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Lédall usi on suppose, en d®f i nit
I ntuitive chez <cel ui ) qgui el | e
g u Oee ffldurit, sous sa forme inventive, dans les
milieux intellectuels et mondains. Et, comme elle ne
ri sgue gu re doé°tre comprise des
jeux de scene particuliers  dans lesquels A parle a B et

se fait comprendre de | ui en pr
entend mie.

Henri MORIER. 1961 /1989. Dictionnaire de Poétique et de
Rhétorique . Presses Universitaires de France. 1320pp. p. 96.
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Holograph List of the Forty Languages used by
James Joyce in writing Finnegans Wake

A KA i siinn niy

WM. £ Jcolmla"f
Flews S A /N
Tz s

A ey
G o /
ﬂu.SSI' Oy,

Lot
K saaiitn

(s —
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Literary Allusion vs Structural Motif

by C. George Sandulescu

Allusion and Motif have strong elements in common, particularly
in the restricted senses given them by the two authorsii Jim Atherton
and Clive Hart. Entitling his work The Books at the Wake, and
subtitling it OA Study of L iFibnegarssr v Al
Wakeé JamesS. Atherton managed to have his book published, also in
Engl and, three years before Cliveds, [
One thing is certain: the two rhetorical phenomena, or Devices,
abbreviated G, do go together, and have @) things in common, and (b)
things that keep them apart.
First, they both function as renvoifi in the Roman Jakobson
sensdi sending something to something else (hanvisning, in Swedish;
trimetere, in Romanian; no exact equivalent in English!), whatever the
two somethings may happen to be.
Secondly, there comes the esential difference, which | choose to
define as follows (with quite a handful of exceptions, it is true, e.g. the
Paternoster, for one): in a nut-shell said, Athert on&s al lram®wis 0 ns ¢

which are EXTERNAL to the work in question.
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Whereas Clive Har t OINTERNAIh vodhe worka r e mo
quite intrinsic to it! (With the handful of exceptions, | already
mentioned, |i ke the Paternoster, for i

| cannot emphasize enough that both terms, internal vs external,
do refer to the Book in question, which is under scrutiny as a whole.
Therefrom arises the more than close interconnection with its very
structure at all levels of organisation. Hence, theveryti t | e of Cl i ve
most important study fi Structure and Motif in Finnegans Wake
published by Faber ane Faber in 1962, the very publisher of Russell
Square in London, which had issued Finnegans Wak23 yearsauparavant

Lastly, there comes of course the ategory of Frequency of
occurrence, which is common to both concepts (Rabelais occurs in
Claude Jacquetds <count 61 ti mes, and
Lewis Carroll comes very close by, with 57 times in the Atherton count).

But there is a difference still between Atherton and Hart: for
Atherton one occurrence is more than enough to create an allusion,
provided the renvoi points to a famous and fairly easily recognisable
target. That is not at all enough for Clive Hart, for in order to generate a
motif, a segmentii any segmentfi must necessarily evince a minimum of
two clear occurrences in the FW text (the upper limit being left open, of
course). And this distinction remains fundamental to the whole
discussion.

Let me explain myself here in even greater detail, and with more

emphasis: The very essence of Motif isself repetition , be it in identical,

or in slightly different, but still recognisable form. Like in Wagner. Or in
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Fi del C a s-toffive Bosir spgedcines. ©r in Adolf Hitler, and Joseph
Dzhugashvili-Stalin, or any other national socialist top dictator,
i ncluding t he Rbhensame tlng happerss m dlEMusic of
course, ranging from Mozart to the househould music of the nagging
wi feé or-intaw.t her

Whereas the name of a play by Stakespeare, or Ibsen for that
matter, sends one direct to their respective works & worlds. And in this
particular Lexicon, the same thing applies not only to Rabelais, but also
to Lewis Carroll é

Important with Motif is also its spread, or disseminationii even or
uneveni throughout the work, closely correlated with its frequency of
occurrence.

Important with Allusion is its source (or target d depending on the
angle of wvision that you adopt!) é
acronyms N or T or Q come from (standing of course for Name of
Author or Character / Title of Book / Quotation from the specified
Work). There are of course the famous sources, and the anonymous, or
irrelevant, ones: the book about The Story of Dublin, for instance, by a
certain D.A. Chart, which Jim Atherton considers as most relevant to
Finnegans Wake | choose to consider here as not sufficiently worthy of
literary attention to include in any way in the Index; for | take it not to
have any real literary value. But that is most certainly a matter of critical
opi ni And ¢hat is why, | firmly believe that the vast majority of

critical statements are ultimately matters of opinion and ideology. And
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10
that is why, the world is in the utter mess that it is today, and so it will
be for aslong as it exists.
The meticul ous | exi cographer &s hee

continue to be the fundamental relation between Fact and Opinion.

Perhaps Nietzsche was after all quite right when he declared loud and

clear that all facts boil down afterallt o 6 our own Iinterpre
given factso.

Read CIl i Wwefaceta hig Iddex carefully: for he says there
(on line eleven) that he onormalises6t he Mot i fs he subseq
But | prefer to let his onormalisation 6 form the subject of another, quite
separate discussion. And perhaps Lexicon! (Jim Atherton makes no such
statement in his book.)

One last word abou t the Omeani nfg the présentd | e x i
book is, strictly speaking, half way to an encycl opaedithaée But
methodology of re ading Joyce we need a lot of uniformity, sometimes
forced upon us, before we even begin to get out of the woods. And there
is still a long way to go, with so much indiscipline and even resentment

hanging over us.

Montecarlo, 11 February 2012

Hieronymus Bosch:

The Carrying of the Cross
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Part One: James S. Atherton woon sse)

Alphabetical List of

Literary Allusions

from: James S. ATHERTON.The Books at the Wake. A Study of Literary Allusions in
James Joyceds Finnegans Wa®58 308pppkd33290 Pr es s . New

Hieronymus Bosch: Ship of Fools
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APPENDIX

Alphabetical List of Literary Allusions

“his borrowing places’ (495.16)

Twrs is arranged in alphabetical order of authors’ names. When it is
not known which book Joyce meant the word Works is put down.
The following abbreviations are used:

N = Author’s name
T = Tite of book

O = Quotation
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A

ADAMNAN, St.: Life of St. Columba.
N-—267.18: Adamman.

Apy, Endre: Works.
N—(?) 472.21: true as adie.

Arsor: Fables.
NT'—29.13: Eset fibble, N—2809.5: esoupcans; 307 margin: Esop.
NT—414.17: the grimm gests of Jacko and Esaup, fable one, feeble
100; 422.22: an esiop's foible (The Mohammedans ascribe the fables to
an Ethiopian named Lugman).

Acrirea, Henricus Cornelius: Works, (On alchemy.)
N—84.16: jugglemonkysh agripment; 94.13 (?): Agrippa, the pro-
pastored.

AnpERsEN, Hans Christian: Fairy Tales.
N—138.16: the charms of H. C. Enderson.

ANDERSON, Margaret: My Thirty Years' War.
N-—406.7: Margareter, Margaretar, Magarasticandeatar, 7'—246.3:
Our thirty minutes war's wlull,

ANONYMOUS
Chevy Chase. T—30.14: Chivychas; 245.35: Chavvyout Chacer;
334.10: chivvychace, ‘I sing of a Maiden’, 0—556.18: how all so still
she lay, *Fair Margaret and Sweet William’, 7=387.19: Fair Mar-
grate waited Svede Villem. “I'he Nut-brown Maid’ T-—243.25 ... 26,
nutbrown . . . Mayde.

233
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AQUINaS, St, Thomas. Summa Theologiae.
N—93.9: tumass equinous. NO—155.21: This foluminous dozen odd.
Quas primas—but tis bitter to compote my knowledge’s fructos of.
Tomes. N—248.8: tumescinquinance, NT—417.8: aquinatance . . .
umsummables. Reference 111.29: macromass of all sorts of horse-
happy values and masses of meltwhile horse.

ArcrEr, William (Translator of Ibsen’s Plays).
N-~283.19: a league of archers; 440.3: William Archer.

AxrssToTiE: Works.
N—110.17: Harrystotalies; 306 margin: Aristotle; 417.16: aristotaller.
Q—110.15: improbable possibles (Poetics VI, 22, etc.).

ARISTOPHANES: The Frogs.
0—4.2: Brekkek Kekkek Kekkek! Koax Koax Koax! 0T—449.32:
crelking jugs at the grenoulis (With several fables by La Fontaine).

Arp, Tean: Works.
N—508.33: arpists at cloever spilling {Arp wrote Dadaist poetry with
distorted spelling, and publicized the work of Klee. American spiel—
salestalk; German Kiee=clover). N(7)—494.2: Orp; 497.3: warping.

AUGUSTINE, St., Bishop of Hippo: Letiers. Confassions. Contra Parmeniani
Litteras.
N—38.28: Ecclesiastes of Hippo (Sce main text: “The Fathers of the
Church”.

AUSTEN, Janc: Pride and Prejudice.
T—344: pridejealice.

AvEBURY, John Lubbock, 1st Baron: The Pleasures of Life.
(Lord Avebury introduced Bank Holidays and August Monday was
once known as “St. Lubbock’s Day’ (292.5).) NT—113.34: to pleace
averyburies and jully glad when Christmas comes his once ayear;
189.7: lubbock’s other fear pleasnres of a butler’s life (Early
versions read: ‘Lubbock’s other pleasures of life’—see B.M. Add.
MS. 47474} 222.28: Hubocks of life.

AVICENNA, or IBN SEN: Works.

[ N-—4886: avicendas . . . Tbn Sen.
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Baxam, Michael: Crombore of the Bill-hook. The Croppy.
N—228.16; (?) ban’s for’s book, T—229.12: Croppy Crowhore.
BarHAM, Richard Harris: The Ingoldsby Legends.
N—3518.28: barbarihams. T—156.3: the Inklespill legends.
BARRIE, James Matthew: Quality Street. The Twelve Pound Look.
N—134.11: Barry; 184.21: blaster of Barry’s; 569.30: Mr Borry will
produce, 7—83.23: Quantity Street; §11.53: her twelve pound lach;
210.22: twelve sounds look.
234
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Finnegans Wake,

LITERARY ALLUSIONS

BARRINGTON, Sir Jonah: Recollecions of My Own Times.
N—s536.32; Zerobubble Barrentone, Jonah Whalley. (These names
have other references @5 well but it is likely that they are intended
to refer to this suthor. Joyce told Gorman that his father had a copy
of the boak, and it is the likeliest source for the story of ‘Borumborad”
(492.22).)

Basiir, Giambarrista: Ii Penzamerone.
N-—374.31: Basil; 463.22: Basiliug; 335.2: madjestky (Punning on
Basilexs, ‘king’, in a passage abour folk-stories. Basile’s book is one of
the main collections of European folk-stories. It also includes long
lists of children's games which may have given Joyce the idea of in~
cluding similar lists in the Wake.)

BAuprrARe, Charles: Works.
N—4.3: Baddelaries partisanes (B, wrote “Those who like me are
condemnad—I would even say contemptible if I cared to flatter nice
people.'—Fusées); 207.11: she sended her boudeloire maids to his
afffuence. 0—89.28: my shemblable! My freer!

BECK, Jacob Sigismund: Works.
N—415.10: beck from bulk (Tn a context full of philosophers’ names.
Beck summarized Kant's Works).

Beraney, George Stansfield, ‘Grey Owl’: Works,
N—71.31: Grume Oul’s Facktotern (Belaney claimed to be a Red
Indian).

BENNETT, Arnold: Grand Babylon Hotel.
T—17.33: babylone the greatgrandhotelled.

BERANGER, Jean-Pierre de: Works.
N—372.11: the snug saloon seanad of our Café Béranger (May
include a real café but echoes Lanson’s criticism of Béranger: ‘Il a
une philosophie et une sensibilité de café-concert , . /—Hist. de la
Unérature frangaise, p. 068).

BirgELEY, George, Bishop of Cloyne: Sirss.
N—260.11: Berkeley; 287.18: Barckely; 312.29: Burklley; 435.10: the
phyllisophies of Bussup Bulkeley; 391.31: the genmersl of the
Berkeleyites. Q—130.4: drinks tharr and wodher for his asama;
304, note 4: the cups that peeves; 341.12: tartar warter! (See main
text: “Trish writers’.)

BesaxT, Annie: Works.
N—432.32: the lover of liturgy, bekant or besant.

Braxe, William: Work:,
N—409.23: (?) MacBlakes; 563.13: Blake tribes bleak . . . With pale
blake T write tintingface. (Alluding to etching?) 0-~72.13: miching

235
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Daddy; 253.16: Noodynsady; 30.4: enos; §7.7: Zoans; Hear the four
of them! (Although & good deal has been written sbout Joyce’s use
of Blake in the Wake I can find few signs of it, and think that Joyce
had left Blake and gone on to other mystics, for whom Blake had
prepared him. But Joyce may have remembered such lines as: “Eno,
a daughter of Beulzh , . . took an atom of space & opened its centre
Into Infinitude’; and “Wondering she saw her woof begin to animate,
& not/As Garments woven subservient to her hands, but having a
will/Of its own perverse and laboured’—Vala, or The Four Zoas.)

Bravarsky, Helena Petrovns: Jsis Unveiled. The Mahatma Latters to
A. P, Sinnets,
N—66.23: Cox’s wife, twice Mrs, Hahn; 393.23: her mudhen republi-
can name (Madame Blevetsky’s maiden name was Hahn-Hshn, Haln
is German for cock, and this gives Joyce a tie-up with the hen that
found the letter. “Twice’ and ‘republican’ refer also to the higamous
marriage of Madsme Blavatsky in Americs). 7—Mahamawetma,
pride of the province. 07—242.36...243.1...15...22...27: Madame
Cooley-Couley . . . hundreads clskerelk’s yahrds of annams call away
were supposed to be written by Tibetan ‘masters’ one of them was
called ‘Morya’, §3.30; 316.21); 137.25: his year-letter concocted by
masterhands (They were said to be conveyed from Tibet by tele-
kenesis or osmosis); 198.21: telekenesis (This follows ‘reussischer
Honddao jarkon’, Le. Russian Hindu jargon); §85.22: Anunska .
annastomoscs; 615.5: anastomosically assimilated (The mp.cm,
A. P. Sinnett is named); 352.13: the procurstress of the hory syn-
notts (Another of Madame B.’s friends, Colonel Olcott, had a big
white beard which is mentioned); 351.31...352.4: my respeaktoble
medams culonelle,. .whitesides do his beard! 357.21: the loosc looves
leaflefts jaggled casvality on the lamatory (This follows the men-
tion of a “sliding panel’, which is probably the one described in Who
Wrote the Mahatma Letters? by H. E. and W. L. HAzg, q.v.) Madame
Blavatsky seems to be a link between the hen and A.L.P. who wrote
‘Mxmngywezmmomly‘%ngo).

Boceaccro, Giovaoni: Decameron.
NT—s61.24: Bocoucia’s Enameron. 7—435.9: dowdycameramen.
Q—s60.1: Fiamelle l2 Diva.

Boerng, Karl Ludwig: Works.
N—263.19: (?) mine boerne.

Borueav, Nicolas: L’ Are Podtigue.
N—3527.12: Bulogia, 2 perfect apposition . , . from Boilean’s,

236

CDNT'EMFCIIH.“:H.‘(

LlTER.‘l'I'L‘RL‘ PI\‘.L'EE

hitp:!teditura.mitlc.ro " O A é O A F] () E Ccmpg¢g



A Lexicon of Allusions and Motifs in  Finnegans Wake,
edited by C. George Sandulescu

~
L OMTEMPORARY

LITE EATUEREE PE\‘.L’EE

hitp:!teditura.mitlc.ro

(@]}
p21
O
O;
T
o

O

m

QTP

18



