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poetryartexchange is a book
for the next generation. The same a
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tonality over the decadesand thusthe
recordings can be placed quite
accurately intime? the time has come
for both poetry and language itself to
change. Not just one language, eithe
Since English has undisputably gon
global, it has colonized a huge numbe
of other languages, while quite &
number of languages have colonizes
English intheir turn. Speaking English
xAO A 100600 EI OE
poetry directly in English is, I think, a
must today.
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Finnegans Wakereated the Tower of
Babel with respect, making it an
endless source of literary meditationIn
OEA ¢me¢mnmédOh DHOI AA
mankind from the confusion created by
that Tower. Will poets be any wiser, or
more widely read? nobody can tell.
One thing is certain, though: poetry
will? poetry is already beginning to
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In anii 1930, cartea Finnegans
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change. T.S. Eliot is far Ibénd.

Experimentalism is no longer
the choice of a selected, and so ofte
misunderstood, few. Just like English
Experimentalism has gone global. The
change in the language of poetry, a
well as in its obsessions, is so bruta
that somebody like me, whohas been
teaching 200 Century poetry, plus the
early years of the 23tCentury, can only
wonder at the brave new world which
is opening as we speak, and say wit
me, poetryartexchange is a book for
the next generation.

departe in urma ei.

Experimentalismul nu mai este
Al ACAOAA 061 6E COBi
AAROAA T Ayl Al ARES
experimentalismul a devenit un fenomen
CilTAAI 8 ,EI AAEOI b
au schimbatatéat de brutal incat cineva ca
i ETAh AAOA A DPOAA
OAAT 1 OI OE 88h EFaAY’
primul deceniu al secolului XXI, nu poate
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poetryartexchange (Romania/UK)a project bringing together nine poets from two
countries united by a common theme, conceived and coordinatdyy Steve Rushton with

a simple brief: each poet submitting two poems on art and/or poetry, reading everyone

Al 6A60O6h DBOT AOAET ¢ OxI 11T OA ET OAODPIT OAS
correspondenceand photographs, form this online book.
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Notes

1.

Poets appear alphabeticallyAll poems are previously unpublished, excepClaire Booker
Model in Lovefirst published Magma (issue 59)Artist Obsessedirst published Poetry
From Arton www.tate.org.uk (2012).

Andra Rotaru calls himself lemur mostly on autumn daysd Simulacrum published in
Lemuh #AOOAA 2711 Yl AAOAa 0OAI EOEET C (T OOAn

Steve Rushtonl.1 (revelation), 1.4 (exhibition in the market, or why | decided to burn a
paper plate for art), 1.83 (this is artand 1.71 (poetry as art)all published in towards a
new art erbaccepress 2015.1.1and 1.4 also appear in the chapboolBurning a Paper
Plate» Towards a New Arterbacce press 2015.

Stephen WattsBut now | live on a sorrowful planeR005 published in Ancient Sunlight
Enitharmon 2014. 4 EA 6 A O Aubliset in ThA Bavas Curl(Grimaldi Press 1991)
& reprinted in the larger The Blue Baghark Arts 2004.

2.
In May 2016,Undercurrents GalleryLondon UK, hosted the first exhibition in connection
with the project. The second took place in April/May 2017, a€entrala Birmingham UK.

3.

poetryartexchange (Romania/UKyvould like to thank, for all their support: Lidia Viany,
Violeta Baroard and Contemporary Literature Press, Minesweeper Collective,
Undercurrents Gallery,London, 100 Years GalleryLondon, Centrala Birmingham,
Birmingham Literary Festival, The Hello Goodbye ShomvResonance FMAntenna Studios
Stefan Inglis,Steve Mallaghan, Pauline Hall and Lorrain Baggaley.

poetryartexchange (Romania/UK)would also like to thank The Romanian Cultural
Institute in London for their support, especially in the promotion of this project.

C ONTEMPORARY

L ITERATURE P RESS

http://editura.mttlc.ro
The University of Bucharest. 2017

" OA


http://www.tate.org.uk/

Claire Booker, Margento, Anna Maria Mickiewicz, lulia Militaru, John Riley, Andra
Rotaru, Steve Rushton, Aleksandar Stoicovici, Stephen Watts
poetryartexchange (Romania/UK) . A collaborative project.
5

4,
Images are by John Riley and Steve Rushton, postershimesweeper Collective
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Spring 2015
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Dear Andrei,

| am looking for Romanian poets/atists who write poems about art and poetry. The aim
is to develop poetry dialogues between the UK and other countries. Poetry can learn from
art, and vice versa. If you can help, | would be most grateful.

Yours,

Steve Rushton

Hi Steve:
Andra Rotaru is one of the best.
Yours,

Andrei
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Dear Andra Rotaru,

| got your email address from Andrei)n® in the early stages of planning a project
featuring poets from the UK and Romania. Each poet will initially submit two poems on
the subject of at/poetry. Each poet will then write two more poems in response to
any/all the poems received. The theme of art/poetry can be interpreted in many ways. If
you are interested and if you know others who may be interested, please let me know.

Yours,

SteveRushton
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Hi, Steve!

Thank you so much for thinking of me for this project. And, of course, to our kindest
friend, Andrei Codrescu.

The idea is great! | have been thinking of 3 poets, each of them from very different genres
of poetry: lulia Militaru (she is very much into visual poetry and theory and social facets),
Chris Tanasescu (graph poems, with an extended interdisciplinarity experience; he also
runs the experimental project Margento), Aleksandar Stoicovici (he had many projects
one of them an anthology with visuals and poetry), and me (I am more into language
poetry, but also developed experiments at the intersection of painting and poetry;
choreography and poetry; video& music & poetry; photography & poetry). Aleks and
Chris dso have great experience in translation, for example Chris translated Jerome
Rothenberg's poems into Romanian, an anthology. | adore each one of these writers and
they can make a very diverse map of nowadays Romanian poetry and much more.

If you need anyhelp in developing this project, | am all for it! Great ideas!
Yours,

Andra
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Hi Andra,

Fabulous and yeplease» biogs plus two poems each on the subject of art/poeyr. If you
can email these to mdy 1st May we can take it from there.

Steve
Hi, Steve!
Here are the texts. Chris Tanasescu (Margento) wrote directly to you.

Andra
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Dear Steve, Andra,
Hope all's welk and Steve, so nice to meet youPlease find attached my poems and
bio. Thanks so much for inviting me tahis amazing project.

| look forward to hearing back from you guys.

Margento

Hi Andra, Margento

Thanks again for all the stuff. Looks very interesting. Couple of questions? Do you guys
write poetry in English, or Romanian, or a mixture of both? Aththe theme ofart/poetry ?
reading the poems quickly | got the sense thaivord/image might more accurately
describe the poems submitted. What do you think?

Steve
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Hi, Steve!

| write poetry in Romanian. | guess my senses of words/language arercelated within

the senses of the interior or exterior world. It is like a language is there to protect and to
express for you in any situation: spontaneous, instinctual. And those words are the
essence of your structure. | discovered, being away for seaémonths, that the senses of
my own language deteriorates and | can't write as well as before when | am abroad. There
are several phases when my brain andgetry become impregnated with astiffness. It is
like too much information starts to harm the sengivity at some point, and languages no

i TOA UT 00 O Ohérindal, &ies two [hnduageud to "take control” over the
brain, some words lose their meaning. But! Some other skills and ways to express come,
to show that language is important, butnot most important! | feel after doing a
documentary and a photo project that language is not the IT, but a mixture of sound and
image. And now | am trying to regain my equilibrium among
wordsé&langauge&poetry&sound&image&taste&smell etc.

Regarding your seond question: Speaking about myself, my first bookas a depiction of

& OE A A s paiktihg iht@poetry. | tried to catch an art and use it in another form. From

the composition of a paintingg to a composition of a poem, from narration, atmosphere,

to a language and style. It is possible to translate/transpose and transform, of course,

OOCET ¢ Al AOi AT OAOET1T AAT OO OEAO PAOOI 180 OEEI

The poems | sent you are from my latest book, and the whole book was created as a
collaborative work with a choreographer. | needed to see the gestures of the main
character, as this character is in a perpetual transformation: it is not a human being, nor
an animal, but takes from all around. Writing about a vision of a possible world is very
visual. We did ®me experiments, he was creating movements starting from the sound of
my voice reading poems in Romanian (without meaning for him) and | was writing
whenever | was able to see gestures of my character. The accent in this book is put on
gestures, movement,transformation. And the result was a book as well as a dance
performance.

Andra
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Hi Steve,

( T B As well. Aril many thanks again to you and Andra for doing this, sounds really
remarkable, and so exciting! So glad to be part of it! Thanks also for youkind and

perceptive comments. To answer your first queOOET T h ET 1 U HRiLA@EAOI AC
diverse process; while writing a poem | sometimes switch between the two languages,

and then translate back and forth, with the translation affecting what is éing translated

as well; yet at other times, especially when the poem(s) are requested in both languages,

| write them in Romanian and English simultaneous Uh A @bi1 T OET ¢ OEA Ox
(possible or discoveredinventAAQ AT T 1T 1T AT EOEAO lbéitts K OAEEIT
improvising translations that take advantage of the localities and specifics of each

language and literature raE AO OEAT x1T OOUET ¢ AAT OG0 bo®AUET C
versions.

That being said, | also need to add that translation is an esd@h part of my
process(es). It has to do with collaborative writing, with the poem as discovery,
exploration, generation, and performance o1 | | OT EOEAOh xEOE 111 AAEC
b1 A Apokti@ napping, andttA OCOADPE bl Al 86

As for your second qgestion, well, yes, Igh OO xT OATEI ACA O OTAO OECE
add a couple of details there.In my particular case the poems (as texts) are part of a
continuum that also involves image (as inteimage, picture/painting, and video) and
performance, three elements that cannot but overlap all the time.OR rather, the
abovementioned continuum is the poem itself that converges across various media,

including text, image, sound, and, perhaps most prominently, the digitaBesides being,

just like the other media, both medium and agent, the latter is also a place of reshaping,
convergence and (inter)translation of the other media, and its contribution ranges from

(poetry) computational analysis to electronic poetry experimentation and generation.

So, n short, my actual equation would rather look like word/digital-collaborative-cross-
artform -inter -polymedia-translation/performance. And therefore | am so much the
happier to be part of this project as | know you are also an active poattist-performer.
AEAT EO O 1| GAEntduchbAET h xAb

Margento
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Dear Margento/Andra

Very interesting. There have been many debates in London about trangsta (University

#1 1 1 A C As Schiodl ét Slavénic and East European Studies hosted a series of lectures
last yea), but they seemed to centre on the problems of translationln fact the lectures,
and the MA they supported, were generally negative in tone (one cannot translate, poetry
is about loss- loss of cowntry [exile], loss of identity etc- not my cup of teaall that, but

ET OAOAOOET ¢ $©dreatkehding ¢dA @lEing ablout tEadstation as an enabling
tool. It reminds me of practices | use in art and poetry to surprise myself, to see afresh.
The standard trick with painting is to look through a mirror - lateral inversion helps you
bypassyf OO ACT AT A OA &e madeAnidh paetry the@etatiobshi@tween

the poem on the page and at the gig, andonitsowhd AO DAOO 1 £the OAOD
fully considered until the 60 odd poems that ag part of the set are considered as well). |
try to not so much to create a complete vision with each poem, rather create a fragmented
world where meaning exists/contrasts between poems as much as in them.

Re word/image, | guess the weakness with this diectic/dichotomy is the implicit static
quality of it, whereas art/poetry is more open to performative readings

Steve

UK based writers were then approache8tephen Wals, Anna Maria Mickiewicz, JolRiley,
Claire Booker)and the project developed €& SelectedCorrespondence )l
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Poets
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Claire Booker

Claire Booker is based in south London. Hgoems have been published widely in

literary magazineO ET Al OAET Cd, s House Magma,iNOrik,EbiS, P GekyO 6
News, Poetry Salburg Review, Popshot, Rialto, Spectator, New Welsh Review and
Under The RadarHer first pamphlet Later There Will Be Postcardsas published by
Green Bottle Press in 2016vww.greenbottlepress.com/our-books/

#1 AEOA6O OOACA DI AUO EAOGA AAAT pARAOAE Oi AA EIT
21T 1T ATEAh 3PAET AT A OEA 5+8 3EA xAO 111 ET AOA
Britain award for her radio play The Devil and Stepashkahich was broadcast on BBC

Radio Four. She was also nominated for the Arts Council's John Whiting Award for her

play Irish Roulette She is currently associate writer with Goblin Baby Theatre Company.

Her website is atwww.bookerplays.co.ukand she blogs at
www.bookerplays.wordpress.com
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Artist Obsessed

The world is buttered thick with phalluses.

91 60 ETTx OEAS8I1T 1TAOGAO 1 EAE OEA ET EZEA
because Daddy didsom& ET ¢ EA 20ET Ol AT 80

0001 AA EAO ET O A EEOEAO T &£ IAT860 AT AO
afloat in her ghost white boat.

Dickety dick goes her fierce little needle

Moulds them, names them, these gorgon heads
that turn her to stone, co&-a-hoop girths

that flop on the rowlocks.

SOOAOAEAA sapennmoEA AT AOG

she lets the netted snouts snaffle at her bleeding places,
feels the length of each uncluttered oar.

She will row herself clear

cut through the black waters of a long vit

.1 OAd 9 AUT Aggregdlieh ADnA BhGusand Boaisstallation features a rowing
boat encrusted with fabric phalluses.
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Model in Love
after Walking Womanby Alberto Giacometti

Later there will be postcard®

prints of body parts signed inher own
meticulous italic, telling

how she misses

the warm moulding of his hands,
that splash of water

when she was only possibility.

For this, she is grateful

and though she might have hoped
for arms

(or even a head)

she is glad of those pubesc breasts
with their dab of nipple,

the smooth sweep down to staccato
buttocks.

There will be time enough to tell him
that she has let herself go.

From her billowing window she dreams
of a cluttered atelier:

turps, clay, clatter of wirecutters,
plaster of Paris; misses

how he came again and again

simply to touch

the intelligent slope of her shoulder.

Other arms have circled her since.
Though lovers pluck her
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as they might a courgette flower

(for taste and decoration)

still she knows that a gil must be free
to walk as she wilb

that a pedestal impedes

no matter how tenderly it kisses

the stems of her feet.
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Statement

) 6 OA AAAT SBEROOEAARI IABA BIOI EAxAEOE OAODOAT A00E

OOAOA) ADOUOT T OOAAOROAEADI PAAOA OEOEI T xEOE A
AOACI AT OAA x1T O1 A xEAOA T AATET C AQGEOOOBAT T OOA

y6i ET OAOAOOAA ET A@bi |l OET ¢ Pl AOGOU AO A OEOC
Ol OEA Al Cl EOEOCAAARPPROEATAA EO AAT 111 06A1T O
AT TAE T &£ | AAT ET C8

AAE T &£ TU OxI A 1T1TxETC BPTAIO AAT AA OAAA

AT T OITAA T O OEBCHUWAAET @ ADADO@EEADIOI WEA OAAAAO

AEERA®RIO T £ EAAAOG8 ) EIT BPA OEA Oxi1 BT AI O Al Ol
I OEAOS

) DAOPDAOOAR OEDEEDOANAOEA OOOE T &£ A 1 AOOIBPITEO
OOA 1T &£ OPAAA O A OETCI A DPAOOGET AT DANOAODEAEE
01 AA 1 0600¢

0OAODAOOAIXx A-OI GEEIOIOO) )x OEOOAT AEOAO OEOEOET C 9AL
Il ECEOO AT A OA&EI AAOCET ¢ OOOEAAAO O1 AOAAOGA Al

OOTTAI 08 .1 xh )30A OCHAAIODBAIROEN Ohi AJT E B GRO AA
AAOE ET OO1T Au AT 1 OAET AA xEOEET OEA EIT OOAI 1 AO
DOAZECOOAO AAAOEh AT A OEA bi Al Oi 6AEAO 11 O

i EOOI OO0 EOOAI £#h A1 AAEDAOT ZAREDEODAOBOO® 7A A
OEA 1 AAUOET OE AT A AZET A 1 OOOAI OAO AiI OE AO OEA
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Perpetual Motion |

Life spins on its carousel
like sushi
when
will there
be time to
strip
each
moment
to its
fine grain?
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Ve ~

0AOPAOOAT -TOETT ))

AEOAO 9AUTE +O00AIELd GOBI OEGAIOH OART 21 1 1

xA 1 000 1 AAOGA T OBEOACOEAABERAAE OAOGET A 1T &£ 1 Ai

ET OEEO OPAARAKAAXEI bi BAERRAEAOC TTAETAY 1COABA O

AO OEAU xEI OOAPPAA EkAI ABAOE AEBIEAADAI AAT O

#EOEOOI AO

OOOEDPDPAA IOBARDOAGAARAKAA OOAAMARECEOD

xA £ 1TTAAAEAT O AT A T EOOI 00

ET O A TECEO OEAO OPAECBEOZAEDOAQAAERAABAAI OI 1
x OAEOEO xEQOE Al AAET BAQOAABAOOAA

OPOECEOOh OOACA A EDOA ODBOERAD® Oi A1 0 AAET OI U

AT A T EOOI 00 xA £ 1TAAAEAT O

xA AOA AEEI AOAT AAAOCRAEANE|# ODORG®RAAOET O

bl AAAO

Ei bl OOEAT A £ ACGEAO 1T £ZERT DEEAADABERBAKAAARAEDI A

OEEO EO OEA Al AXB DAOCHEI AAAZATI RDDOBACO AAEET A
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Margento

MARGENTOj # EOE O 4 a 1 Rodahi@nhd@iperfofmerfacademic, and translator
who has lectured, launched books, and performed in the US, SE Asia, Australia, and
Europe.His pen-name is also the name of hisultimedia cross-artform band that won a
number of major awards, including the Fringiest Event Award (UK, 2005), The Gold Disc
(Romania, 2008), and was invited to open theslEuropean Poetry Slam Festival (Berlin,
2009) and to perform at the World Electronic Poetry Conference (Kingston University,
UK, 2013). His book of translations together with Martin Woodside? from Gellu

. AOi 6 O MmihakoOaddOther Pohemsvas naminated by World Literature Todayas
Most Notable Translation in 2013, and his more recent work has appeared kKenyon
Review Online, Prairie Schooner, Plume, Belas Infes ExperimentO, among other
places. He continues his work on thgraph poem projecttogether with Diana Inkpen and
OEA 1 AOOAOCGO OOOAAT OO AO 51 EOGAOOGEOU T £ | O0A>
at-Large for Asymgote, was selected among the 100 European writers to take part in the
CROWD omnibus toufrom the arctic pole to the Mediterranean sea (summer of 2016),
and will be soon launching as a librettist? a rock opera written by Bogdan Bradu.

C ONTEMPORARY

L ITERATURE P RESS

http://editura.mttlc.ro
The University of Bucharest. 2017


https://www.youtube.com/watch?v=TXLbPj38MUY
http://www.calypsoeditions.org/bookstore/athanor-other-pohems/
http://artsites.uottawa.ca/margento/en/the-graph-poem/
http://www.asymptotejournal.com/
http://crowd-literature.eu/one-is-a-crowd-margento/#more-6403

Claire Booker, Margento, Anna Maria Mickiewicz, lulia Militaru, John Riley, Andra
Rotaru, Steve Rushton, Aleksandar Stoicovici, Stephen Watts
poetryartexchange (Romania/UK) . A collaborative project.
24

Webcam Dinner with a Brussels Nun

@ woke up with a pop

corn stuck between my butts,

leftovers from the feast last night

ET AAAho ) OAEAh AT A OEA 1 AOCEAA

shyly, but laugh she didca while8

Then, suddenly, the penny

drops we have already crossed

alllit AGh O1 OEA ctB@d6 Al AEUd O) AEAT &

(Have passersby contemplated us

naked, | wondered, sprawled on the bed,

since one could see through the front window

to the back window? We gotrbm La Cambre to our chambre// directly,

I AOO TECEOh AOOTE AT A Agr AEOAAR AT A 11 x
beerr it auto/ matically focuses on the stat// EU below, hidden on the
mem[Hom]/ aureole dedicated to the battle of An/ verse Yser, protruding like a clit/
o[si]Ris, stalwart of the park// still badly bent and unpro/ faned by youserz
from all walks/ of life at locked links & on pflat/ forms, till veering off into a vir

53 OoHIIsug AAAAOOA ) EEOOAA
it out while you were sleepi C 8 6
| mumble. She did cross all lines, but only on
I ETAh OEAT 8
3EA Al OOEAOS
and suddenlyt

1 As part of theGraph Poenproject,http://artsites.uottawa.ca/margento/enitinaphpoem/ me and Blair Rober
Drummond have written a code that analyzes the syntactical feature of poems and their line amdlatadza
anatomy (syntactical map of line and stanza breaks, enjambments, etc.), and then started running it on our own
poems besides the other North Atnan and world poetry corpora. This particular one came out as NumStanzas
=fi 8MumLines=A 3 NB@mSentences fi 6 dMumEnjambedLines fi 2 7thie most rugged stanza appearing to

be the penultimate odeStanza number fi 6 dosedbegin= fi f a Iclesedend= fif a | Muenbines=fi 6 0
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OAOAAI 6 O(Auh xEAO EAPPAT AAh EO OEEO AilT1 Ae
O. AAAxh ) &1 1rons$pdAAOI A T &£ OEA
i(bi)s! | just surfed and learnt | should wash
such dinner down withx ET A8 6
NumSentences = Alol.Nlwmmbmjearkb didkad &6 d ViglaSiblingFANR DI i ng

punctuation=fi @. Linebreak head fi V ReltSibling=1fi V B @ghtSibling=f Spunctuation=f &. Linebreak

head= P ReiiSibling= | NghtSibling=f N RBponctuation=fi &. Linebreak head i SléftSibling=f RB 0
rightSibling = A S punctuation= A ©. Lidebreak head i V PléftSibling = fi V B ZightSibling=fA CC 0
punctuation= i ®. Linebreak head fi V AaitSibling= A R BrightSibling= A N Ppanctuation= i Pbut that is

al so due to the fact t ha ttieredhine asn3aiffenentires; after avel correbt¢hats t a n z .
(how?) we (we who, we the [RO]bots) will connect the poem to others in the graph sti@ilagsyntactical and
stanzaic counts. Other features involved in the automated generation of this world poetry graph include subject
(http://artsites.uottawa.ca/margento/en/2015/02/p8&rycomputationabnalysispaperacceptedo-flairs-

conferencé) diction, and form (meter, sonic features, and verse forms). The next step (when?) will be using GIS
(geographical irdrmation system) apps and other open source and/or new programs of ours to generate a live
world poetry map (where?).
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7-11=3, no audience rooftop concert
(a polymedia project)

Endangered bugs have meanwhile resurf

aced on he soundtrack of our concert

on the rooftop of the Romanian peasant

museum, between songs when the musi® over turn
up the sound O E A O v gdf fo keak on our temp
oral plate the flutter of monarchs adrift in the forest

(of messages that are the message that is the medium and the media/ tion converging to
the con/ version of Grigoreéd O DAET OET ¢ ET O OAOOAR Rhni T O AT
commun/ iverses crossed by tips, taps,/ and sexts, neither massor multi-, just a string

I £ PI1ur ci10 PITUCITO OAZEZAOOETI ¢ OEEOTY A&EOACI
our face, true, but along with it the res/ ponse wave as well channeladto the remedy of

re/ mediation radially reaching all con/ Xions when we dive into the crowd/ sourcing sea

of voices and good viruses/ together drowning all twitterchirps in humming light)

hungry for metal neurons lulled by alge

rhithms of inter -(unconscious)-sected

rhythms; but the thing is that when we cut

OEA AT OAT 1 AA8O OEAA &£ TTA T £ OEA OOAAEOR x
along with the running dry Ocean

of America* leaked onto the other platform® the voice,

- A O E Aodirding like a thirsty sea gud ' T A &efnOwh a brakich

of our own database, hacked; and meanwhile fully shared.

2 https://www.youtube.com/watch?v=hrkJI9Ga6hg search for7 i 11 = 3, no adience rooftop concemn
youtube

3 Grigore Negrescuhttp://christanasescu.blogspot.ca/2015/04/grigmerescemargenteself-portrait.html or
google sarch margento selfortrait & work site

4 Ocean of America, Inchttp://en.wikipedia.org/wiki/Ocean_Software

SMar i a R htths/evawyeutube.com/watch?v=XAuHLEP2fmY
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The poetryartexchange chronicles and concerts: a prologue

yT OEA AACETTEIC xAOA OEA 1Al AOS 30A0A AT A
words with often forgotten meanings. The maze of etymologies was calling out,

place firmly on

crown, wreath of glory

of men

protector of men

gracious rebellious woman & wishedfor-child, marine
jovial & descended from the diurnal god

God has favored

Al AAOh AOECEOh AEOOET A0S

while those oracularnameD E OAOA O OOAOOAA O1 AT OAO j AT OE O
O1T AT 1 OAET 006 T A£q T U PTAI O ATA OxEOO OEAI OEE
01 OEA OAwmhé by kdvdlengetal idabtThey say nowadays narratives have

been replaced by datdases.This was one of my databases, along with the poems, the

bios, the hyperlinks, and the google search results that once in a while crystallized into

various parallel (data) narratives, sounds, images, and rhythm&Vhere there is a name

OEAOA EO AT AEinh A TTOETTh A xAUh A xAOAR Al

Then | had adream3 1 | AAT AU xAO OAITTETC¢C T A ET A AAOE
i Al O&T ¢ OOOT1T AA icAcltl éhiveh dowrEny EpindAind indeed the colors

on a 3 squarefoot painting were slowly dissolving and flowing down the canvas, down

the wall and onto the floor in a stream of mixed glittering nuances.

All poems are performancesand all performances are translations, inter/remediations.
Being part of this project means (presentense, as in an ongoing work, with no trackable
beginning or ending either, never concluded, always in progress and performance)
describing the art you inhabit, contribute,and react to at the same timeAnd your subject
is so critically the other that youbecome the other while your work becomes the other
al A UT O AAAT i A GtieRkphiraSigdk édiadis. x | OE 8
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Yet performances cannot take place outside communities, they are the (foundation and
the very life of) communities. Communities, plural, justas in the Poetry Art Exchange
project whereby a number of communities have been formed as intersections or unions
of the (data)sets/communities eachof us were part of at the timepr have become part of
meanwhile. Each of us in their turn constellations & communities, of p(o)e(m)Rsons,
containing multitudes, containing solitudes.

In the current global/transnational context though, communities are so mathematically
and digitally translatable that they lose their (projected) commonalities as well as thei
(un)I[(d)enti]ties in translation. It is the poem that has to reassemble them as toolkits
and databases.

PoetryiscdAET Ch AOAT xEAEAOOOBAEBGETI AABG j OPACAGC
(re)created by the vibrations of (virtually) sensory subjective/self-perception; the digital

poem is the body (re)shaped by the interaction with the virtual as digital affordance. In

both, the poem is the (convergence of) media, bodies included, as
comm|onal/(temp)oral/](un)ities.

Beyond that, there are also sgcific computational (or digital media related) apps that |

have employed here from the basic automatic searches and/or tracking the number of
occurrences of certain characters and words to the more advanced Natural Language
Processing operations (calculdng for instance the typeOT EAT OAOEIT O ET OEA
poems and the related texts/hyperlinks submitted), as well as some of the Machine

, AAOTET ¢ PT AOEA EAAOOOA OAI AGAA O1 110 OEAO )
the Graph Poenproject? which all guided me in writing my own response poems.

But this is only the beginning, as these poems (both the ones submitted in the first phase

I £/ OEA DPOI EAAO AT A OEI OA OAIT i PI AGET co EO AO
will follow neverth eless) will be tossed into the graph poem and become its new nodes.

And will be connected by various (and some of them still unsuspected) features and
commonalities? the multiple edges of the graph, that rs to other and other poems, thus

becoming members oftotally new and potentially infinite communities. Being thus
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translated to new and manifold geographies and topologies, they will continue [as part of

the (un)creative writing component of the graph poem] to prompt other and other

Oi AT OAT 1 U6 lly® geActa@d podn® EnlisAthe Poetry Art Exchangeproject

cannot end here, and in certain respects will in fact continue indefinitely, while still

providing? through the specific infinities these poems (and the accompanying texts and
multimedia) will be involvedinn AAOOAET BDOAAEOA 1T OOAT I AOGqg OEA
that is, the equivalence classesf infinite rays in the graph.The ends of the neveending

OAUOh OEA AT A0 T &£ 1TAOGAO AT AET Cch OEAO08O0 xEAO

This project is therefore like stating yet another band or rather joining the one started

by Steve Rushton, poepainter-drummer extraordinaire. While the band | actually

have» MARGENT® is a crossartform group that already involves painting and video

along with poetry and music. Which meias that everything my band has done is now part

of this current project, while the latter iO A1 OT DAOO 1 Ahislis@ll parddf A6 O x|
i Ah OEEO EO I Ah AT A )8i EOOO A PAOO 1T £ EOS8
Beingin this band means being andBeing and becoming a connecto(Elizabeth Bishop:)
O%OAOUOEET ¢ 111U AT T4 tAsAkidodibaAdl B{€fd)ingd(énd)iBle A OAT A
©umming)]}and.
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London(né) » Bookar®est Express
(A Nuyorican Language GPS)

In the middle of the nighta frantic confusiondickety-
dick my cock cakily takes the leadin
side Eastsidesnug and evilJewish swirling atmc sore

| AGOEI A Aoi b £EA1 1 hone®i AGEAAh AT A OEAO0G60O
the walls with ears & imp rag
nated as | get lost

in the street poem recited by Miguel Algarin while telling

the story (on the East Village Poetry Walkec
ord[er®]ing) of the procession that scattered Miguel

OEdAOT 60 AOEAO 11 ' OATOA # 11 A 1 AAEAO
picked them off the sidewalk and made the sign of the crossprison

time dweller | ramble through memories a junky

threw himself on top of a little hill of ashes crying

| am the Philosopher of the Criminal Mind a cancer
of Rockefeller's ghettocidesince it is my memories

I £ 1T OEAO DPAI Pl A6 O mdsiohsOEAO OEAO EAOT O 1A
essively rendered horrendously vivid by the whole of my-magi©-

nation the Nazi metaphors for total exterm

I-nation the Soviet gang rapes of German women that went on for dec
(H)ades on end the couples itheatrical makeup sitting outside
The Thirsty Scholar drinking champagne and absorbing
the roar of traffic, the smog, and our opeitbook-
in-progress-like faces as we pass lpy transfixed by the trans
formations in our smartphones? , andflow ET OT AAAE 1T OEAO8O 1 AOD

(vDral networks, ©od e languagesand works? all of usmaps to come..
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ANNNNNNNNANN

Color Legend
(in order of appearance)

Steve Rushton
Claire Booker
E.E. Cummings

Miguel Pifiero
John Riley
Stephen Watts
lulia Militaru

NANNNNNNNNNNN
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Eco-echo-state®
(DancingOur WAU AAOT 60 OEA 300AT AEAT E

©
o)

@7A1 AGAT )&6i ET EAAOAT AOAI

if no one will give me a quarter, a quantum, a drop of what

Aooh ¢ci 6 TETA OET OCE ¢ci 0 A EAAOO A EAAOOAARAC
sperate for the touch of too much the plants of plenty thenmor

tall tale of plastic that never rots, true pot, everb

I AOGOET ¢ AAOGOET ¢ 1T £ AAAA AAOOAO T &£ xEEAE ) di
spastic extra. But look, the empties are the aug

ers | use to bore holes in the visible, the aug

mented reality app that takes me acrosthe Stra(yl)n-a-

(khan, down HelkenrA AT Ah O O0OAAOETT180h AT AA AOIT T A& "
nero Negronegru-i A A O (a8 anGROGDE L

board says if a dog has a lot of black on the roof

of its mouth it means that dog is smart buy it via the son

EA ATTIT UPpODOOOKOAGY | Awiluhlewie CAT AQ

swa ne wenap men under ypa gepraec eorpan secan

garsecges grund and then heard fracked Vlach outside wall

i AOO ) CAO ET AT A Al O A OAA )déi OOEIT Al ETAA
by the evening sun not everyone can look

up, even at meit hurts their eyes but they could hear some

hand in hand ears hands spank basgaccato

buttocksOT OEA AAAO T £ xET AT xO TPATEITC 117 AOAOUA
s tablets those of mechanics and the Histri(a)

ionics and iconics on the muzak which belongs to the real me

dia high rollers? longing for music or for the homdless)land and the land

SiEchostateo is a term borrowed from StepheGhaoKennedy
Media. A Sonic Economy of Digi SpaceBloomsbury, 2015.
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of-the-Z£0 A A 8 Gend-ide OGeliviEred in none of our dial

i Al QAAOOG -IEak &ub® A0 Eres@®)O)AQ GO
that is now a part of statisticswho moved to Lqa)ndon from Cadif
omnia,2 AA j 1 O U@nst/KEris® OGO

orrery orally bright vagina a-bat-

t(err)oir painting

with food, AAT AA O El OEA OOEIcommefc(Uf)pex AGOAEA Al AU

NANNNNNNNNNNN

Color Legend
(in order of appearance)

Claire Booker

Anna Maria Mickiewicz
Aleksandar Stoicovici
John Riley

lulia Militaru

Steve Rushton
Stephen Watts

NANNNNNNNNNNNNN

7 Any connected graph, including a graph podnttp(//artsites.uottawa.ca/margento/enftitephpoemy, has a
spanning tree; in fact, in the particular cafgraph poems, such trees span corpora (or bodies) of poems; whence
Stephen Wattsds intervention in the I ast Iine of this
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Anna Maria Mickiewicz

Anna Maria Mickiewicz is a Polishborn poet, writer and editor who writes both in Polish

and in English. Anna moved to California, and then to London, where she has lived for

many years. She edits the annudlondon magazine0 Al E®6 OT E E(The Ei@rArp A A E E
Memoir) and is a member of English Pers a student, shevas a cefounder of a magazine
Wywrotowiec(The Subversive).Her first collection of verse was published in 1985. Since

then, publications include a collection of short stories and essaysE OOAEU U [/ EO&C
301 ¢0 j"OAAAAOOI AO 000 nd GeEsd coldtiéhéProscdnidindi A q

2010 and London Manuscriptpublished by Poetry Space, Bristol, in 2014VNith Danuta

Poland (Florida: 2015).

Her poetic works have @peared in the following journals in the United States, UK,
Australia, Canada and Poland: EAT Oh 07T AUEA S$SUEOEAEh 4UCEAI n
South Bank Poetry (UK), Kritya, The Exiled Ink (UK), The Screech Owl (UK), Syndic Literary
Journal (CA)lLLost Coast Review (CAShe has also translated British and American poetry

and drama. She is a cauthoress of studies written in an essayistic style.

Anna won the Miasto Literatéw (The City of Writers)Author of the Year in 2013
(http://www.miastoliter atow.con). She performed at the Penzance Literary Festival in
¢mpoh AT A T OCAT EOAA %OOI PAAT o1 AOOU S$EAITCO
Poetry Day in 2014.

In 2016 Anna Maria Mickiewiczwas awarded the Polish Medal for Merit to Culture,
(Gloria Artisa
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Chopin in Manchester

He did not like the smog

He did not like the damp English weather

Or overcrowded Manchester

Standing at the lake in Prestwich

| can feel his longing

Far away from home

Music is dripping like rain from his thin fingers ragdly
Yyl OEA " AT OI AT AT 60 #1171 AAOO (Al
Today

His statue is silent in Manchester

A frail figure

Is it longing for music or for the homeland?
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Yevtushenko

The dawn... new ideas were floating in the air.

A generation tainted by the pain of parting wih the unsettled soil.

They lost the battle with frosty days, and moved back into uncertainty, into silence.
A new time has arrived, with its irritating stiliness, with crystal tears.

Now they look into the eyes of old pages, and they dream.
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A grey coat

In a grey coat, leaning on a bench, collecting dispersed thoughts,
Nietzsche was terrifying once, with remote grandeur.
Power overcomes weakness.

Now it is just a Dionysian fairy tale on the glowing screen.

A silhouette darkened by fog will leave a lark in the flame of memory.
Power overcome by weakness.
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The Hidden

Once they were hidden

Forest covered the fear

Drowned out the silence...

Darkness stood on the way home

The clock of the heart was beating in seconds

Dash up there quickly, spread th arms
Hair will fall down gently

Hidden from brightness,
Hidden from fate
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It is a dream...

Today

In the London thicket they are still invisible
Yet they feel the power

Hidden in a short smile,

Just for a second.

They fix taps

They drink strong coffee

4EAU ATT160 EAOA O1 AA
Sometimes only a sandwich.

(@}

Wives come to visit

They like it here

They spend just a little time,
4EAT AxAEO OEAI 8

O
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lulia Militaru

lulia Militaru has a B.S. in Medicine and a B.W. Literature from the University of

Bucharest, where she earned an M.A. in Literary Theory in 2006 and is currently pursuing

A O0OE$ EIT 2711 ATEAT , EOAOAOOOA8 | A£Odtdphodc, FAx A
Metonimic: A Typology of Poetryher first poetry collection came out in 2010,Marea

Pipeadh (The Great Pipe Epic), receving two major awards attr@9 1 61 ¢ 7 OEOA OO
Dramadoll, coauthored with Anca Bucur, designs by Cristina Florentina Budais part of

wider inter -art-and-author (poetry/graphi ¢ art/video/sound) project; a part of this

video project (Images of the day number)8vas selected inGesamt 2012 (DISASTER 501

What happened to man?)a project coordinated by Lars von Trier and directed by Jenle

Hallund. The installation was fitted at Cpenhagen Art Festival, Kunsthal Charlottenborg.

Her visual poem TECNOVERTURE appearedn MAINTENANT A Journal of
Contemporary Dada Writing and Art (#9and her pieceUnderwater White Portraitwas
exhibited at the 1st International Literary Fair of MatoGrosso (2015), Brazil.
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Sadistic image in a womb

her name aaaaaaaaaaaaaaaaaa
sur face

inhabited by boundless communities

aaaaaaaaaaaaaaaaaaaaaaaaaaaaaaaaa
plat form of letters

her name Justine.
Just a portrait.

She tas crossed my way bodiless
slowly treading on grief at no place.

xA AOA OOITTEITC 100 1T £ EAOAN
hating the one ahead of us, hating and killing him peacefully

grievously with no words.
T 1T A DAT b htlustind fdk Redilhes§) O A

| look at the light gliding on her naked back,
at the beamful un-veil-ed Reve-A

led leg with no flesh treading on grief

CiT A PATPI A8 , AC

unsilentness

slowly

turning the wheel in the cave with her weakness, reddening my whip wilt frozen blood

while | flog her hard, while | flog her hard
xEOE 11 1 AOAuUS , AO6O AOOA
Anyone may earn the right at RON 39.90 rates only.
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her silence is birthed softly, whispering inside us
growing over that doomed place, wer the castle on the top of the mountain,
when | crash her bruised body once suiting

the snow so well ET OEA OOT T AA AAAOGOGO Al 1A
white flakes wreathe a chaste forehead and all splendor lies in the rent translucent
womb,
where | catch glimpseof a little bright vagina
frantically pulsing

with no shame.
AU * OOOET A30O ACT 1 Uhelivesamoment of pleasure

in that cold stoned year, pointless...

A picture in typographic view. Representing theoretical power. Outside representation.
This narrative becomes a vast syntagmatics with plural syntaxes,
a whole consisting of
traversals, itineraries, trajectories.
A map to come
Onto you, those before me and those to come, | bestow this place.
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A map to come

Now: at its center there wasa lack, a missing text. (Finding the text is the ideal of
iconography.)

Behind a veil, Medusa. Gazing. A stone/lance

sl

(onem
ore step o
vert

he tw

oof u s)

ip

(T x AAT UT O T1T0 O AAOOOAT A OEAOA PAOOOT! OOAI
runs in the dark

(The superimposition of graphemes over the lines of a map give it orientations of reading

and trajectory that the map would not have in its own expressive substance.)

sl

(astep

in dan

sing ov

er | eav

es. Overy ou)

Ip

z s A A

My father loves our sleMAh T4 EEO OET OCEO OEAOOAOAA ET OIE
son, the son of the sun.
)y O EOT 80 O | OAE A NOAOOGEIT 1T &£ 1T AOOAOGEOGAN 1T A
suspense, void, scansion
CAbh OUl AT DAh DOl OAS8
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Annihilate (yourselves) on this pag@. The world murdered individually! This very day
1 AO6O AEA ACAET 8
And then: just the steps we take over the father.
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Statement

If I had to name the most important autobiographical event which is related to my way of
understanding and writing poetry, lwould choose my birth time or, to put it otherwise,
my birth on the boundary. | was born somewhere between the end of twentieth century
(a century of death and resentment) and the beginning of twentfirst, somewhere
between the end of a dictatorship (I &oid saying communism) and the beginning of
capitalism (I avoid saying democracy). The most suitable concept for this place where |
live is that of a border or frontier. My whole poetry is an attempt to define that kind of
existence, a borderline existence

A border has its special meaning as closure or barbed wire, an inheritance from the death
camps of the last century. But, this concept might become a crossing point to the other
side, a path open to the others. There will always be this space, this berdbetween you
and the others, and it has to be turned from a barbed wire into a median space for
mediation.

| followed two methods for acting upon this mediation space:
1. The process of folding the border becomes a fold and the closure is opened wide.
2. The denial of the powerful/strong inner subject by getting out from my inside
body and creating an extracorporeal network-like subject. In this respect,
OPAAEET C I-delusbp.6 EO A OAl £
All these have a major effect upon the act of writing. The concepf authorship, the
anxiety of influence are out of date and the notion of competition dies along with them.

) ATT160 xAT O A PT AOOU 1 £ b AlRepbdtryA By thA prdcés©T EA A O
of folding, a meeting point is created, a meeting of a shieof white paper with all those

remains of what was already written. On the other hand, the sheet of white paper is

nothing else but the space of the poem, of coming into being for a large number of dead

voices, powerless voices, dead and forgotten langges. The subject who writes must be

a witness and a mark, an emptiness and a rhizome.
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This meeting point of all those already written speeches is not a harmonious place, but a
place under pressure. The poetry respects your right to be different.

On theformal level, the border as a barbed wire theory means to work with different
kinds of speech, put them together and try to understand Hbetween relations, no
annihilation, no destruction, and no control of, no possessing of anything/anybody.
The endingpoint of poetry is the moment of its turning into prose. How can this moment
be used for restoring poetry?
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(auto)mat/on (auto)BIO/graphyl/i(c)

The Main Character of the Scenes:

A face/ a white noise screen/ some black points/ A face/ INVISIBILITY

A simple line of numbers:
111111212211112221112222111222211122221112221112227111212221112122111112
111111112111

NO SOUNDS NO LETTERS

And a selfportrait:

In the beginning (1) was a WOMAN

Then, a few Romanian words:

TATTO1 AEOT A OYO@EAA BDEAUAAO YO YDOOIOAT ADA

I OOAAPa DPAOEA& QAOIAIT OB UVOBRLOEIA AAEKIEA a4l A

parT OET 44 OBAAIAAEAEA & IORIDOT aA DAGOUEA T BVOIAT
CONTEMPORARY

LiteraTture P RrEss
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AOUAOOT a aA diAlal WRADHE &othdd O &al AEIBAT AIOBED A
hO1 AAT Ada AdlI AAT Ada bpdObpaua bpOOI AOA OV
COAa OOEOI a OHO@mMAN AME IAAAAT Al & 1 AOGOO
i EOCOT ARPDX@&l AT A
The Promise:

A Short History of the Promised Land

A simple line of numbers:

2222222222222222222222222222222222222222222222222222222222222222222
22222222222

ool I Acli ATAs 1 1T EOCOI A OTi A
4EEO EO 1 AEOGEAD A bpiAi
o A1 A1 OEDPIT Al
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4EA DEUOEAAI OAg@ AT A OA@OAlI EAAT OEOU
| £ A Al 1 AAPO

1 OT 01 A >OPOE REDEWIOAT AA OAOT 1 OAO(

&Ol I OECEO O 1 AEO0r &Oi i 1AEOG O OECEON

&oli 1TAEO O 1 AEOT &0OT1I OECEO O OECEON

'TA O 11 10 I AUAA ET A AEZAAZAOAT O xAUh

51 OEI OEA CAOO AEUUU 1 EEA Al EAET O8

$AAOE OEA AAOOAOQCETT 1T &£ All £EOT ACEAIT O T £ 1 EA&EA
A OOAOA ET xEEAE OEA 1TAOOTI OO OUOOAI AE
OAOOOAEOAGETIT EO 11T 11T1TCAO pi OOEAIT A
OAOI ET AGETT ET OAOAAAAOR AO AT AT A O1 1

$AAOE OEIiI Pl Ah OET ¢Ol Aoh GCAT AAO AAT ETET An AT

%OAOU AAA OEET C OAAAEOAA ET 1 Al COACA
) BEA AAIETETA CATAAO

AEAOAET 1 EAO OEA AAAOGOU 1 & | A1 COACAO xEOE CA

| am a medical DOCTOR. THE ANATOMY LESSON:

The human penis is an external male organ that additionally serves as the urinal duct. The
main parts are the root (radix); tle body (corpus); and the epithelium of the penis including

the shaft skin and the foreskin covering the glans penis. The body of the penis is made up of
three columns of tissue: two corpora cavernosa on the dorsal side and corpus spongiosum
between them orthe ventral side. The human male urethra passes through the prostate
gland, where it is joined by the ejaculatory duct, and then through the penis. The urethra
traverses the corpus spongiosum, and its opening, the meatus, lies on the tip of the glans
penis. It is a passage both for urination and ejaculation of semen. An erection is the stiffening
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and rising of the penis, which occurs during sexual arousal, though it can also happen in
non-sexual situations. The most common form of genital alteration iaimcision, removal

of part or all of the foreskin for various cultural, religious and, more rarely, medical reasons.
There is controversy surrounding circumcision. While results vary across studies, the
consensus is that the average erect human penis igrapimately 12.215 cm (5.%5.9 in)

in length with 95% of adult males falling within the interval 10749.1 cm (4.27.5 in).
Neither age nor size of the flaccid penis accurately predicts erectile length.

| is a Romanian p(h)oet! Poetry is my NAME.

Just another self -portrait:

THE IMAGE'TS
A NARRATIVE
TMAGE IS

RRATIVE THE IMAGE IS

A NARRATIVE

4 0A7T 01 AGAA Aud #EOEO 441 4a0A0OA0 Q )OI EA -EIEC
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p

*T ET 2EI AU

John Riley is a writer. He has written, taught and broadcast on film, music and film music.
His book "Shostakovich: a Life in Film" was excellently reviewed in many journals
including TheTimes Higher Educational Supplemefithe Moscow Timesnd the EastWest
Journal He hascurated film seasonsin London, for the Barbican and the BFI, and the
South Bank Centre commissioned him to write, producend direct the multi-media show
BhogakovicEd - U , EZAA h@h va& gkemieredbly heGity of Birmingham
Symphony Orchestra and narrated by Simon Russell Beale, before being produced by the
Komische Oper, Berlin. He has appeared on and made programmes for BBC Radios 3 and
4 and the WorldService, and Resonance 104.4fm.
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CALCIUM

6 EOCET EA |, Thé BeADid Makh GldsO arger, More Ferocidgsishe latest in a
long line of works (and not just by this artist) whose size and complexity is
simultaneously inversely proportionate to its value and conversely proportionate to its
misandry.

Spread over two sites atA | BT OMOAIO DI EOS6 1T OAOI 11 EEtagda3 | EOQE A
flat in Cheyne Walk the work implicitly demands a significant time-commitment from

the viewer, as they are expectedat visit first the one, and then the second venue to
experience the entire work. Given that, one is justified in asking whether such a
ATTTEOIATO EO EOOOEZLZEAAR AT A OEA AT OxAO 1 00C
4EA x1 OE EOOAI £ j ) -coultbydrdpeatbdlydanint i), despite) thex T O A
apparent technical demands, is actually quite straightforwardly presented, at least at the

Smithfield end. A fifty-(or-so)-inch television is mounted on a wall showing wildlife
documentaries, specifically scenes ofdns and other big cats downing gazelles, antelopes,

zebras and others. The edges of the television are draped with bloathined skins of

OEAOGA AOAAOOOAOG8 31 AEAOh O1T 1T AATETCI AOO AT A
will be excruciatingly disappointed. It is only when one has been to Cheyne Walk to

witness the other half that that disappointment is mitigated to mere agonisingness.

Cheyne Walk is not the most straightforward of places to get to in London at the best of

times: it is far fromany underground station and the choice of location seems to underline

i AT80O OET OAOGEOAT AOGO ACAET 00 1 AGOandévénthatd OEA
is not necessarily a simple task.

Nevertheless, for me at least it was a necessity, as | aulot claim to have written with

any authority having seen only half the work, in the same way that a theatre critic should

qualify their judgements if they walk out haltway through a play. And so | made my

x AAOU xAU O1 #EAI OAA xiedliSithnel flavah e sécond ABo&rE A OO A A
of a mansion block. Outside, sits an assistant, marking the location. As you approach she

opens the door. One finds oneself in a small, artificially created lobby as Lethersedge has
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constructed another doorway, justfour feet into the flat. As the door quickly closes behind
you, you find yourself completely in the dark but are able instinctively to reach out and
find the knob of the second door. What greets one on the other side is truly horrendous.

Lethersedge has gated the entire corridor with a red, sticky, neverdrying substance; the
air is humid to the point of positive wetness and filled with a grotesque, swirling miasma,
but most overwhelming is the stench one of rotting meat, stale urine and decaying
faeces.Concealed speakers transmit the sounds one had heard in the abattoir which,
compared to this, now seems like a very heaven. Pushing forward, one finds the doors off
the corridor all locked and the knobs slippery with the bloody slime, so that escape is
impossible. The end is the toilet itself: a vision worse than anything found in the most
degraded clubs, and one beyond description. Meanwhile, intermingled with the sounds
of pounding paws, panting panthera and acynonyx, and screaming ungulates, if we
concentrate hard enough, we discern political speeches by some of the great men of the
20t century. The point is clear enough: women are relegated to do@ssistants while
men make the great decisions decisions which lead to the degradation and deaths of
millions.

One could, | suppose make a case that the work is as disgusting as the outcomes which it
condemns, but | wonder if that is truly the case: war is far worse than anything that
Lethersedge presents, yet at the same time what we see here is repellenbugh that the
mind shuts down and is unable to contemplate what any message might be. Perhaps

, AOEAOOAACAGO EI PA EO OEAO OAAEI AAOET 12 xEI I

what? We know that war is horrible, though we are content not to knowhe details, and

, AOEAOOAAGCAGO xi OE EO 111U A [1AOAPEIT Oh 11

know constitute conflict. And if there is an intended dialectic between the two venues
(wars and abattoirs?) it is simultaneously too ildefined and bandto have any effect
the physical and temporal distance between the two, rather than underlining the social
and media quarantining that surround both activities (if that, to judge it kindly, was its
intention), simply lessens their impact.

In all, an exgrience that both ascends the heights of disgustingness and descends to the
depths of bathos.
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NEON

#1 EAZE OA " AT EAI ElHaJeA edciedainly flumbsQtie iridiculous, but
never quite makes it to the sublime or rather, it comes nowhere near.

Neonart and text-art are both old hat but, to Escherishly pun, the crosgenre-ing of the

two spawns a chimeric cheap supermarket pork pie: all the eyeballs and arseholes
mashed into an unexaminable lump. Even a neophobe such as myself has had to endure
numerous such shows, which are individually forgettable, memorable only as an
agglomerated mass of awfulness.

Anyway, such is its ubiquity that anyone embarking on neoctext-art had better have
something to add, something new to say.

Mostly, alas, Haws does not. The exhibition is nothing more than a clichéd, lurid, vapid
collection of sloganeering to which he has attempted to add some meaning by the use of
different colours and, as far as the medium allows, approximations of various typefaces,
though these subtleties are impossible to achieve with such daubed materials. These
effects are like pouring chocolate sauce on shit: the initial, superficial, sugary
attractiveness disappears when the sauce has been licked off and beneath it we find the
disgusting truth that has always been there. Though they look the same, we are brought
shockingly faceto-face with their undeniable, existential difference.

The exhibition is, n fact, as inert as neon itself sufficient unto itself and utterly without
connection to the wider world.

Epigrams are supposed to embody a paradox: to encompassven if only by

implicaton? A COAAO OOOOEh xEEI OO0 1 AAOGET ¢ OPAAA £
upon them, and to consider and to develop their implications on both personal and a

O1T AEAT 1 AGAI 8 (AxAOG6 OiI 1l EPDPOEOOEA ONOAxEET ¢ £
it would almost be an insult to a second dimension to call it twaimensional.
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Single, common words are given faux significance by being presentedisolation, large
and buzzingly coloured. We are left to wonder at the relationship between the word and
the colour, sometimes contrastingly haloed by its interaction with the differently
coloured wall upon which it sits. Do the two banalities, like two egatives, cancel each
other out to produce something with a positive meaning? Or are we simply seeing
banality squared?

Ultimately one must ask: how often could | return to this work? What new meanings will

| see after twenty minutes of viewing? What ists attraction that will bring me back in
five, ten, twenty years, and how will | and the work and our relationship have changed so
that | find new pleasures, new stimulations. New ideas. And the answer, alas, is
resoundingly in the negative. This is workor a hyper-active, enumbered generation, one
whose attention flits from buzz to buzz, like an addict ever seeking a bigger thrill but who
is palmed off with gear increasingly cut with talc and bicarb, forcing them into a
descending spiral of pitiful graitude at anything that produces any response whatsoever.

Nevertheless, one work does provoke some brief thoughts and it is, appropriately, the

title -piece.

The text,| Have aCodk AADOOOAO OEA [ Al A0 j bAOOEAOI AOI
identity and affirmation, their anxiety to differentiate themselves from the female, their

fear of the feminine and the resultant masculine ovecompensation, and their petulance

ET OEA EAAA 1T £ 1 OEAO 1 Al AG6 COAAOGHERscAIOAAAOOD
imitates the script of the 16 yearold new girl at the local authority housing office,

Al I 1 AGA xEOE OEA |1 OAEAOI 60 EAAOO 1T O6AO OEA
way that mocks that masculinity and its simultaneous desire to be bbtindependent and

PAOO T £# A OCAT ¢cdh AAT CIEIT ¢ AAZEI OA OEAI OEA A
secretly to enjoy bemoaning their exclusion.

So, the gender ambiguity inhabits the space between content (text) and form (colour and
script) piquing the question: should there be an accompanying blue piedgdave a Curi2
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T A0 EO EOT 80 Al AAO O xEAO AACOAA OEEO
view of the world and his relationship to it. If so, it is earnestly to be hoped th&ie spends
some time growing up. Otherwise he will simply continue to inflict his prgoubescent
squeals on a dservedly disinterested world.

Johannes Metzger

As a critic, Johannes Metzger has written for journals includinleues Ubersetztung
(which ran from JanMay 1999), Kunst/Kunts (one issue, Feb 2001) andArtisticus
Sozialistica (planned but unissued).As an artist, his installation Alles fir dich, meine
geliebte Fussbalvas mounted at Galerie (Herr) Kleine, Minchengladbach.
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fKura

A German drifting in London sends a Valentine guide to the art
the establishment doesn’t tell you.

KERNING

Lorem ipsum dolor }{
sic amet, consectetur f/
adipiscing elite. Ut
imperdict fringila
tortor, id molis
turpis eiusmod id.

This is as much as

I need to write on
Helmut Kerning' s
instalation at the
Vorubergehend Galerie.
It is merely the
ilusion of something,
an actor — and a bad g n
one too. It takes

the form of something,
it goes thrOugh the
familiar, it acts like
you expect it. It even
seems to mean

Work No 16a. by Johannes Metzger

something and ;*L

has an impressum of Les cris du fleueve

meaning because of

it’s gentures. But Oiseaue de sang, chante, chante!
poke youe finger and Singe, pourquoi m’amour?

it is paper with Les creaturs etrange mentourant
nothing inside. Et sont dans 1l‘interieuer

The journey de moi.

to the gallery is weary, Chameua des montagnes, quand
lonh and most assured is reviandra tu?

entirely futile.

RECOMEND OF THE MONTH

;rxjAperformance——poet Vanessa Versun is at Sehwiubd- Schwund next month. Sge
fﬂ‘ sings and plays her angst but she knows that she will never be ongized
and is content. You must see her before she dies. A poem is here written
from her tape she sent.

Johannes Metzger is an artist February 1981
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The art.

John Leman Riley
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There and Back

How is life translated into art

Comment est la vie traduit en art

Wie ist das Leben in der Technik Ubersetzt

*AE OA LEEA O OAAETTITCEE DGAI T LAI

I ET OA LEEA O OAAETT1&CEE DPOAIT LATL
Milyen az élet a technoldgia at

# 01 A Ooditrai3terdl de tehnologie

Milyen az élet a technolégiatranszfer

' ET OA LEEA O OOAT 0&EAOO
*AE OA LEEA O OOAT OFEAOO
Wie ist das Leben in der Technologidransfer
Comment est la vie dans le transfert de technologie
How is life in the technology transfer

o O
T o
T [T
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>
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Andra Rotaru

' T AOA 21 OAOO " OAEAOAOOh 2711 ATEAQ EAO A "! E
AT A %ADAROBAEAT AAOh 51 EOAOOEOU 1T &£ " OAEAOAOGOE

Al AAOEOGA AOI OOOAI ET OOT AT EOGO AT A 1T OCAT EUA

AT 11 AAT OAGET T O AO OEA ET OAOOAAOQEIT 1T &£ PIT AOOI
, ATICBODOAOAT OAA ET 53 AT A AAOI 00 %O6OI PAQqh DI
AT AOI ATIGAOU 4 hCAIOERD ADOOET C )1 OAOT AGET 1T Al 7
DET Ol COEPBAOOAOh PEEOEI QI ¢ AT 11 OT EOU &AOT T )1

00A1 ECEAATDOA@GG AMMEDH AT AT )1 A ARA GEARA O
00Al EOEET ¢ (1 OOAkM OARAAL OERAA D ODEIEABMAOOARDT BQ
%l OT A AAI AARAERICEMARDAT 01 AOETT 1T &£ OEA AAA
"AOOAOAE %AEAEINHAIOGO GOEA KT hOOAOT WE W AQADAEAOT
0 OAl EOEET ¢ ( AIGOGHA GGdpAT 21 1 AHUT AAOAAT 00OAI EOEE
4EA AAOCO UT OAGQODBOAOGOH OMHAMOAOOh ¢mpo8 300AEA
DOl CORAIl 653 ATMA AUOAII@ADEA )71 OAOT AGET T Al 70EOI
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~ - . - ~ .- ~ Ve ~N A o~ s ~

AAT 1 O EEI OATl £ 1 AT 60 11T 001U 11T AOOOI T ¢

| ask him what that means and the answer is easy:

whatever relates to dropping some candy

ET OT O i A EATA8 ) AOE EEiIi ACAET AT A EASO 1 EE
today | hawe run into this powerless beast.

extracted the candy out of my mouth

and shoved it under its muzzle, cupped in my hand:

lemur. and then? what did it do? its hair was not yet grown.

it had wooden knots at the joints of its feet.

what next? it breathed intomy face.

it smoothed the piece of candy withits muzze EO AEAT 80 AAOA &£ O EOS8
after retrieving it,

| felt it all different on my palate.

its taste was akin to its smell. it went on breathing,

spreading wreaths of white steam round it muzzle.

it recognizes me by my white torso.

EO TEAO Al x1 ET OEA 1TAx COAOO )bi
EO6O Ci O AEC Al OA AuUAdGs EO EO 11¢C
it goes no matter where. we could have walked to the forest

that ends in a chasm.

EA OAEAd EOGO0 Uil OO0 AETEAA8 ) xAO AEI T OET ¢ AC
unaware he was going to change into a lemur.

xA6OA xAl EET C AixTEEI18 EA Z£111x0 I A OiEIEI
in a black fur almost making a cover.

xA AOA OOTTEITCh ) xEEOOI A8 xA AAT 30 OAA A OE
the sound fades away in the applkree orchard.

in the chestnuttree orchard.

in the orchard with houses on the point of collapsing.

crouching down feels so good. at diminutive height.

we are breathing the warm air now leaving our nostrils.

the lemur leans down on its front paws increasingly harder,

- m
O O)»
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leaning towards meas it mirrors my gesture.

that white torso between us.

OEAOBO0 OEA O1I 0017 EAB8O Al @gEl OO O1 £mEAAI 8
on the right, a small heap of rotten apples,

on the left, a small heap of ripe apples

AO TECEO EA6O0 AZEOAEA 1T £ OEA Al Aus ET OEA AAC
he can see juswhatever is white.

he tells me my eyes would be doing him good. as he departs,

he is rubbing his hands in the black dust.

raises them to his eyelids.

the blue eyes rush to my blue eyes:

xA xT 160 OAA AAAE 1 OEAO ACAET AOAOI T OAS

Translated by:Florin Bican
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Simulacrum

| need to deduct the sum of our days
year after year, in a dreary routine from what has been left.

Crying out since | met him, in an unvaried pitch,
not exactly coherent at times, but then ready to trigger off
an endless range of femalanageries:

| often dream

EA6O xAAOET ¢ EECE EAAI Oh
ribcage exposed,

all there is to touch

is that bundle of stumps

adorned and summoned
to life by a nonexistent body:

a head appended thereon, some sinews
well built, a robust contour.

| want back eerything that belongs to me

then | let my hands roam all over his stumps,
| enclose his palms (mine),

| enclose his neck (mine),

| watch him from afar.

he continues to wear that odd chunk of body,
that trace of a massacre whose ends he never
finds. hedresses his extremities

in period costume: under their time, in the rancid
odor of those having worn them:
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here am | in all my perfection,
here is a perfect simulacrum

Translated by:Florin Bican
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Statement

What is a readingand what is an audiencdnave become qustions to which | sincerely
dond know anymore how to answer. Because of my interest in interdisciplinary areas and
the need to express myself through the means of other arts | have need for a new
scenography: a natural landscape, a waterfalgn excavated hill... the space where the
event can be held should be transformed itself (from an expected auditory with humans
present) into a nonexisting audience, a natural landscape, in accordance with the
intermedia text.

Another issue forme isthatEOT | OEIT A O OEi Ah A OA@O AAT Al
with my mood, an impressionist way for it to be part of me and follow my many
transformations during the day. So, for example, how would you, as a person from the
audience react to me, barkingn front of you? The Romanian sound for barking should

be ham-ham, not the Englishwoof,ruff, arf,au au bow-wow, oryip.In that moment,

perhaps the best audience would be an animal shelter: | give and take from my audience
something, but | want to be m a balance with the audience as well.

In Romania there is not a real scene for experimental poetics, too few are doing it and in
an improvised way. AndOET OA xET A OA thAdveah qudiénce foxid\Wd areAT 1 6
ATTTAA O OOAI Amgrow dpedn@tidt wedateh OEET EE

What do | like? The nomadism of an event and reading, reuniting people from all over the
globe and the multiethnicity of the authors and themes, and poetry reigns under the
same umbrella. The space is a secondary issue, théparily one consists in the ears from

all over the world, shaping the audience. Each of them going in some other direction after
the event to spread the sounds of foreign accents and ideas, mixing the human and animal
reigns, following the nomadic trace omunfollowing it.
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on clear days bodies are three -quarter visible.

the shoulders, the thoraxes, the hips, the knees, the soles.
in their wake, one might say that bodily scraps follow suit.
that hair, were it to grow like a weed, would cover them up,
that, consequently,

OEAUGB A -qudkter@um@ns Af hair on the move.

Translated by:Florin Bican

C ONTEMPORARY

L ITERATURE P RESS

http://editura.mttlc.ro
The University of Bucharest. 2017



Claire Booker, Margento, Anna Maria Mickiewicz, lulia Militaru, John Riley, Andra
Rotaru, Steve Rushton, Aleksandar Stoicovici, Stephen Watts
poetryartexchange (Romania/UK) . A collaborative project.
69

The Torso

the rounded white torso constantly shows me the way.

Oi AAU xA AOA 110 cieEI ¢ AAAE O 100 EI OOA8 AA
the house seems to be faaway. the house is all taken apatrt.

the roof has spilled over under the weight of the leaves

covering it. it has stretched out its timber,

Al 1TOAO OEA OAlI1 Aus EOG60O OAOOET ¢ OEAI OEAOA

(@]
O
ml

xEAT EAAAET ¢ OEA O1 001 )oi EAAAET C xAO i1
the peering muzzles harbor misshapen teeth.

they have been crushing bony carcasses.

in the hairs of their fur

milk laces abide. evening after evening,

in the wide-open bellies of prosimians

the shivering bodies of humans took shelter.

night after night, inthe wide-open bellies of houses,

other shivering bodies took shelter.

ET OEA A /£EOA Gdaihdring tirkeOtbe@ried stalk® O A

of wild roses. rotten parasite plants.

brown mushrooms and poisonfull ones.

deep ditches are being dug. shovels are crusiy the earth,

grinding it.

young bodies are bouncing all around the ditches.

walls are bouncing all around the ditches.

OEAU Alil OAEA OEAI OAOh OEAUBOA bpi OOET ¢ OEA A
here and there, peering muzzles are breathing the air that comes frorii aver.

Translated by:Florin Bican
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Steve Rushton

Steve Rushton studied art at Kingston Polytechnic, exhibited regularly in England during
the 1980s, before studying art history at The Courtauld Institute and Birkbeck in the
1990s and becomingan art and design history lecturer and curriculum leader. He
returned to art and started writing poetry in 2004, exhibiting and performing, especially
IT OAAET j2AO0I T AT AA &-q ATA ET ,T1TAT1660
Sweet Sex Educatn Teacher from Chichest€éNot Your Average Typ2012), a chapbook
collection Burning a Paper Plate Towards a New Artand a first full length collection,
towards a new art (both erbaccepress 2015). In the same year, he started
poetryartexchange
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1.1

(revelation)

| used to paint with paint,

Now | paint with food,

See infinity

In powdered turmeric

Or a soy sauce stain,

A splash of red wine

Or Linghams 100% chilli sauce,

0! T EIA PENOAT O OAIl EOE

'TA APPAOEUAO T £ AATECEOADOI A&l AOI 606
Though problematc drying time.

| use the mess of life
And make it messier,
Burn to bring out
Individual qualities

Of various dried fluids

But working with these remnants
Am | negotiating

Yet another novel strategy,

Or is there a chance

To see beyond artifice

Before habit

Closes the door

Again?
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