, normal, logical, and obvious addressee.

P L N N O N

It iIs a pity that Adaline Glasheen in her day had a great
number of more than brilliant ideas, coupled with near total
| exi cographi c (ifyoe domagt eetiegenme,ec@ampare
her 1977 work with that o f 1978
contributors to A Wake NewsLitterwere never given proper i
perhaps written N instructions by the Journal Editors as to how
to make uniform, and more accurately standardise, their
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otherwise haywire lexicographic contributions! And also be
given what set of abbreviations they would have been editorially
permitted to resort to.

Working on Motifs, | slowly realize their vast importance : it
was a real pity that next to nobody took them up, where Clive
Hart had left off at the time! Even Roland McHugh was forced,
by circumstances directly deriving from fundamental principles
of redaction, to leave out their actual frequency of occurrence in
his Annotation® especially in the extreme cases of Paternostegs-
imes), OF O felix culpal.aimes, Or even mishe mishe to tauf tauf (s imes).

And O Hehir was on the wrong track, totally: He had been
taking in far too much Classical and lIrish linguistic information
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that James Joyce not only never knew himself, but also (or
precisely decause® ! h e never b o tWhenrJeyde ab
spe a k s about oort hodox etymol ogy
Larbaud, he most certainly was quite aware of what he was

tal King about éas Aoh duitet dxaxtty thev stuff
displayed all over the place by Brendan O Hehir.

But let us move in another direction, and examine the
opening of Clive Hart Madri d 19
detail, and even slow-motion it too! In his Principle Number
Two, he says textually:
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oBehind every utterance in FW there lies, word for word
an utterance in plain English. 6

This is nowhere more clearly seen than in the Moaotifs, in the light
of the correlation between the types and their corresponding FW
tokens. And the only way to see and
read paradigmat i cal | vy t hi s and dahe etwd Y
subsequent ones which will be its sequels.

Read paradigmatically! But also read slowly! It is only that
way that you will manage to start slow-motioning the texture of
FW. There are simple examples that can be given, and, on the
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other hand, there are some very complex, and even controversial,
ones.

Look for instance at

(FW064.28:6) cherchez la femme! A I Cherchons la flamme!

Joyce simply inserts the letter L within one of the lexical items of
the wellknown French cliché! And what an extraordinary change
he manages to obtain! In moving from the particular to the
general, and from appearance to the essence! Aware of itamajor
Implication, he repeats it twice, thus generating a Hartian
Mot i f é

Or take another instance, which is not exactly a motifi
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(rwaia27:89 MINd the narrator but give the devil his so long

This is of the very-hard-nut-to-c r ac k v ar i kldayeét wh
to the reader it as uldmatle a tprablegn| ok é
(semantic) reference.

But to do a proper analysis of it, one should write pages upon
pages of ar g Uhateisnwhwy, tI with singply add that
here The Devil Is important! Consequently, | had put it in the
very title of my book about Finneganese The Devil is everywhere
t her e. | n a Vdofanldéa nigsu aag ecsewordrinathe s w
whole of Scandinavia, with a frequency of daily use of millions of
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occurrences per second, though,on the surface, it looks as
Innocent as any of the other Hartian Motifs, like fe fi fo fum !

P P pp pp P
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otif-ation
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In the previous volumes, we have been trying very hard to get
over a number of hurdles:

First, the Alien Languages: the German language, including
the Zurichoisof 1Ami Fritz, but also, and concurrently, familiar to
Stephen J. Joyce himself, the only one of the Joyce family who Is
still with us. ( And for Old James Aloysius, family was ever so
| mportant . | am not mproon@nitm!gay

Secondly, the Scandinavian pool of languages, as reflected in
part in the work of Dounia Bunis Christiani.

Then, a bunch of the other Languages, including the Slavonic
ones, with Russian getting ironically lost among its many lesser
cousins!
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But perhaps the most important part was that of Alien
English, as disentangled by Clive Hart in his imposing
Concordance to Finnegans WaKi63).

There followed afterwards the [+ Alien ] Literatures, in
volume 11, where the Irish almost got the better of the English,
Commonwealth or no Commonw ealth!

And now, at volume Twelve, there come the Clive Hart
Motifs , which will, I an afraid, cover three 300-page volumes iIn
themselves.

Things have been so far inevitably left out, for a later stage:
e. g. the whole of Mink 1975, and the whole of Hodgart 1es0,as well as
many other as important things, usually scattered in various
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scholarly magazines and scholarly periodicals. But they are sure
to come in when the time comes. And that will soon happen.

P P pp pp P

The Present Volumes deal with the 2012 taxonomy of Clive
Hart® 1963 motifs, as follows, for they fall into several more or
less acceptable classes:

- set-phrases: Paternoster
- clichés: Paternoster
- Latinisms: Paternoster
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- Bible Quotations: Paternoster
- Religious-Ritual Phrases: Paternoster

+ open to further analysis: Paternoster
+ open to further analysis: Paternoster
+ open to further analysis: Paternoster

In other words, Paternoster is all of them in a nutshell: for
Paternoster is a setphrase, which is a cliché, which is a Latinism,
which is a Bible Quotation (Matthew 6.9 !), which is a Religious -
Ritual phrase, which may be a lot of other things besides! (That
IS why, | discussed it in full in the Appendix to this book, entitled
or'he Joycea ArcheTyped)
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Or, To be a little more serious , let us resume the taxonomy
with more down to earth, and consequently more didactic
illustrations

1.- set-phrases: the seimanew  (12%)

;- clichés: at his wit & end (4x)

3.- Latinisms : invino veritas  (6x)

4.- Bible Quotations : fiat lux (Genesis1.3) (26x)

5.- Religious -Ritual Phrases: Requiem aeternam dona e{&x)

@- Acronyms : AMDG A A.M.D.G.(6x)

7.- Onomatopo eia Quoiquoi quéiquoi é.

8.- Modern -language
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FOI’eIg N |SmS : Mannequin pisse (9x)
9.- Interjections : Andhol Hey?  (3%)
1_0.‘ I r|Sh|SmS : Erin go bragh! (6x)

These ten categories are mere groupings of didactic
llustrations! Their number can be more or less either reduced or
extended at will, depending on the didactic requirements of the
moment.

For instance, one could ADD to the Taxonomy, one or two
categoriesn such as, OneWord Motifs, or Enumeration Maotifs:

11- One-Word Motifs : why?  (3%)
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