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    Lõallusion suppose, en d®finitive, une intelligence 

intuitive chez celui ¨ qui elle sõadresse. Il en r®sulte 

quõelle fleu rit, sous sa forme inventive, dans les 

milieux intellectuels et mondains. Et, comme elle ne 

risque gu¯re dõ°tre comprise des sots, elle permet des 

jeux de scène particuliers  dans lesquels A parle à B et 

se fait comprendre de lui en pr®sence de C, qui nõy 

entend mie.  

 

Henri MORIER. 1961 / 1989. Dictionnaire de Poétique et de 

Rhétorique . Presses Universitaires de France. 1320pp.  p. 96.  
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Literary Allusion vs Structural Motif  

 

by C. George Sandulescu 

 

 

 

Allusion  and Motif  have strong elements in common, particularly 

in the restricted senses given them by the two authorsñJim Atherton 

and Clive Hart.  Entitling his work The Books at the Wake, and 

subtitling it ôA Study of Literary Allusions in James Joyceõs Finnegans 

Wakeõ, James S. Atherton managed to have his book published, also in 

England, three years before Cliveõs, in 1959. 

 One thing is certain: the two rhetorical phenomena, or Devices, 

abbreviated Ǥ,  do go together, and have (a) things in common, and (b) 

things that keep them apart. 

 First, they both function as renvoiñin the Roman Jakobson 

senseñsending something to something else  (hänvisning , in Swedish; 

trimetere , in Romanian; no exact equivalent in English!), whatever the 

two somethings may happen to be.  

 Secondly, there comes the esential difference, which I choose to 

define as follows (with quite a handful of exceptions, it is true,   e.g. the 

Paternoster, for one): in a nut-shell said, Athertonõs allusions are renvois 

which are EXTERNAL  to the work in question.  
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 Whereas Clive Hartõs renvois are mostly  INTERNAL  to the work, 

quite intrinsic to it! (With the handful of exceptions, I already 

mentioned, like the Paternoster, for instanceé) 

 I cannot emphasize enough that both terms, internal  vs external ,  

do refer to the Book in question, which is under scrutiny as a whole. 

Therefrom arises the more than close interconnection with its very 

structure at all levels of organisation. Hence, the very title of Clive Hartõs 

most important study ñStructure and Motif in Finnegans Wake , 

published by Faber ane Faber in 1962, the very publisher of Russell 

Square in London, which had issued Finnegans Wake 23 years auparavant. 

 Lastly, there comes of course the category of Frequency of 

occurrence, which is  common to both concepts (Rabelais occurs in 

Claude Jacquetõs count 61 times, and the strange coincidence is that 

Lewis Carroll comes very close by, with 57 times in the Atherton count).  

 But there is a difference still between Atherton and Hart: for 

Atherton one occurrence is more than enough to create an allusion, 

provided the renvoi points to a famous and fairly easily recognisable 

target. That is not at all enough for Clive Hart, for in order to generate a 

motif, a segmentñany segmentñmust necessarily evince a minimum of 

two clear occurrences in the FW text (the upper limit being left open, of 

course). And this distinction remains fundamental to the whole 

discussion. 

 Let me explain myself here in even greater detail, and with more 

emphasis: The very essence of Motif is self repetition , be it in identical, 

or in slightly different,  but still recognisable form. Like in Wagner. Or in 
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Fidel Castroõs three-to-five hour speeches. Or in Adolf Hitler, and Joseph 

Dzhugashvili -Stalin, or any other national socialist top dictator, 

including the Romanian brandé The same thing happens in all Music of 

course, ranging from Mozart to the househould music of the nagging 

wifeé or mother-in-law. 

 Whereas the name of a play by Shakespeare, or Ibsen for that 

matter,  sends  one direct to their respective works & worlds. And in this 

particular Lexicon, the same thing applies not only to Rabelais, but also 

to Lewis Carrollé 

 Important with Motif is also its spread, or disseminationñeven or 

unevenñthroughout the work, closely correlated with its frequency of 

occurrence. 

 Important with Allusion is its source (or target ð depending on the 

angle of vision that you adopt!)é  for instance, in Atherton, where his 

acronyms N  or T or Q come from (standing of course for Name of 

Author or Character / Title of Book / Quotation from the specified 

Work).  There are of course the famous sources, and the anonymous, or 

irrelevant, ones: the book about The Story of Dublin , for instance, by a 

certain D.A. Chart, which Jim Atherton considers as most relevant to 

Finnegans Wake, I choose to consider here as not sufficiently worthy of 

literary attention to include in any way in the Index; for I take it not to 

have any real literary  value . But that is most certainly a matter of critical 

opinioné And that is why, I firmly believe that the vast majority of 

critical statements are ultimately matters of opinion and ideology. And 
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that is why, the world is in the utter mess that it is today, and so it will 

be for as long as it exists. 

 The meticulous lexicographerõs headache is and will always 

continue to be the fundamental relation between Fact and Opinion. 

Perhaps Nietzsche was after all quite right when he declared loud and 

clear that all facts boil down after all  to ôour own interpretation of  the 

given factsõ.  

 Read Clive Hartõs Preface to his Index carefully: for he says there 

(on line eleven) that he ònormalisesó the Motifs he subsequently listsé 

But I prefer to let his ònormalisationó form the subject of another, quite 

separate discussion. And perhaps Lexicon! (Jim Atherton makes no such 

statement in his book.) 

 One last word about the ômeaningõ of ôlexiconõ: for th e present 

book is, strictly speaking, half way to an encyclopaediaé But in the 

methodology of re ading Joyce we need a lot of uniformity, sometimes 

forced upon us, before we even begin to get out of the woods. And there 

is still a long way to go, with so much indiscipline and even resentment 

hanging over us.   

 

Montecarlo,  11 February 2012 
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Part One: James S. Atherton (London 1959) 

 

 

 

Alphabetical List of  

Literary Allusions 
                                                                  

 
from: James S. ATHERTON. The Books at the Wake. A Study of Literary Allusions in 
James Joyceõs Finnegans Wake. Viking Press. New  York. 1959. 308pp. pp. 233-290 
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