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 poetryartexchange  is a book 

for the next generation. The same as 

ÏÐÅÒÁ ÖÏÉÃÅÓȟ ÌÉÇÈÔ ÍÕÓÉÃ ÓÉÎÇÅÒÓȬ 

ÖÏÉÃÅÓȟ ÁÃÔÏÒÓȬ ÖÏÉÃÅÓ ÃÈÁÎÇÅ ÔÈÅÉÒ 

tonality over the decades, and thus the 

recordings can be placed quite 

accurately in timeɂthe time has come 

for both poetry and language itself to 

change. Not just one language, either. 

Since English has undisputably gone 

global, it has colonized a huge number 

of other languages, while quite a 

number of languages have colonized 

English in their turn. Speaking English 

×ÁÓ Á ÍÕÓÔ ÉÎ ÔÈÅ ρωχπȭÓȢ 7ÒÉÔÉÎÇ 

poetry directly in English is, I think, a 

must today. 

 )Î ÔÈÅ ρωσπȭÓȟ *ÁÍÅÓ *ÏÙÃÅȭÓ 

Finnegans Wake treated the Tower of 

Babel with respect, making it an 

endless source of literary meditation. In 

ÔÈÅ ςπςπȭÓȟ ÐÒÏÂÁÂÌÙȟ %ÎÇÌÉÓÈ ×ÉÌÌ ÃÕÒÅ 

mankind from the confusion created by 

that Tower. Will poets be any wiser, or 

more widely readɂnobody can tell. 

One thing is certain, though: poetry 

willɂpoetry is already beginning to 

  poetryartexchange  este o carte a 

gÅÎÅÒÁ ÉÅÉ ÖÉÉÔÏÁÒÅȢ 4ÏÔ ÁĥÁ ÃÕÍ ÓÅ 

ÓÃÈÉÍÂá ÖÏÃÉÌÅ ÃÝÎÔáÒÅ ÉÌÏÒ ÄÅ ÏÐÅÒá ÏÒÉ 

ÄÅ ÍÕÚÉÃá ÕĥÏÁÒáȟ ÏÒÉ ÖÏÃÉÌÅ ÁÃÔÏÒÉÌÏÒȟ 

ÃÅÅÁ ÃÅ ÆÁÃÅ ÃÁ ÿÎÒÅÇÉÓÔÒáÒÉÌÅ Óá-ĥÉ ÔÒáÄÅÚÅ 

exact vârstaɂÁ ÖÅÎÉÔ ÖÒÅÍÅÁ ÓÃÈÉÍÂáÒÉÉ 

ÐÅÎÔÒÕ ÐÏÅÚÉÅȟ ĥÉ ÎÕ ÎÕÍÁÉȡ ÌÉÍÂÁÊÕÌ 

ÿÎÓÕĥÉ ÓÅ ÓÃÈÉÍÂá ÌÁ ÆÁ áȢ .Õ ÅÓÔÅ ÖÏÒÂÁ 

ÁÉÃÉ ÄÅ Ï ÓÉÎÇÕÒá ÌÉÍÂáȢ %ÎÇÌÅÚÁ Á ÄÅÖÅÎÉÔ 

ÌÉÍÂÁ ÇÌÏÂÕÌÕÉȟ ĥÉ Á ÃÏÌÏÎÉÚÁÔ ÕÎ ÍÁÒÅ 

ÎÕÍáÒ ÄÅ ÁÌÔÅ ÌÉÍÂÉȟ ÃÁÒÅ ÌÉÍÂÉȟ ÌÁ ÒÝÎÄÕÌ 

ÌÏÒȟ ÁÕ ÃÏÌÏÎÉÚÁÔ ĥÉ ÅÌÅ ÿÎ ÆÅÌÕÌ ÌÏÒ ÌÉÍÂÁ 

ÅÎÇÌÅÚáȢ $ÁÃá ÿÎ ÁÎÉÉ ρωχπȟ ÅÒÁ ÁÂÓÏÌÕÔ 

ÎÅÃÅÓÁÒ Óá ÖÏÒÂÅĥÔÉ ÌÉÍÂÁ ÅÎÇÌÅÚáȟ ÁÓÔáÚÉ 

ÄÅÖÉÎÅ ÉÍÐÅÒÉÏÓ ÎÅÃÅÓÁÒ ÐÅÎÔÒÕ ÐÏÅ É Óá 

ĥÔÉÅ Óá ÓÃÒÉÅ ÄÉÒÅÃÔ ÿÎ ÌÉÍÂÁ ÅÎÇÌÅÚáȢ  

 În anii 1930, cartea Finnegans 

Wake de James Joyce privea cu respect 

ÃáÔÒÅ 4ÕÒÎÕÌ "ÁÂÅÌȟ ÓÃÒÉÉÎÄ ÿÎ ÍÁÒÇÉÎÅÁ 

ÌÕÉ ÐÅÓÔÅ φππ ÄÅ ÐÁÇÉÎÉ ÄÅ ÍÅÄÉÔÁ ÉÅ 

ÌÉÎÇÖÉÓÔÉÃá ĥÉ ÌÉÔÅÒÁÒáȢ #ÒÅÄ Ãá ÿÎ ÁÎÉÉ ςπςπȟ 

ÌÉÍÂÁ ÅÎÇÌÅÚá ÖÁ ÍáÔÕÒÁ ÁÍÂÉÇÕÉÔá ÉÌÅ 

ÁÃÅÌÕÉ ÔÕÒÎ ÂÉÂÌÉÃȢ $ÁÃá ÐÏÅ ÉÉ ÖÏÒ ÆÉ ÄÕÐá 

ÁÃÅÅÁ ÍÁÉ ÉÎÔÅÌÉÇÅÎ É ÏÒÉ ÍÁÉ ÃÉÔÉ Éȟ Å ÇÒÅÕ 

ÄÅ ÐÒÅÚÉÓȢ 5Î ÌÕÃÒÕ ÅÓÔÅȟ ÿÎÓáȟ ÃÅÒÔȡ ÐÏÅÚÉÁ 

se va schimba. Poezia este deja în curs de 

a se sÃÈÉÍÂÁ ÄÒÁÓÔÉÃȢ 4Ȣ3Ȣ %ÌÉÏÔ Á ÒáÍÁÓ 



 
 

 

change. T.S. Eliot is far behind.  

 Experimentalism is no longer 

the choice of a selected, and so often 

misunderstood, few. Just like English, 

Experimentalism has gone global. The 

change in the language of poetry, as 

well as in its obsessions, is so brutal 

that somebody like me, who has been 

teaching 20th Century poetry, plus the 

early years of the 21st Century, can only 

wonder at the brave new world which 

is opening as we speak, and say with 

me, poetryartexchange  is a book for 

the next generation. 

departe în urma ei. 

 Experimentalismul nu mai este 

ÁÌÅÇÅÒÅÁ ÕÎÕÉ ÇÒÕÐ ÒÅÓÔÒÝÎÓ ÄÅ ÐÏÅ É 

ÁÄÅÓÅÁ ÎÅÿÎ ÅÌÅĥÉȢ #Á ĥÉ ÌÉÍÂÁ ÅÎÇÌÅÚáȟ 

experimentalismul a devenit un fenomen 

ÇÌÏÂÁÌȢ ,ÉÍÂÁÊÕÌ ÐÏÅÚÉÅÉ ĥÉ ÏÂÓÅÓÉÉÌÅ ÅÉ Ó-

au schimbat atât de brutal încât cineva ca 

ÍÉÎÅȟ ÃÁÒÅ Á ÐÒÅÄÁÔ Ï ÖÉÁ á ÌÉÔÅÒÁÔÕÒÁ 

ÓÅÃÏÌÕÌÕÉ 88ȟ ÆáÃÝÎÄȟ Å ÄÒÅÐÔȟ ÉÎÃÕÒÓÉÕÎÉ ÿÎ 

primul deceniu al secolului XXI, nu poate 

ÆÁÃÅ ÁÌÔÃÅÖÁ ÄÅÃÝÔ Óá ÐÒÉÖÅÁÓÃá ÌÁ 

ÍÉÎÕÎÁÔÁ ÌÕÍÅ ÎÏÕá ÃÁÒÅ ÔÏÃÍÁÉ ÓÅ ÎÁĥÔÅȟ 

ĥÉ Óá ÓÐÕÎá ÃÁ ÍÉÎÅȟ poetryartexchange  

ÅÓÔÅ Ï ÃÁÒÔÅ Á ÇÅÎÅÒÁ ÉÅÉ ÖÉÉÔÏÁÒÅȢ 
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 poetryartexchange (Romania/UK), a project bringing together nine poets from two 

countries united by a common theme, conceived and coordinated by Steve Rushton with 

a simple brief: each poet submitting two poems on art and/or poetry, reading everyone 

ÅÌÓÅȭÓȟ ÐÒÏÄÕÃÉÎÇ Ô×Ï ÍÏÒÅ ÉÎ ÒÅÓÐÏÎÓÅȢ 4ÈÅÓÅȟ ÁÌÏÎÇ ×ÉÔÈ ÓÔÁÔÅÍÅÎÔÓȟ ÓÅÌÅÃÔÅÄ 

correspondence and photographs, form this online book. 
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Notes 
 

1. 

Poets appear alphabetically. All poems are previously unpublished, except Claire Booker 

Model in Love first published Magma (issue 59); Artist Obsessed first published Poetry 

From Art on www.tate.org.uk (2012). 

 

Andra Rotaru calls himself lemur mostly on autumn days and Simulacrum published in 

Lemurȟ #ÁÒÔÅÁ 2ÏÍÝÎÅÁÓÃá 0ÕÂÌÉÓÈÉÎÇ (ÏÕÓÅȟ "ÕÃÕÒÅĥÔÉ ςπρςȢ 

 

Steve Rushton: 1.1 (revelation), 1.4 (exhibition in the market, or why I decided to burn a 

paper plate for art), 1.83 (this is art) and 1.71 (poetry as art) all published in towards a 

new art erbacce-press 2015. 1.1 and 1.4 also appear in the chapbook Burning a Paper 

PlateɂTowards a New Art, erbacce press 2015. 

 

Stephen Watts But now I live on a sorrowful planet 2005 published in Ancient Sunlight 

Enitharmon 2014.  4ÈÅ 6ÅÒÂ Ȱ4Ï "Åȱ published in The Lava's Curl (Grimaldi Press 1991) 

& reprinted in the larger The Blue Bag Aark Arts 2004. 

 

2. 

In May 2016, Undercurrents Gallery, London UK, hosted the first exhibition in connection 

with the project. The second took place in April/May 2017, at Centrala, Birmingham UK. 

 

3. 

poetryartexchange (Romania/UK) would like to thank, for all their support: Lidia Vianu, 

Violeta Baroaná and Contemporary Literature Press, Minesweeper Collective, 

Undercurrents Gallery, London, 100 Years Gallery, London, Centrala, Birmingham, 

Birmingham Literary Festival, The Hello Goodbye Show on Resonance FM, Antenna Studios, 

Stefan Inglis, Steve Mallaghan, Pauline Hall and Lorrain Baggaley. 

 

poetryartexchange (Romania/UK) would also like to thank The Romanian Cultural 

Institute in London for their support, especially in the promotion of this project. 

 

http://www.tate.org.uk/
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4. 

Images are by John Riley and Steve Rushton, posters by Minesweeper Collective. 
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Dear Andrei,  

 

I am looking for Romanian poets/artists who write poems about art and poetry. The aim 

is to develop poetry dialogues between the UK and other countries. Poetry can learn from 

art, and vice versa. If you can help, I would be most grateful. 

 

Yours, 

 

Steve Rushton 

 

 

 

 

 

 

 

Hi Steve:  

 

Andra Rotaru is one of the best. 

 

Yours, 

 

Andrei 
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Dear Andra Rotaru, 

 

I got your email address from Andrei. )ȭm in the early stages of planning a project 

featuring poets from the UK and Romania. Each poet will initially submit two poems on 

the subject of art/poetry. Each poet will then write two more poems in response to 

any/all the poems received. The theme of art/poetry can be interpreted in many ways. If 

you are interested and if you know others who may be interested, please let me know.  

 

Yours, 

 

Steve Rushton 
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Hi, Steve!  

 

Thank you so much for thinking of me for this project. And, of course, to our kindest 

friend, Andrei Codrescu. 

 

The idea is great! I have been thinking of 3 poets, each of them from very different genres 

of poetry: Iulia Militaru (she is very much into visual poetry and theory and social facets), 

Chris Tanasescu (graph poems, with an extended interdisciplinarity experience; he also 

runs the experimental project Margento), Aleksandar Stoicovici (he had many projects, 

one of them an anthology with visuals and poetry), and me (I am more into language 

poetry, but also developed experiments at the intersection of painting and poetry; 

choreography and poetry; video& music & poetry; photography & poetry). Aleks and 

Chris also have great experience in translation, for example Chris translated Jerome 

Rothenberg's poems into Romanian, an anthology. I adore each one of these writers and 

they can make a very diverse map of nowadays Romanian poetry and much more. 

 

If you need any help in developing this project, I am all for it! Great ideas! 

 

Yours, 

 

Andra 
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Hi Andra, 

 

Fabulous and yes pleaseɂ biogs plus two poems each on the subject of art/poetry. If you 

can email these to me by 1st May we can take it from there. 

 

Steve 

 

Hi, Steve! 

 

Here are the texts. Chris Tanasescu (Margento) wrote directly to you.  

 

Andra 
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Dear Steve, Andra, 

  

Hope all's wellɂand Steve, so nice to meet you.  Please find attached my poems and 

bio.  Thanks so much for inviting me to this amazing project. 

I look forward to hearing back from you guys. 

 

Margento 

 

 

 

 

 

 

Hi Andra, Margento 

 

Thanks again for all the stuff. Looks very interesting. Couple of questions? Do you guys 

write poetry in English, or Romanian, or a mixture of both? And the theme of art/poetry ɂ 

reading the poems quickly I got the sense that word/image  might more accurately 

describe the poems submitted. What do you think? 

 

Steve 

 

 

 

 

 

 

 

 

 

 

 

 



Claire Booker, Margento, Anna Maria Mickiewicz, Iulia Militaru, John Riley, Andra 
Rotaru, Steve Rushton, Aleksandar Stoicovici, Stephen Watts 
poetryartexchange (Romania/UK) . A collaborative project.  

12 
 

 

Hi, Steve! 

 

I write poetry in Romanian. I guess my senses of words/language are correlated within 

the senses of the interior or exterior world. It is like a language is there to protect and to 

express for you in any situation: spontaneous, instinctual. And those words are the 

essence of your structure. I discovered, being away for several months, that the senses of 

my own language deteriorates and I can`t write as well as before when I am abroad. There 

are several phases when my brain and poetry become impregnated with a stiffness. It is 

like too much information starts to harm the sensitivity at some point, and language is no 

ÍÏÒÅ ÙÏÕÒ ÓÔÒÅÎÇÔÈȢ !ÎÄ ÉÔȭs normal, when two languages try to "take control" over the 

brain, some words lose their meaning. But! Some other skills and ways to express come, 

to show that language is important, but not most important! I feel after doing a 

documentary and a photo project that language is not the IT, but a mixture of sound and 

image. And now I am trying to regain my equilibrium among 

words&langauge&poetry&sound&image&taste&smell etc. 

 

Regarding your second question: Speaking about myself, my first book was a depiction of 

&ÒÉÄÁ +ÁÈÌÏȭs painting into poetry. I tried to catch an art and use it in another form. From 

the composition of a paintingɂto a composition of a poem, from narration, atmosphere, 

to a language and style. It is possible to translate/transpose and transform, of course, 

ÕÓÉÎÇ ÄÏÃÕÍÅÎÔÁÔÉÏÎ ÁÂÏÕÔ ÔÈÁÔ ÐÅÒÓÏÎȭÓ ÔÈÉÎËÉÎÇȟ ×ÁÙ ÏÆ ÌÉÆÅ ÅÔÃȢ 

 

The poems I sent you are from my latest book, and the whole book was created as a 

collaborative work with  a choreographer. I needed to see the gestures of the main 

character, as this character is in a perpetual transformation: it is not a human being, nor 

an animal, but takes from all around. Writing about a vision of a possible world is very 

visual. We did some experiments, he was creating movements starting from the sound of 

my voice reading poems in Romanian (without meaning for him) and I was writing 

whenever I was able to see gestures of my character. The accent in this book is put on 

gestures, movement, transformation. And the result was a book as well as a dance 

performance.  

 

Andra 
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Hi Steve, 

(ÏÐÅ ÁÌÌȭs well.  And many thanks again to you and Andra for doing this, sounds really 

remarkable, and so exciting!  So glad to be part of it! Thanks also for your kind and 

perceptive comments.  To answer your first queÓÔÉÏÎȟ ÉÎ ÍÙ ÐÁÒÔÉÃÕÌÁÒ ÃÁÓÅ ÉÔȭs quite a 

diverse process; while writing a poem I sometimes switch between the two languages, 

and then translate back and forth, with the translation affecting what is being translated 

as well; yet at other times, especially when the poem(s) are requested in both languages, 

I write them in Romanian and English simultaneousÌÙȟ ÅØÐÌÏÒÉÎÇ ÔÈÅ Ô×Ï ÌÁÎÇÕÁÇÅÓȭ 

(possible or discovered-inventÅÄɊ ÃÏÍÍÏÎÁÌÉÔÉÅÓ ×ÈÉÌÅ ÔÁËÉÎÇ Ȱ×ÉÌÄȱ liberties in 

improvising translations that take advantage of the localities and specifics of each 

language and literature ratÈÅÒ ÔÈÁÎ ×ÏÒÒÙÉÎÇ ÁÂÏÕÔ ÓÁÙÉÎÇ ȰÔÈÅ ÓÁÍÅ ÔÈÉÎÇȱ in both 

versions. 

 

That being said, I also need to add that translation is an essential part of my 

process(es).  It has to do with collaborative writing, with the poem as discovery, 

exploration, generation, and performance of ÃÏÍÍÕÎÉÔÉÅÓȟ ×ÉÔÈ ÎÏÍÁÄÉÓÍ ÁÎÄ ȰɍÐÏÅÔÒÙɎ 

ÐÌÁÃÉÎÇȟȱ poetry mapping, and thÅ ȰÇÒÁÐÈ ÐÏÅÍȢȱ   

 

As for your second question, well, yes, I guÅÓÓ ×ÏÒÄȾÉÍÁÇÅ ÓÏÕÎÄÓ ÒÉÇÈÔȟ ÉÔȭÓ ÊÕÓÔ ÔÈÁÔ )ȭd 

add a couple of details there.  In my particular case the poems (as texts) are part of a 

continuum that also involves image (as inter-image, picture/painting, and video) and 

performance, three elements that cannot but overlap all the time.  OR rather, the 

abovementioned continuum is the poem itself that converges across various media, 

including text, image, sound, and, perhaps most prominently, the digital.  Besides being, 

just like the other media, both medium and agent, the latter is also a place of reshaping, 

convergence and (inter)translation of the other media, and its contribution ranges from 

(poetry) computational analysis to electronic poetry experimentation and generation. 

 

So, in short, my actual equation would rather look like word/digital-collaborative-cross-

artform -inter -polymedia-translation/performance.   And therefore I am so much the 

happier to be part of this project as I know you are also an active poet-artist -performer. 

4ÈÁÎËÓ ÓÏ ÍÕÃÈ ÁÇÁÉÎȟ ×Åȭll be in touch. 

Margento 
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Dear Margento/Andra 

 

Very interesting. There have been many debates in London about translation (University 

#ÏÌÌÅÇÅ ,ÏÎÄÏÎȭs School of Slavonic and East European Studies hosted a series of lectures 

last year), but they seemed to centre on the problems of translation.  In fact the lectures, 

and the MA they supported, were generally negative in tone (one cannot translate, poetry 

is about loss - loss of country [exile] , loss of identity etc - not my cup of tea, all that, but 

ÉÎÔÅÒÅÓÔÉÎÇ ÔÏ ÄÅÂÁÔÅɊȢ 3Ï ÉÔȭs great reading you talking about translation as an enabling 

tool. It reminds me of practices I use in art and poetry to surprise myself, to see afresh. 

The standard trick with painting is to look through a mirror - lateral inversion helps you 

bypass yÏÕÒ ÅÇÏ ÁÎÄ ÓÅÅ ×ÈÁÔ Á ÍÅÓÓ ÙÏÕȭve made; with poetry the relationship between 

the poem on the page and at the gig, and on its own aÎÄ ÁÓ ÐÁÒÔ ÏÆ Á ÓÅÔ ɉÁ ÐÏÅÍ ÃÁÎȭt be 

fully considered until the 60 odd poems that are part of the set are considered as well). I 

try to not so much to create a complete vision with each poem, rather create a fragmented 

world where meaning exists/contrasts between poems as much as in them. 

 

Re word/image, I guess the weakness with this dialectic/dichotomy is the implicit static 

quality of it, whereas art/poetry is more open to performative readings. 

 

Steve 

 

 

UK based writers were then approached (Stephen Watts, Anna Maria Mickiewicz, John Riley, 

Claire Booker) and the project developed (see Selected Correspondence II). 
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Claire Booker  
 

 

 

 

 

Claire Booker is based in south London. Her poems have been published widely in 

literary magazineÓ ÉÎÃÌÕÄÉÎÇȡ !ÍÂÉÔȟ )ÎÔÅÒÐÒÅÔÅÒȭs House, Magma, North, Orbis, Poetry 

News, Poetry Salzburg Review, Popshot, Rialto, Spectator, New Welsh Review and 

Under The Radar. Her first pamphlet Later There Will Be Postcards was published by 

Green Bottle Press in 2016 www.greenbottlepress.com/our-books/   

  

#ÌÁÉÒÅȭÓ ÓÔÁÇÅ ÐÌÁÙÓ ÈÁÖÅ ÂÅÅÎ ÐÅÒÆÏÒÍÅÄ ÉÎ !ÍÅÒÉÃÁȟ !ÕÓÔÒÁÌÉÁȟ &ÒÁÎÃÅȟ 'ÅÒÍÁÎÙȟ -ÁÌÔÁȟ 

2ÏÍÁÎÉÁȟ 3ÐÁÉÎ ÁÎÄ ÔÈÅ 5+Ȣ 3ÈÅ ×ÁÓ ÎÏÍÉÎÁÔÅÄ ÆÏÒ Á -ÁÃ!ÌÌÁÎ 7ÒÉÔÅÒȭÓ 'ÕÉÌÄ ÏÆ 'ÒÅÁÔ 

Britain award for her radio play The Devil and Stepashka which was broadcast on BBC 

Radio Four. She was also nominated for the Arts Council's John Whiting Award for her 

play Irish Roulette. She is currently associate writer with Goblin Baby Theatre Company.  

 

Her website is at www.bookerplays.co.uk and she blogs at 

www.bookerplays.wordpress.com 

 

http://www.greenbottlepress.com/our-books/
http://www.bookerplays.co.uk/
http://www.bookerplays.wordpress.com/
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Artist Obsessed  
  

The world is buttered thick with phalluses. 

9ÏÕ ËÎÏ× ÓÈÅȭÌÌ ÎÅÖÅÒ ÌÉÃË ÔÈÅ ËÎÉÆÅ 

because Daddy did sometÈÉÎÇ ÈÅ ÓÈÏÕÌÄÎȭÔɂ 

ÔÕÒÎÅÄ ÈÅÒ ÉÎÔÏ Á ÆÉÓÈÅÒ ÏÆ ÍÅÎȭÓ ÃÏÄÓ  

afloat in her ghost white boat.  

  

Dickety dick goes her fierce little needle 

ÃÏÕÎÔÉÎÇ ÔÈÅ ÓÔÉÔÃÈÅÓ ÉÔȭll take to mend her.  

Moulds them, names them, these gorgon heads  

that turn her to stone, cock-a-hoop girths  

that flop on the rowlocks. 

  

3ÔÒÅÔÃÈÅÄ ÉÎ ÔÈÅ ÂÏÁÔȭs open mouth,  

she lets the netted snouts snaffle at her bleeding places,  

feels the length of each uncluttered oar.  

She will row herself clearɂ 

cut through the black waters of a long vigil. 

  

  

.ÏÔÅȡ 9ÁÙÏÉ +ÕÓÁÍÁȭÓ Aggregation: One Thousand Boats installation features a rowing 

boat encrusted with fabric phalluses. 
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Model in Love  
  

after Walking Woman by Alberto Giacometti 

  

Later there will be postcardsɂ  

prints of body parts signed in her own  

meticulous italic, telling  

how she misses  

the warm moulding of his hands,  

that splash of water  

when she was only possibility.   

  

For this, she is grateful 

and though she might have hoped  

for arms 

(or even a head) 

she is glad of those pubescent breasts 

with their dab of nipple, 

the smooth sweep down to staccato  

buttocks. 

 

There will be time enough to tell him  

that she has let herself go.  

From her billowing window she dreams 

of a cluttered atelier: 

turps, clay, clatter of wire-cutters,  

plaster of Paris; misses  

how he came again and again  

simply to touch  

the intelligent slope of her shoulder.  

  

Other arms have circled her since. 

Though lovers pluck her 
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as they might a courgette flower  

(for taste and decoration)  

still she knows that a girl must be free 

to walk as she willɂ 

that a pedestal impedes  

no matter how tenderly it kisses 

the stems of her feet. 
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Statement  
 

)ȭÖÅ ÂÅÅÎ ÉÎÓÐÉÒÅÄ ÂÙ 3ÁÄȤÉÓÔÉÃ ÉÍÁÇÅ ÉÎ Á ×ÏÍÂ ÂÙ )ÕÌÉÁ -ÉÌÉÔÁÒÕ ÁÎÄ ÁÌÓÏ 3ÔÅÖÅ 2ÕÓÈÔÏÎȭÓ 

ÓÔÁÔÅÍÅÎÔ Ȱ) ÔÒÙ ÎÏÔ ÓÏ ÍÕÃÈ ÔÏ ÃÒÅÁÔÅ Á ÃÏÍÐÌÅÔÅ ÖÉÓÉÏÎ ×ÉÔÈ ÅÁÃÈ ÐÏÅÍȟ ÒÁÔÈÅÒ ÃÒÅÁÔÅ Á 

ÆÒÁÇÍÅÎÔÅÄ ×ÏÒÌÄ ×ÈÅÒÅ ÍÅÁÎÉÎÇ ÅØÉÓÔÓȾÃÏÎÔÒÁÓÔÓ ÂÅÔ×ÅÅÎ ÐÏÅÍÓ ÁÓ ÍÕÃÈ ÁÓ ÉÎ ÔÈÅÍȢȱ 

 

)ȭÍ ÉÎÔÅÒÅÓÔÅÄ ÉÎ ÅØÐÌÏÒÉÎÇ ÐÏÅÔÒÙ ÁÓ Á ÖÉÓÕÁÌ ÁÒÔȢ (Ï× ÓÐÁÃÅ ÃÁÎ ÁÄÄ ÄÅÐÔÈ ÁÎÄ ÅÍÏÔÉÏÎ 

ÔÏ ÔÈÅ ÃÏÇÎÉÔÉÖÅ ÅØÐÅÒÉÅÎÃÅ ÏÆ ÒÅÁÄÉÎÇȢ (Ï× ÉÔ ÃÁÎ ÌÏÏÓÅÎ ÔÈÅ ÔÅÎÄÅÎÃÙ ÔÏ ÂÕÙ ÉÎÔÏ ÏÎÅ 

ÂÌÏÃË ÏÆ ÍÅÁÎÉÎÇȢ   

 

%ÁÃÈ ÏÆ ÍÙ Ô×Ï ÆÏÌÌÏ×ÉÎÇ ÐÏÅÍÓ ÃÁÎ ÂÅ ÒÅÁÄ ÈÏÒÉÚÏÎÔÁÌÌÙ ÁÃÒÏÓÓ ÔÈÅ ÐÁÇÅ ɉÄÏÕÂÌÅ 

ÃÏÌÕÍÎÅÄ ÏÒ ÓÉÎÇÌÙɊ ÏÒ ÖÅÒÔÉÃÁÌÌÙȢ %ÁÃÈ ×ÁÙ ÏÆÆÅÒÓ ÔÈÅ ÒÅÁÄÅÒ Á ÄÉÆÆÅÒÅÎÔ ÅØÐÅÒÉÅÎÃÅȟ Á 

ÄÉÆÆÅÒÅÎÔ ÓÅÔ ÏÆ ÉÄÅÁÓȢ ) ÈÏÐÅ ÔÈÅ Ô×Ï ÐÏÅÍÓ ÁÌÓÏ ÈÏÌÄ ÓÏÍÅ ËÉÎÄ ÏÆ ÃÏÎÖÅÒÓÁÔÉÏÎ ×ÉÔÈ ÅÁÃÈ 

ÏÔÈÅÒȢ 

 

)Î 0ÅÒÐÅÔÕÁÌ -ÏÔÉÏÎ )ȟ ÔÈÅ ÆÒÅÎÅÔÉÃ ÒÕÓÈ ÏÆ Á ÍÅÔÒÏÐÏÌÉÔÁÎ ÓÕÓÈÉ ÂÁÒ ÉÓ ÓÌÏ×ÅÄ ÄÏ×Î ÂÙ ÔÈÅ 

ÕÓÅ ÏÆ ÓÐÁÃÅ ÔÏ Á ÓÉÎÇÌÅ ÐÅÒÔÉÎÅÎÔ ÑÕÅÓÔÉÏÎȢ (Ï× ÃÁÎ ×Å ÁÂÓÏÒÂ ÔÈÅ ÅØÐÅÒÉÅÎÃÅ ×Å ÃÌÁÉÍ 

ÔÏ ÂÅ ÏÕÒÓȩ   

 

0ÅÒÐÅÔÕÁÌ -ÏÔÉÏÎ )) ×ÁÓ ÆÉÒÓÔ ×ÒÉÔÔÅÎ ÁÆÔÅÒ ÖÉÓÉÔÉÎÇ 9ÁÙÏÉ +ÕÓÁÍÁȭÓ ÉÎÓÔÁÌÌÁÔÉÏÎ ×ÈÉÃÈ ÕÓÅÓ 

ÌÉÇÈÔÓ ÁÎÄ ÒÅÆÌÅÃÔÉÎÇ ÓÕÒÆÁÃÅÓ ÔÏ ÃÒÅÁÔÅ ÁÎ ÉÌÌÕÓÉÏÎ ÏÆ ÉÎÆÉÎÉÔÙ ÁÓ ÐÅÏÐÌÅ ×ÁÌË ÔÈÒÏÕÇÈ 

ÔÕÎÎÅÌÓȢ .Ï×ȟ )ȭÖÅ ÕÓÅÄ ÓÐÁÃÅ ÔÏ ÍÁÎÉÐÕÌÁÔÅ ÔÈÅ ÐÏÅÍ ÆÕÒÔÈÅÒȟ ÔÏ ÇÉÖÅ Á ÖÉÓÕÁÌ ÈÉÎÔ ÏÆ ÔÈÅ 

ÄÁÒË ÊÏÕÒÎÅÙ ÃÏÎÔÁÉÎÅÄ ×ÉÔÈÉÎ ÔÈÅ ÉÎÓÔÁÌÌÁÔÉÏÎȢ )Ô ÉÓ Á ÊÏÕÒÎÅÙ ×ÈÉÃÈȟ ÌÉËÅ ÂÉÒÔÈ ÉÔÓÅÌÆȟ 

ÐÒÅÆÉÇÕÒÅÓ ÄÅÁÔÈȟ ÁÎÄ ÔÈÅ ÐÏÅÍ ÔÏÕÃÈÅÓ ÏÎ ÔÈÅ (ÏÌÏÃÁÕÓÔȢ )ÔȭÓ Á ÓÐÅÃÕÌÁ ÐÏÅÍȟ ×ÈÉÃÈ 

ÍÉÒÒÏÒÓ ÉÔÓÅÌÆȟ ÁÎÄ ÉÎ ÓÏ ÄÏÉÎÇ ÓÅÔÓ ÕÐ Á ÓÅÎÓÅ ÏÆ ÃÉÒÃÕÌÁÒÉÔÙȢ 7Å ÆÏÌÌÏ× ÔÈÅ ÔÈÒÅÁÄ ÔÈÒÏÕÇÈ 

ÔÈÅ ÌÁÂÙÒÉÎÔÈ ÁÎÄ ÆÉÎÄ ÏÕÒÓÅÌÖÅÓ ÂÏÔÈ ÁÔ ÔÈÅ ÂÅÇÉÎÎÉÎÇ ÁÎÄ ÔÈÅ ÅÎÄȢ 

 

  



Claire Booker, Margento, Anna Maria Mickiewicz, Iulia Militaru, John Riley, Andra 
Rotaru, Steve Rushton, Aleksandar Stoicovici, Stephen Watts 
poetryartexchange (Romania/UK) . A collaborative project.  

21 
 

 

Perpetual Motion I  
 

Life spins on      its carousel  

like sushi   

when  

will there      

be time               to  

 

strip   

each     

moment 

to    its           

 

fine    grain? 
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0ÅÒÐÅÔÕÁÌ -ÏÔÉÏÎ )) 
 

ÁÆÔÅÒ 9ÁÙÏÉ +ÕÓÁÍÁȭÓ ÉÎÓÔÁÌÌÁÔÉÏÎ )ÎÆÉÎÉÔÙ -ÉÒÒÏÒÅÄ 2ÏÏÍ 

 

×Å ÍÕÓÔ ÌÅÁÖÅ ÏÕÒ ÂÁÇÓ ÂÅÈÉÎÄ  ÔÈÉÓ ÉÓ ÔÈÅ ÂÌÁÃË ÒÅÔÉÎÁ ÏÆ ÍÅÍÏÒÙ 

ÉÎ ÔÈÉÓ ÓÐÁÃÅ ×Å ×ÉÌÌ ÂÅ  ÎÁËÅÄ   ÉÍÐÏÓÓÉÂÌÅ  ÆÌÁÓÈÅÓ ÏÆ ÂÏÌÄ ÄÁÎÃÉÎÇ ÇÒÅÅÎÓ 

ÁÓ ÔÈÅÙ ×ÈÏ ÓÔÅÐÐÅÄ ÉÎÔÏ ÄÁÒË ÐÌÁÃÅÓ   ×Å  ÁÒÅ ÃÈÉÌÄÒÅÎ ÄÅÌÕÇÅÄ ÂÙ 

#ÈÒÉÓÔÍÁÓ 

ÓÔÒÉÐÐÅÄ ÏÆ ÈÁÉÒ ÁÎÄ  ÓÐÅÃÔÁÃÌÅÓ   ×Å  ÁÒÅ ÓÔÒÁÆÅÄ ÂÙ ÌÉÇÈÔ  

×Å ÆÏÌÌÏ×  ÏÂÅÄÉÅÎÔ    ÁÎÄ ÍÉÒÒÏÒÓ 

ÉÎÔÏ Á ÎÉÇÈÔ ÔÈÁÔ ÓÍÅÌÌÓ ÆÁÉÎÔÌÙ ÃÈÅÍÉÃÁÌ ÕÐÒÉÇÈÔÓȟ ÓÔÁÇÅ ÆÌÁÔÓȟ ÓÍÏËÅ 

×ÉÔÈ ÂÌÁÃË ÒÁÇ ÅÄÇÅÓ ÁÎÄ ÓÔÒÕÃÔÕÒÅÄ   ×ÒÁÉÔÈÓ 

×ÒÁÉÔÈÓ  ×ÉÔÈ ÂÌÁÃË ÒÁÇ ÅÄÇÅÓ  ÁÎÄ ÓÔÒÕÃÔÕÒÅÄ 

ÕÐÒÉÇÈÔÓȟ ÓÔÁÇÅ ÆÌÁÔÓȟ ÓÍÏËÅ    ÉÎÔÏ  Á ÎÉÇÈÔ  ÔÈÁÔ ÓÍÅÌÌÓ ÆÁÉÎÔÌÙ ÃÈÅÍÉÃÁÌ 

ÁÎÄ ÍÉÒÒÏÒÓ     ×Å  ÆÏÌÌÏ×  ÏÂÅÄÉÅÎÔ 

×Å ÁÒÅ ÓÔÒÁÆÅÄ ÂÙ   ÌÉÇÈÔ   ÓÔÒÉÐÐÅÄ ÏÆ ÈÁÉÒ  ÁÎÄ ÓÐÅÃÔÁÃÌÅÓ 

×Å ÁÒÅ ÃÈÉÌÄÒÅÎ ÄÅÌÕÇÅÄ ÂÙ #ÈÒÉÓÔÍÁÓ ÁÓ ÔÈÅÙ  ×ÈÏ ÓÔÅÐÐÅÄ ÉÎÔÏ  ÄÁÒË 

ÐÌÁÃÅÓ  

ÉÍÐÏÓÓÉÂÌÅ ÆÌÁÓÈÅÓ ÏÆ ÂÏÌÄ ÄÁÎÃÉÎÇ ÇÒÅÅÎÓ  ÉÎ ÔÈÉÓ ÓÐÁÃÅ ×Å ×ÉÌÌ ÂÅ  ÎÁËÅÄ 

ÔÈÉÓ ÉÓ ÔÈÅ ÂÌÁÃË ÒÅÔÉÎÁ ÏÆ ÍÅÍÏÒÙ  ×Å  ÍÕÓÔ ÌÅÁÖÅ ÏÕÒ ÂÁÇÓ ÂÅÈÉÎÄ 
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Margento  
 

 

 

 

 

 

MARGENTO ɉ#ÈÒÉÓ 4áÎáÓÅÓÃÕɊ ÉÓ Á Romanian poet, performer, academic, and translator 

who has lectured, launched books, and performed in the US, SE Asia, Australia, and 

Europe. His pen-name is also the name of his multimedia cross-artform band that won a 

number of major awards, including the Fringiest Event Award (UK, 2005), The Gold Disc 

(Romania, 2008), and was invited to open the 1st European Poetry Slam Festival (Berlin, 

2009) and to perform at the World Electronic Poetry Conference (Kingston University, 

UK, 2013). His book of translationsɂtogether with Martin Woodsideɂfrom Gellu 

.ÁÕÍȭÓ ÐÏÅÔÒÙ ɉAthanor and Other Pohems) was nominated by World Literature Today as 

Most Notable Translation in 2013, and his more recent work has appeared in Kenyon 

Review Online, Prairie Schooner, Plume, Belas Infieis, and Experiment-O, among other 

places. He continues his work on the graph poem project together with Diana Inkpen and 

ÔÈÅ ÌÁÔÔÅÒȭÓ ÓÔÕÄÅÎÔÓ ÁÔ 5ÎÉÖÅÒÓÉÔÙ ÏÆ /ÔÔÁ×ÁȢ -!2'%.4/ ÉÓ 2ÏÍÁÎÉÁ Ǫ -ÏÌÄÏÖÁ %ÄÉÔÏÒ-

at-Large for Asymptote, was selected among the 100 European writers to take part in the 

CROWD omnibus tour from the arctic pole to the Mediterranean sea (summer of 2016), 

and will be soon launchingɂas a librettistɂa rock opera written by Bogdan Bradu. 

https://www.youtube.com/watch?v=TXLbPj38MUY
http://www.calypsoeditions.org/bookstore/athanor-other-pohems/
http://artsites.uottawa.ca/margento/en/the-graph-poem/
http://www.asymptotejournal.com/
http://crowd-literature.eu/one-is-a-crowd-margento/#more-6403
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Webcam Dinner with a Brussels Nun  
 

ȰI woke up with a pop 

corn stuck between my butts, 

leftovers from the feast last night 

ÉÎ ÂÅÄȟȱ ) ÓÁÉÄȟ ÁÎÄ ÓÈÅ ÌÁÕÇÈÅÄ 

 

shyly, but laugh she did a whileȣ 

Then, suddenly, the penny 

drops we have already crossed 

all liÎÅÓȟ ÓÏ ÓÈÅ ÇÅÔÓ ÃÏÃËÙȡ Ȱ) ÄÉÄÎȭtȣȦȱ 

 

(Have passers-by contemplated us 

naked, I wondered, sprawled on the bed, 

since one could see through the front window 

to the back window?  We got from La Cambre to our chambre//  directly, 

ÌÁÓÔ ÎÉÇÈÔȟ ÄÒÕÎË ÁÎÄ ÅØȾ ÃÉÔÅÄȟ ÁÎÄ ÎÏ× ×Å ÔÒÁÃË ÄÏ×Î ÏÎȾ ÇÏÏÇÌÅ ÍÁÐÓ ×ÈÅÒÅ ×ÅȭÖÅ 

beenɂit auto/ matically focuses on the stat//  EU below, hidden on the 

mem[Hom]/ aureole dedicated to the battle of An/ verseɂ Yser, protruding like a clit/ 

o[si]Ris, stalwart of the park//   still badly bent and unpro/ faned by youserz 

from all walks/ of life at locked links & on pflat/ forms, till veering off into a vir  

 

53 ÔÒÁÉÌȣɊ Ȱ/ÎÌÙ ÂÅÃÁÕÓÅ ) ËÉÓÓÅÄ 

it out while you were sleepiÎÇȣȱ 

I mumble.  She did cross all lines, but only on 

ÌÉÎÅȟ ÔÈÅÎȣ 

     3ÈÅ ÂÌÕÓÈÅÓȣ 

   and suddenly1 

                                            
1 As part of the Graph Poem project, http://artsites.uottawa.ca/margento/en/the-graph-poem/, me and Blair Robert 

Drummond have written a code that analyzes the syntactical feature of poems and their line and stanza-related 

anatomy (syntactical map of line and stanza breaks, enjambments, etc.), and then started running it on our own 

poems besides the other North American and world poetry corpora.  This particular one came out as NumStanzas 

= ñ8ò NumLines = ñ30ò NumSentences = ñ6ò NumEnjambedLines = ñ27ò, the most rugged stanza appearing to 

be the penultimate oneðStanza number = ñ6ò closedbegin = ñfalseò closedend = ñfalseò NumLines = ñ6ò 

http://artsites.uottawa.ca/margento/en/the-graph-poem/
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ÓÃÒÅÁÍÓȡ Ȱ(ÅÙȟ ×ÈÁÔ ÈÁÐÐÅÎÅÄȟ ÉÓ ÔÈÉÓ ÂÌÏÏÄȩȱ 

Ȱ.ÁÁÁ×ȟ )ȭÍ ÎÏ $ÒÁÃÕÌÁ ÏÆ ÔÈÅ mons pub 

i(bi) s!  I just surfed and learnt I should wash 

such dinner down with ×ÉÎÅȢȱ 

                                            
NumSentences = ñ1ò NumEnjambed = ñ6ò 1. Linebreak head = ñVPò leftSibling = òVBDò rightSibling = ñNPò 

punctuation = ñò 2. Linebreak head = ñVPò leftSibling = ñVBGò rightSibling = ñSò punctuation = ñò 3. Linebreak 

head = ñPPò leftSibling = ñINò rightSibling = ñNPò punctuation = ñò 4. Linebreak head = ñSò leftSibling = ñRBò 

rightSibling = ñSò punctuation = ñò;ò 5. Linebreak head = ñVPò leftSibling = ñVBZò rightSibling = ñCCò 

punctuation = ñò 6. Linebreak head = ñVPò leftSibling = ñRBò rightSibling = ñNPò punctuation = ñò, but that is 

also due to the fact that the machine read the stanzaôs last 3-tiered line as 3 different lines; after we correct that 

(how?) we (we who, we the [RO]bots) will connect the poem to others in the graph sharing similar syntactical and 

stanzaic counts.  Other features involved in the automated generation of this world poetry graph include subject 

(http://artsites.uottawa.ca/margento/en/2015/02/18/2-poetry-computational-analysis-paper-accepted-to-flairs-

conference/), diction, and form (meter, sonic features, and verse forms).  The next step (when?) will be using GIS 

(geographical information system) apps and other open source and/or new programs of ours to generate a live 

world poetry map (where?). 

 

http://artsites.uottawa.ca/margento/en/2015/02/18/2-poetry-computational-analysis-paper-accepted-to-flairs-conference/
http://artsites.uottawa.ca/margento/en/2015/02/18/2-poetry-computational-analysis-paper-accepted-to-flairs-conference/
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7-11=3, no audience rooftop concert  
 

(a polymedia project)  
  

Endangered bugs have meanwhile resurf 

aced on the soundtrack of our concert 

on the rooftop of the Romanian peasant 

museum, between songsɂwhen the musicȭs over turn 

up the soundɂÔÈÁÔȭÓ ÈÏ× we got to hear2 on our temp 

oral plate the flutter of monarchs adrift in the forest 

 

(of messages that are the message that is the medium and the media/ tion converging to 

the con/ version of Grigore3ȭÓ ÐÁÉÎÔÉÎÇ ÉÎÔÏ ÖÅÒÓÅȟȾ ÎÏÔ ÄÏÃÕÖÅÒÓÅ ÙÅÔ ÄÁÔÁÖÅÒÓÅ ×Éthin 

commun/ iverses crossed by tips, taps,/ and sexts, neither mass- nor multi -, just a string 

ÏÆ ÐÏÌÙȾ ÇÌÏÔ ÐÏÌÙÇÏÎÓ ÒÅÆÅÒÒÉÎÇ ÔÈÉÓȾ ÆÒÁÇÍÅÎÔ ÔÏ ÔÈÅ ÆÁÃÅÂÏÏË ÐÁÇÅ ×ÈÅÒÅȾ ×ÅȭÒÅ ÓÁÖÉÎÇ 

our face, true, but along with it the res/ ponse wave as well channeled into the remedy of 

re/ mediation radially reaching all con/ Xions when we dive into the crowd/ sourcing sea 

of voices and good viruses/ together drowning all twitter-chirps in humming light) 

 

hungry for metal neurons lulled by algo- 

rhithms of inter -(unconscious)-sected 

rhythms; but the thing is that when we cut 

ÔÈÅ ÁÎÔÅÎÎÁÅȭÓ ÖÉÂÅ ÏÆÆ ÏÎÅ ÏÆ ÔÈÅ ÔÒÁÃËÓȟ ×Å ÌÏÓÔɂ 

along with the running dry Ocean 

of America4 leaked onto the other platformsɂthe voice, 

-ÁÒÉÁȭÓ5, sounding like a thirsty sea gullȣ  !ÎÄ ÈÅÒÅ ×Å are now, a branch 

of our own database, hacked; and meanwhile fully shared. 

                                            
2 https://www.youtube.com/watch?v=hrkJI9Ga6Lg or search for 7 ï 11 = 3, no audience rooftop concert on 

youtube 
3 Grigore Negrescu, http://christanasescu.blogspot.ca/2015/04/grigore-negrescu-margento-self-portrait.html or 

google search margento self-portrait & work site 
4 Ocean of America, Inc.; http://en.wikipedia.org/wiki/Ocean_Software 
5 Maria RŁducanu, https://www.youtube.com/watch?v=XAuHLEP2fmY 

https://www.youtube.com/watch?v=hrkJI9Ga6Lg
http://christanasescu.blogspot.ca/2015/04/grigore-negrescu-margento-self-portrait.html
http://en.wikipedia.org/wiki/Ocean_Software
https://www.youtube.com/watch?v=XAuHLEP2fmY
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The poetryartexchange chronicles and concerts: a prologue  
 

)Î ÔÈÅ ÂÅÇÉÎÎÉÎÇ ×ÅÒÅ ÔÈÅ ÎÁÍÅÓȢ  3ÔÅÖÅ ÁÎÄ 3ÔÅÐÈÅÎȟ )ÕÌÉÁ ÁÎÄ !ÎÄÒÁȟ #ÌÁÉÒÅȣ ÁÌÌ ÁÎÃÉÅÎÔ 

words with often forgotten meanings. The maze of etymologies was calling out, 

 

place firmly on 

crown, wreath of glory 

of men 

protector of men 

gracious rebellious woman & wished-for-child, marine 

jovial & descended from the diurnal god 

God has favored 

ÃÌÅÁÒȟ ÂÒÉÇÈÔȟ ÄÉÓÔÉÎÃÔȣ 

 

while those oracular name-ÐÈÒÁÓÅÓ ÓÔÁÒÔÅÄ ÔÏ ÅÎÔÅÒ ɉÂÏÔÈ ÔÈÅ ÔÅÃÈÎÏÌÏÇÉÃÁÌ ÁÎÄ ÔÈÅ ȰÎÅ× 

ÕÎÃÏÎÓÃÉÏÕÓȱ ÏÆɊ ÍÙ ÐÏÅÍÓ ÁÎÄ Ô×ÉÓÔ ÔÈÅÍ ÔÈÉÓ ×ÁÙ ÏÒ ÔÈÅ ÏÔÈÅÒ ×ÉÔÈÏÕÔ ÅÖÅÒ ÅÍÅÒÇÉÎÇ 

ÔÏ ÔÈÅ ÔÅØÔȭÓ ÓÕÒÆÁÃÅȟ not to my knowledge at least. They say nowadays narratives have 

been replaced by databases. This was one of my databases, along with the poems, the 

bios, the hyperlinks, and the google search results that once in a while crystallized into 

various parallel (data-) narratives, sounds, images, and rhythms. Where there is a name 

ÔÈÅÒÅ ÉÓ ÁÎ ÁÉÍȟ Á ÎÏÔÉÏÎȟ Á ×ÁÙȟ Á ×ÁÖÅȟ ÁÎ ÏÃÅÁÎȣ  

 

Then I had a dream. 3ÏÍÅÂÏÄÙ ×ÁÓ ÔÅÌÌÉÎÇ ÍÅ ÉÎ Á ÄÁÒË ÒÏÏÍȟ Ȱ,ÏÏË ÔÈÁÔ ÐÁÉÎÔÉÎÇ ÉÓ 

ÍÅÌÔÉÎÇȣȱ  ) ÔÕÒÎÅÄ ÁÒÏÕÎÄ ×ÉÔÈ ÁÎ ice cold shiver down my spine. And indeed the colors 

on a 3 square-foot painting were slowly dissolving and flowing down the canvas, down 

the wall and onto the floor in a stream of mixed glittering nuances. 

 

All poems are performances, and all performances are translations, inter/re-mediations.  

Being part of this project means (present tense, as in an ongoing work, with no trackable 

beginning or ending either, never concluded, always in progress and performance) 

describing the art you inhabit, contribute, and react to at the same time. And your subject 

is so critically the other that you become the other while your work becomes the other 

aÎÄ ÙÏÕ ÂÅÃÏÍÅ ÔÈÅ ÏÔÈÅÒȭÓ ×ÏÒËȢ The ekphrasis of ekstasis.  
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Yet performances cannot take place outside communities, they are the (foundation and 

the very life of) communities. Communities, plural, just as in the Poetry Art Exchange 

project whereby a number of communities have been formed as intersections or unions 

of the (data)sets/communities each of us were part of at the time, or have become part of 

meanwhile. Each of us in their turn constellations of communities, of p(o)e(m)Rsons, 

containing multitudes, containing solitudes.   

 

In the current global/transnational context though, communities are so mathematically 

and digitally translatable that they lose their (projected) commonalities as well as their 

(un)I [(d)enti]ties in translation. It is the poem that has to reassemble them as toolkits 

and databases. 

 

Poetry is coÄÉÎÇȟ ÅÖÅÎ ×ÈÅÎ ȰÔÒÁÄÉÔÉÏÎÁÌȢȱ 4ÈÅ ȰÔÒÁÄÉÔÉÏÎÁÌȱ ɉȰÐÁÇÅȱɊ ÐÏÅÍ ÉÓ ÔÈÅ ÂÏÄÙ ÁÓ 

(re)created by the vibrations of (virtually) sensory subjective/self -perception; the digital 

poem is the body (re)shaped by the interaction with the virtual as digital affordance.  In 

both, the poem is the (convergence of) media, bodies included, as 

comm[onal/(temp)oral/](un)ities.  

 

Beyond that, there are also specific computational (or digital media related) apps that I 

have employed hereɂfrom the basic automatic searches and/or tracking the number of 

occurrences of certain characters and words to the more advanced Natural Language 

Processing operations (calculating for instance the type-ÔÏËÅÎ ÒÁÔÉÏÓ ÉÎ ÔÈÅ ÏÔÈÅÒ ÐÏÅÔÓȭ 

poems and the related texts/hyperlinks submitted), as well as some of the Machine 

,ÅÁÒÎÉÎÇ ÐÏÅÔÉÃ ÆÅÁÔÕÒÅ ÒÅÌÁÔÅÄ ÔÏÏÌÓ ÔÈÁÔ )ȭÖÅ ÃÒÅÁÔÅÄ ÔÏÇÅÔÈÅÒ ×ÉÔÈ ÍÙ ÔÅÁÍ ÁÓ ÐÁÒÔ ÏÆ 

the Graph Poem projectɂwhich all guided me in writing my own response poems.   

 

But this is only the beginning, as these poems (both the ones submitted in the first phase 

ÏÆ ÔÈÅ ÐÒÏÊÅÃÔ ÁÎÄ ÔÈÏÓÅ ȰÃÏÍÐÌÅÔÉÎÇȱ ÉÔ ÁÓ ÏÆ ÔÈÉÓ ×ÒÉÔÉÎÇȟ ÂÕÔ ÉÎ ÆÁÃÔ ÁÌÓÏ ÔÈÅ ÏÎÅÓ ÔÈÁÔ 

will follow neverth eless) will be tossed into the graph poem and become its new nodes. 

And will be connected by various (and some of them still unsuspected) features and 

commonalitiesɂthe multiple edges of the graph, that isɂto other and other poems, thus 

becoming members of totally new and potentially infinite communities. Being thus 
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translated to new and manifold geographies and topologies, they will continue [as part of 

the (un)creative writing component of the graph poem] to prompt other and otherɂ

ȰÍÁÎÕÁÌÌÙȱ ÏÒ ÁÕÔÏÍÁÔÉÃÁllyɂgenerated poems. Thus the Poetry Art Exchange project 

cannot end here, and in certain respects will in fact continue indefinitely, while still 

providingɂthrough the specific infinities these poems (and the accompanying texts and 

multimedia) will be inv olved inɂÃÅÒÔÁÉÎ ÐÒÅÃÉÓÅ ÏÕÔÃÏÍÅÓȡ ÔÈÅ ȰÅÎÄÓȱ ÏÆ ÇÒÁÐÈ ÔÈÅÏÒÙȟ 

that is, the equivalence classes of infinite rays in the graph. The ends of the never-ending 

ÒÁÙÓȟ ÔÈÅ ÅÎÄÓ ÏÆ ÎÅÖÅÒ ÅÎÄÉÎÇȟ ÔÈÁÔȭÓ ×ÈÁÔ ÐÏÅÔÒÙ ÉÓ ÁÎÄ ÄÏÅÓȢ 

 

This project is therefore like starting yet another band or rather joining the one started 

by Steve Rushton, poet-painter-drummer extraordinaire. While the band I actually 

haveɂMARGENTOɂis a cross-artform group that already involves painting and video 

along with poetry and music.  Which means that everything my band has done is now part 

of this current project, while the latter iÓ ÁÌÓÏ ÐÁÒÔ ÏÆ ÍÙ ÂÁÎÄȭÓ ×ÏÒËȢ This is all part of 

ÍÅȟ ÔÈÉÓ ÉÓ ÍÅȟ ÁÎÄ )ȭÍ ÊÕÓÔ Á ÐÁÒÔ ÏÆ ÉÔȢ 

 

Being in this band means being and. Being and becoming a connector. (Elizabeth Bishop:) 

Ȱ%ÖÅÒÙÔÈÉÎÇ ÏÎÌÙ ÃÏÎÎÅÃÔÅÄ ÂÙ ȬÁÎÄȭ ÁÎÄ ȬÁÎÄȭȱɂthat kind of band.  B{e(at)ing (end)[B(e-

©umming)]}and.  
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London(né) ɂ Bookar®est Express  

(A Nuyorican Language GPS) 
 

In the middle of the night a frantic confusion dickety- 

   dick my cock cockily takes the lead in 

side Eastside snug and evil Jewish swirling at mc sore 

   ÌÅÙȭÓ ȭÔÉÌ Á ÄÒÏÐ ÆÅÌÌȟ ÓÐÌÁÓÈÅÄȟ ÁÎÄ ÔÈÁÔȭÓ ÔÈÁÔ on le(s) 

murs the walls with ears summoned to life & imp rag 

   nated by a non-existent body as I get lost 

 

in the street poem recited by Miguel Algarín while telling  

   the story (on the East Village Poetry Walk rec 

ord[er®]ing) of the procession that scattered Miguel 

   0ÉđÅÒÏȭÓ ÁÓÈÅÓ ÏÎ !ÖÅÎÕÅ # ÏÌÄ ÌÁÄÉÅÓ 

picked them off the sidewalk and made the sign of the cross a prison 

   time dweller I ramble through memories a junky 

 

threw himself on top of a little hill of ashes crying 

   I am the Philosopher of the Criminal Mind a cancer  

of Rockefeller's ghettocide since it is my memories 

   ÏÆ ÏÔÈÅÒ ÐÅÏÐÌÅȭÓ ÍÅÍÏÒÉÅÓ ÔÈÁÔ ÈÁÕÎÔ ÍÅ most obs 

essively rendered horrendously vivid by the whole of my I-magi©- 

   nation the Nazi metaphors for total exterm 

 

I-nation the Soviet gang rapes of German women that went on for dec 

   (H)ades on end the couples in theatrical makeup sitting outside 

The Thirsty Scholar drinking champagne and absorbing 

   the roar of traffic, the smog, and our open-book- 

in-progress-like faces as we pass byɂtransfixed by the trans 

   formations in our smartphonesɂ, and flow ÉÎÔÏ ÅÁÃÈ ÏÔÈÅÒȭÓ ÎÅÕ 

 

(vI)ral networks, ©od e languages, and worksɂall of us maps to come... 
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Eco-echo-state6 

(Dancing Our WÁÙ ÁÃÒÏÓÓ ÔÈÅ 3ÔÒÁÎÁÈÁÎ ÉÎÔÏ ÔÈÅ ,ÁÔÉÎɍ. Ɏ 1ÕÁÒÔÅÒɊ 
 

@ 7-ÅÌÅÖÅÎ )ȭÍ ÉÎ ÈÅÁÖÅÎ ÅÖÅÎ 

if no one will give me a quarter, a quantum, a drop of what 

ÅÒÒȟ ÇÏÔ ÍÉÎÅ ÔÈÏÕÇÈ ÇÏÔ Á ÈÅÁÒÔ Á ÈÅÁÒÔÂÅÁÔ )ȭÍ ÄÅÁÄ 

sperate for the touch of too much the plants of plenty the immor 

tall tale of plastic that never rots, true pot, e-verb 

ÌÁÓÔÉÎÇ ÃÁÓÔÉÎÇ ÏÆ ÄÅÁÄ ÃÁÓÔÅÓ ÏÆ ×ÈÉÃÈ )ȭÍ ÁÌ×ÁÙÓ Á ÆÁÎ 

 

spastic extra.  But look, the empties are the aug 

ers I use to bore holes in the visible, the aug 

mented reality app that takes me across the Stra(yI)n-a- 

(k)han, down Hell-en-ÄÁÌÅȟ ÔÏ 0ÁÄÒÉÎÏȭÓȟ ÂÏÃÁ ÆÕÌÌ ÏÆ "ÕÃÁ 

nero Negro negru-Î ÃÅÒÕȭ ÇÕÒÉÉ, as an iPhone bill 

board says if a dog has a lot of black on the roof 

  

of its mouth it means that dog is smart buy it via the son 

ÉÃ ÂÏÏÍ ɉȰÒÕÓÅ ɍÔÙÐÏȟ ÒÉÓÅȩɎ ÏÆ ÌÙÒÉÃȱ ÇÁÍÅɊ hwilum ic gewite 

swa ne wenaþ men under yþa geþraec eorþan secan 

garsecges grund and  then heard fracked Vlach outside wall 

ÍÁÒÔ ) ÇÅÔ ÉÎ ÁÎÄ ÆÏÒ Á ÓÅÃ )ȭÍ ÓÔÉÌÌ ÂÌÉÎÄÅÄ 

by the evening sun not everyone can look  

 

up, even at me, it hurts their eyes but they could hear some 

hand in hand ears hands spank bass staccato  

buttocks ÔÏ ÔÈÅ ÂÅÁÔ ÏÆ ×ÉÎÄÏ×Ó ÏÐÅÎÉÎÇ ÏÎ ÅÖÅÒÙÂÏÄÙȭ 

s tablets those of mechanics and the Histri(a) 

ionics and iconics on the muzak which belongs to the real me 

dia high rollersɂlonging for music or for the home(less)land and the land- 

                                            
6 ñEchostateò is a term borrowed from Stephen Kennedy who defines it as ñan echo of a statementò in Chaos 

Media. A Sonic Economy of Digital Space, Bloomsbury, 2015. 
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of-the-ÆÒÅÅȭÓ ÍÁÒÃÈ-end-ice delivered in none of our dial 

ɉÅÌɊÅÃÔÓȭ ÉÄÉÏÌÅØ ÉÎ ÐÕÂ-leak sub-ÒÅÓÔȭÓ Äɉ)ΌɊÕ-res($)ɂmy god 

that is now a part of statistics who moved to Lo(a)ndon from Calif  

ornia, 2ÅÄ ɉ!ÒÍÙɊ 'ÈÏÓÔȭÓ Kunst/Kunts a temp 

orrery orally bright vagina intersection a-bat- 

t(err)oir  of poetry and choreoGRAPH7y painting  

 

with food, ÄÁÎÃÅÒ  ÉÎ ÔÈÅ ÓÔÉÌÌ ÃÅÎÔÒÅ ÏÆ ÔÈÅ ÂÏÄÙȭÓ ÔÒÅÅȟ com.merc(Ur)(y).e-×ÁÓÔÅȣ 
 

^^^^^^^^^^^^  

Color Legend 

(in order of appearance) 

 

Claire Booker 

Anna Maria Mickiewicz 

Aleksandar Stoicovici 

John Riley 

Iulia Militaru  

Andra Rotaru 

Steve Rushton 

Stephen Watts 

^^^^^^^^^^^^^^  

 

  

                                            
7 Any connected graph, including a graph poem (http://artsites.uottawa.ca/margento/en/the-graph-poem/), has a 

spanning tree; in fact, in the particular case of graph poems, such trees span corpora (or bodies) of poems; whence 

Stephen Wattsôs intervention in the last line of this elegy. 

http://artsites.uottawa.ca/margento/en/the-graph-poem/
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Anna Maria Mickiewicz  
 

 

Anna Maria Mickiewicz is a Polish-born poet, writer and editor who writes both in Polish 

and in English. Anna moved to California, and then to London, where she has lived for 

many years. She edits the annual London magazine 0ÁÍÉöÔÎÉË ,ÉÔÅÒÁÃËÉ (The Literary 

Memoir) and is a member of English Pen. As a student, she was a co-founder of a magazine 

Wywrotowiec (The Subversive). Her first collection of verse was published in 1985. Since 

then, publications include a collection of short stories and essays /ËÒÕÃÈÙ Ú /ËÒäÇčÅÇÏ 

3ÔÏčÕ ɉ"ÒÅÁÄÃÒÕÍÂÓ ÆÒÏÍ ÔÈÅ 2ÏÕÎÄ 4ÁÂÌÅɊ in 2000 and verse collections Proscenium in 

2010 and London Manuscript, published by Poetry Space, Bristol, in 2014. With Danuta 

"čÁÓÚÁË ÓÈÅ ÈÁÓ ÐÕÂÌÉÓÈÅÄ ÁÎ ÁÎÔÈÏÌÏÇÙ Flying Between Words, Contemporary Writers of 

Poland (Florida: 2015).  

 

Her poetic works have appeared in the following journals in the United States, UK, 

Australia, Canada and Poland: !ËÁÎÔȟ 0ÏÅÚÊÁ $ÚÉÓÉÁÊȟ 4ÙÇÉÅÌȟ 'ÁÌÅÒÉÁȟ 0ÁÍÉöÔÎÉË ,ÉÔÅÒÁÃËÉȟ 

South Bank Poetry (UK), Kritya, The Exiled Ink (UK), The Screech Owl (UK), Syndic Literary 

Journal (CA), Lost Coast Review (CA). She has also translated British and American poetry 

and drama. She is a co-authoress of studies written in an essayistic style.  

 

Anna won the Miasto Literatów (The City of Writers) Author of the Year in 2013 

(http://www.miastoliter atow.com). She performed at the Penzance Literary Festival in 

ςπρσȟ ÁÎÄ ÏÒÇÁÎÉÓÅÄ %ÕÒÏÐÅÁÎ 0ÏÅÔÒÙ $ÉÁÌÏÇÕÅÓ ÅÖÅÎÔÓ ÔÏ ÃÅÌÅÂÒÁÔÅ 5.%3#/ȭÓ 7ÏÒÌÄ 

Poetry Day in 2014. 

 

In 2016 Anna Maria Mickiewicz was awarded the Polish Medal for Merit to Culture, 

ȰGloria Artisȱ. 
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Chopin in Manchester  
 

He did not like the smog  

He did not like the damp English weather  

Or overcrowded Manchester  

Standing at the lake in Prestwich  

I can feel his longing  

Far away from home  

Music is dripping like rain from his thin fingers rapidly  

)Î ÔÈÅ 'ÅÎÔÌÅÍÅÎȭÓ #ÏÎÃÅÒÔ (ÁÌÌ  

Today  

His statue is silent in Manchester  

A frail figure  

Is it longing for music or for the homeland?  
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Yevtushenko  
 

The dawn... new ideas were floating in the air.  

A generation tainted by the pain of parting with the unsettled soil.  

They lost the battle with frosty days, and moved back into uncertainty, into silence.  

A new time has arrived, with its irritating stillness, with crystal tears.  

Now they look into the eyes of old pages, and they dream.  
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A grey coat 
 

In a grey coat, leaning on a bench, collecting dispersed thoughts, 

Nietzsche was terrifying once, with remote grandeur. 

Power overcomes weakness. 

  

Now it is just a Dionysian fairy tale on the glowing screen. 

A silhouette darkened by fog will leave a mark in the flame of memory. 

Power overcome by weakness. 
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The Hidden  
 

Once they were hidden  

Forest covered the fear 

Drowned out the silence... 

Darkness stood on the way home 

The clock of the heart was beating in seconds 

 

Dash up there quickly, spread the arms 

Hair will fall down gently  

 

Hidden from brightness, 

Hidden from fate 
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It is a dream... 
 

 

Today 

In the London thicket they are still invisible 

Yet they feel the power 

Hidden in a short smile, 

Just for a second.  

 

They fix taps 

They drink strong coffee 

4ÈÅÙ ÄÏÎȭÔ ÈÁÖÅ ÔÏ ÅÁÔ ÍÕÃÈȟ 

Sometimes only a sandwich. 

 

Wives come to visit 

They like it here 

They spend just a little time, 

4ÈÅÎ Á×ÁÉÔ ÔÈÅÍȣ  
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Iulia Militaru  
 

 

 

 

 

 

 

 

 

Iulia Militaru  has a B.S. in Medicine and a B.A. in Literature from the University of 

Bucharest, where she earned an M.A. in Literary Theory in 2006 and is currently pursuing 

Á 0È$ ÉÎ 2ÏÍÁÎÉÁÎ ,ÉÔÅÒÁÔÕÒÅȢ !ÆÔÅÒ Á ÆÅ× ÃÈÉÌÄÒÅÎȭÓ ÂÏÏËÓ ÁÎÄ ÈÅÒ ÓÔÕÄÙ Metaphoric, 

Metonimic: A Typology of Poetry, her first poetry collection came out in 2010, Marea 

Pipeadá (The Great Pipe Epic), receving two major awards at the Ȱ9ÏÕÎÇ 7ÒÉÔÅÒÓ 'ÁÌÁȱȢ 

Dramadoll, co-authored with Anca Bucur, designs by Cristina Florentina Budar, is part of 

wider inter -art-and-author (poetry/graphi c art/video/sound) project; a part of this 

video project (Images of the day number 8) was selected in Gesamt 2012 (DISASTER 501 

What happened to man?), a project coordinated by Lars von Trier and directed by Jenle 

Hallund. The installation was fitted at Copenhagen Art Festival, Kunsthal Charlottenborg.  

 

Her visual poem TECHNOVERTURE appeared in MAINTENANT, A Journal of 

Contemporary Dada Writing and Art (#9) and her piece Underwater White Portrait was 

exhibited at the 1st International Literary Fair of Mato Grosso (2015), Brazil. 
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Sad-istic image in a womb  
 

her name aaaaaaaaaaaaaaaaaa 

                        sur  face 

 

inhabited by boundless communities 

 

aaaaaaaaaaaaaaaaaaaaaaaaaaaaaaaaa 

plat   form of letters 

 

 

her name  Justine.  

Just a portrait. 

 

 

She has crossed my way   bodiless 

slowly treading on grief  at no place. 

 

×Å ÁÒÅ ÒÕÎÎÉÎÇ ÏÕÔ ÏÆ ÈÁÔÅȟ ÇÏÏÄ ÐÅÏÐÌÅȢ ,ÅÔȭÓ ÓÔÁÎÄ ÉÎ ÌÉÎÅ ÆÏÒ ÈÁÔÅȟ  

hating the one ahead of us, hating and killing him peacefully   

grievously    with no words. 

'ÏÏÄ ÐÅÏÐÌÅȟ ÌÅÔȭÓ ÔÒÅat Justine for her illness,     unsilentness 

 

I look at the light gliding on her naked back, 

at the beamful    un-veil-ed R-eve-A 

 

led leg with no flesh     treading on grief   slowly   

turning the wheel in the cave with her weakness, reddening my whip with frozen blood 

 

while I flog her hard,    while I flog her hard 

 

×ÉÔÈ ÎÏ ÍÅÒÃÙȢ  ,ÅÔȭÓ ÃÕÒÅ *ÕÓÔÉÎÅ ÏÆ ÈÅÒ ÉÌÌÎÅÓÓȢ  

Anyone may earn the right   at RON 39.90 rates only. 
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her silence is birthed softly, whispering inside us 

growing over that doomed place, over the castle on the top of the mountain,  

when I crash her bruised body  once suiting  

 

the snow so well    ÉÎ ÔÈÅ ÓÔÏÎÅÄ ÂÅÁÓÔȭÓ ÃÏÌÄ ÙÅÁÒÓ 

white flakes wreathe a chaste forehead and all splendor lies in the rent translucent 

womb, 

where I catch glimpse of a little   bright vagina      

frantically pulsing 

 

with no shame. 

ÂÙ *ÕÓÔÉÎÅȭÓ ÁÇÏÎÙ    he lives a moment of pleasure 

 

in that cold stoned year,   pointless... 

 

 

A picture in typographic view. Representing theoretical power. Outside representation. 

This narrative becomes    a vast syntagmatics with plural syntaxes,  

a whole consisting of   

traversals, itineraries, trajectories.  

A map to come.  

Onto you, those before me and those to come, I bestow this place. 
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A map to come 
 

Now: at its center there was a lack, a missing text. (Finding the text is the ideal of 

iconography.) 

 

Behind a veil, Medusa. Gazing. A stone/D ance 

 

sl 

(one m 

ore step o 

ver t 

he tw 

oof u s) 

ip 

 

 

(Ï× ÃÁÎ ÙÏÕ ÎÏÔ ÕÎÄÅÒÓÔÁÎÄ ÔÈÅÓÅ ÐÁÒÔÓȾ!ÓÓÅÍÂÌÁÇÅÄ ÂÙ ÙÏÕÒ ÄÁÕÇÈÔÅÒȭÓȾ7ÏÒÄÓ ÁÓ ÓÈÅ 

runs in the dark 

(The superimposition of graphemes over the lines of a map give it orientations of reading 

and trajectory that the map would not have in its own expressive substance.) 

sl 

(ast ep 

in dan 

sing ov 

er l eav 

es. Overy ou) 

ip 

 

My father loves our silenÃÅȟȾ4ÈÉÓ ÔÈÏÕÇÈÔ ÓÈÁÔÔÅÒÅÄ ÉÎ ÖÏÉÃÅÓȢ ,ÉÓÔÅÎȢȾ)ȭÍ ÔÈÅ ÓÕÎ ÏÆ ÈÉÓ 

son, the son of the sun.  

)Ô ÉÓÎȭÔ ÓÏ ÍÕÃÈ Á ÑÕÅÓÔÉÏÎ ÏÆ ÎÁÒÒÁÔÉÖÅȟ ÏÆ ÃÏÎÔÅÎÔȟ ÂÕÔ ÒÁÔÈÅÒ ÏÆ  

       suspense, void, scansion 

       ÇÁÐȟ ÓÙÎÃÏÐÅȟ ÐÕÌÓÅȣ 
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Annihilate (yourselves) on this page.  The world murdered individually! This very day 

ÌÅÔȭÓ ÄÉÅ ÁÇÁÉÎȢ  

And then: just the steps we take over the father. 
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Statement  
 

If I had to name the most important autobiographical event which is related to my way of 

understanding and writing poetry, I would choose my birth time or, to put it otherwise, 

my birth on the boundary. I was born somewhere between the end of twentieth century 

(a century of death and resentment) and the beginning of twenty-first, somewhere 

between the end of a dictatorship (I avoid saying communism) and the beginning of 

capitalism (I avoid saying democracy). The most suitable concept for this place where I 

live is that of a border or frontier. My whole poetry is an attempt to define that kind of 

existence, a borderline existence. 

 

A border has its special meaning as closure or barbed wire, an inheritance from the death 

camps of the last century. But, this concept might become a crossing point to the other 

side, a path open to the others. There will always be this space, this border, between you 

and the others, and it has to be turned from a barbed wire into a median space for 

mediation. 

 

I followed two methods for acting upon this mediation space: 

1. The process of foldingɂ the border becomes a fold and the closure is opened wide. 

2. The denial of the powerful/strong inner subject by getting out from my inside 

body and creating an extra-corporeal network-like subject. In this respect, 

ÓÐÅÁËÉÎÇ ÏÆ Ȱ)ȱ ÉÓ Á ÓÅÌÆ-delusion. 

All these have a major effect upon the act of writing. The concept of authorship, the 

anxiety of influence are out of date and the notion of competition dies along with them. 

 

) ÄÏÎȭÔ ×ÁÎÔ Á ÐÏÅÔÒÙ ÏÆ ÐÅÒÓÏÎÁÌ ÃÏÍÍÕÎÉÃÁÔÉÏÎȟ ) ×ÁÎÔ Á ÍÁÐ-like poetry. By the process 

of folding, a meeting point is created, a meeting of a sheet of white paper with all those 

remains of what was already written. On the other hand, the sheet of white paper is 

nothing else but the space of the poem, of coming into being for a large number of dead 

voices, powerless voices, dead and forgotten languages. The subject who writes must be 

a witness and a mark, an emptiness and a rhizome.  
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This meeting point of all those already written speeches is not a harmonious place, but a 

place under pressure. The poetry respects your right to be different.  

 

On the formal level, the border as a barbed wire theory means to work with different 

kinds of speech, put them together and try to understand in-between relations, no 

annihilation, no destruction, and no control of, no possessing of anything/anybody.  

The ending point of poetry is the moment of its turning into prose. How can this moment 

be used for restoring poetry? 
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(auto)mat/on (auto)BIO/graphy/i(c)  
 

The Main Character of the Scenes: 

A face/ a white noise screen/ some black points/ A face/ INVISIBILITY 

A simple line of numbers: 

1111111111111111111111111111111111111111111111111111111111111111111

11111111111 

NO SOUNDS     NO LETTERS 

 

And a self-portrait:  

 
 

In the beginning  (I) was a WOMAN 
 

Then, a few Romanian words: 

 

ÎÅÎÏÒÏÃÉÔÏȦ ÔÝÒÆá ÐÉÚÄá ÔÝÒÝÔÕÒá ĥÔÏÁÒÆá ÃÕÒÖá ÂÕÌÅÎÄÒá ÃÝÒÐá ÆÌÅÁÎÄÕÒá 

ÏÔÒÅÁÐá ÐÅÔÉÃá ÓÔÏÍÁÃ ÚÄÒÅÁÎá ÃÏÃÏÔá ÄÕÄÕÉÅ ÄÁÍá ÍÁÄÁÍá ÐÁÁÃÈÉÎá 

pâr ÏÔÉÎá ÔÅÌáÌÉá ÔÅÌÅÌÅÉÃá ÌÅÌÅ ÍÁÄÁÒÁÎá ÓÃÏÒÏÔÉÎá ÔÅÁÒÆá ÔÝÒÎÏÁá ÂÁÎÄÕÒÁ 
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ÂÕÚÄÒÕÎá ÂÕÌá ÃÒáÉá ÌÁÎÄÒá ÍÉĥÁÒÃá ÍÁgopaá ÔáÌÁÎÉá ÆÌÅÏÁÒá ÆÌÅÏÒÏÔÉÎá 

ĥÕÌÅÁÎÄÒá ÂÕÌÅÁÎÄÒá ÐÕÐáÚá ÐÕÔÏÁÒÅ ÔÝÒÝÔÕÒá ÈÁÉÔá ÐÕÐÅÚÏÁÉÃá ÔÅÒÆÅÌÏÁÇá 

ÇÕÄá ÕÒÊÕÍá ÒÕÐÔÕÒá ÍÁÉÍÕá ÍÁÒÃÏÁÖá ÃÁÄÁÏÁÌá ÍÁÓÔÒÏÁÃá ÍÁÈÁÌÁÇÉÏÁÉÃá 

ÍÉÔÏÃÁÎÃá ÏÐÝÒÌÁÎÃá 
 

The Promise: 

 

 
 

A simple line of numbers: 

2222222222222222222222222222222222222222222222222222222222222222222

22222222222 

 

0ÒÏÌÅÇÏÍÅÎÁȢ ! ÌÉÔÔÌÅ ÓÏÍÅÔÈÉÎÇ ÁÂÏÕÔ ÄÅÁÔÈ 
 

 

4ÈÉÓ ÉÓ ÎÅÉÔÈÅÒ Á ÐÏÅÍ  

.ÏÒ ÁÎ ÁÎÔÉÐÏÅÍ 

 

)ÔȭÓ ÁÎ ÁÔÔÅÍÐÔ ÁÔ ÅÓÔÁÂÌÉÓÈÉÎÇ  
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4ÈÅ ÐÈÙÓÉÃÁÌ ÓÅØ ÁÎÄ ÓÅØÕÁÌ ÉÄÅÎÔÉÔÙ  

/Æ Á ÃÏÎÃÅÐÔ  

 

!ÒÏÕÎÄ ×ÈÉÃÈ ÙÏÕÒ ÅØÉÓÔÅÎÃÅ ÒÅÖÏÌÖÅÓȡ 

&ÒÏÍ ÒÉÇÈÔ ÔÏ ÌÅÆÔȾ &ÒÏÍ ÌÅÆÔ ÔÏ ÒÉÇÈÔȠ 

&ÒÏÍ ÌÅÆÔ ÔÏ ÌÅÆÔȾ &ÒÏÍ ÒÉÇÈÔ ÔÏ ÒÉÇÈÔȠ  

 

!ÎÄ ÓÏ ÏÎ ÏÒ ÍÁÙÂÅ ÉÎ Á ÄÉÆÆÅÒÅÎÔ ×ÁÙȟ 

5ÎÔÉÌ ÓÈÅ ÇÅÔÓ ÄÉÚÚÙ ÌÉËÅ ÁÎ ÉÄÉÏÔȢ  

 

$ÅÁÔÈ    ÔÈÅ ÃÅÓÓÁÔÉÏÎ ÏÆ ÁÌÌ ÆÕÎÃÔÉÏÎÓ ÏÆ ÌÉÆÅ ÁÔ ÔÈÅ ÔÉÓÓÕÅ ÁÎÄ ÏÒÇÁÎ ÌÅÖÅÌ 

  Á ÓÔÁÔÅ ÉÎ ×ÈÉÃÈ ÔÈÅ ÎÅÒÖÏÕÓ ÓÙÓÔÅÍ ÄÉÓÐÌÁÙÓ ÉÒÒÅÖÅÒÓÉÂÌÅ ÄÁÍÁÇÅ  

  ÒÅÓÕÓÃÉÔÁÔÉÏÎ ÉÓ ÎÏ ÌÏÎÇÅÒ ÐÏÓÓÉÂÌÅ  

  ÔÅÒÍÉÎÁÔÉÏÎ ÉÎÔÅÒÃÅÄÅÓȟ ÁÓ ÁÎ ÅÎÄ ÔÏ ÌÉÆÅȢ  

 

$ÅÁÔÈ  ÓÉÍÐÌÅȟ ÓÉÎÇÕÌÁÒȟ ÇÅÎÄÅÒ ÆÅÍÉÎÉÎÅȟ ÃÏÍÍÏÎ ÎÏÕÎ  

 

%ÖÅÒÙ ÂÁÄ ÔÈÉÎÇ ÒÅÃÅÉÖÅÄ ÉÎ ÌÁÎÇÕÁÇÅ  

)Ó ÉÎ ÔÈÅ ÆÅÍÉÎÉÎÅ ÇÅÎÄÅÒ 

 

4ÈÅÒÅÉÎ ÌÉÅÓ ÔÈÅ ÂÅÁÕÔÙ ÏÆ ÌÁÎÇÕÁÇÅÓ ×ÉÔÈ ÇÅÎÄÅÒ ÉÎÆÌÅÃÔÉÏÎÓȦ 

 

I am a medical DOCTOR. THE ANATOMY LESSON: 
 

The human penis is an external male organ that additionally serves as the urinal duct. The 

main parts are the root (radix); the body (corpus); and the epithelium of the penis including 

the shaft skin and the foreskin covering the glans penis. The body of the penis is made up of 

three columns of tissue: two corpora cavernosa on the dorsal side and corpus spongiosum 

between them on the ventral side. The human male urethra passes through the prostate 

gland, where it is joined by the ejaculatory duct, and then through the penis. The urethra 

traverses the corpus spongiosum, and its opening, the meatus, lies on the tip of the glans 

penis. It is a passage both for urination and ejaculation of semen. An erection is the stiffening 
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and rising of the penis, which occurs during sexual arousal, though it can also happen in 

non-sexual situations. The most common form of genital alteration is circumcision, removal 

of part or all of the foreskin for various cultural, religious and, more rarely, medical reasons. 

There is controversy surrounding circumcision. While results vary across studies, the 

consensus is that the average erect human penis is approximately 12.9ɀ15 cm (5.1ɀ5.9 in) 

in length with 95% of adult males falling within the interval 10.7ɀ19.1 cm (4.2ɀ7.5 in). 

Neither age nor size of the flaccid penis accurately predicts erectile length. 

I is a Romanian p(h)oet! Poetry is my NAME.  

Just another self -portrait:  

 
 

 

 

4ÒÁÎÓÌÁÔÅÄ ÂÙȡ #ÈÒÉÓ 4áÎáÓÅÓÃÕ Ǫ )ÕÌÉÁ -ÉÌÉÔÁÒÕ  
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*ÏÈÎ 2ÉÌÅÙ 
 

 

 

 

 

 

 

 

John Riley is a writer. He has written, taught and broadcast on film, music and film music. 

His book "Shostakovich: a Life in Film" was excellently reviewed in many journals 

including The Times Higher Educational Supplement, The Moscow Times and the East-West 

Journal. He has curated film seasons in London, for the Barbican and the BFI, and the 

South Bank Centre commissioned him to write, produce and direct the multi-media show 

ȬShostakovicÈȡ -Ù ,ÉÆÅ ÁÔ ÔÈÅ -ÏÖÉÅÓȭ which was premiered by the City of Birmingham 

Symphony Orchestra and narrated by Simon Russell Beale, before being produced by the 

Komische Oper, Berlin. He has appeared on and made programmes for BBC Radios 3 and 

4 and the World Service, and Resonance 104.4fm. 
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CALCIUM 
 

6ÉÒÇÉÎÉÁ ,ÅÔÈÅÒÓÅÄÇÅȭÓ The Beast in Man Grows Larger, More Ferocious is the latest in a 

long line of works (and not just by this artist) whose size and complexity is 

simultaneously inversely proportionate to its value and conversely proportionate to its 

misandry. 

 

Spread over two sitesɂa tÅÍÐÏÒÁÒÙ ȬÁÂÁÔÔÏÉÒȭ ÏÖÅÒÌÏÏËÉÎÇ 3ÍÉÔÈÆÉÅÌÄ ÍÅÁÔ ÍÁÒket and a 

flat in Cheyne Walkɂthe work implicitly demands a significant time-commitment from 

the viewer, as they are expected to visit first the one, and then the second venue to 

experience the entire work. Given that, one is justified in asking whether such a 

ÃÏÍÍÉÔÍÅÎÔ ÉÓ ÊÕÓÔÉÆÉÅÄȟ ÁÎÄ ÔÈÅ ÁÎÓ×ÅÒ ÍÕÓÔ ÓÕÒÅÌÙ ÂÅ Á ÒÅÓÏÕÎÄÉÎÇ Ȭ.ÏȦȭ 

 

4ÈÅ ×ÏÒË ÉÔÓÅÌÆ ɉ) ×ÏÎȭÔ ÅÁÔ ÉÎÔÏ ÍÙ ×ÏÒÄ-count by repeatedly naming it), despite the 

apparent technical demands, is actually quite straightforwardly presented, at least at the 

Smithfield end. A fifty-(or-so)-inch television is mounted on a wall showing wildlife 

documentaries, specifically scenes of lions and other big cats downing gazelles, antelopes, 

zebras and others. The edges of the television are draped with blood-stained skins of 

ÔÈÅÓÅ ÃÒÅÁÔÕÒÅÓȢ 3Ï ÆÁÒȟ ÓÏ ÍÅÁÎÉÎÇÌÅÓÓ ÁÎÄ ÁÎÙÏÎÅ ×ÈÏ ÖÉÓÉÔÓ ÏÎÌÙ ÔÈÉÓ ÐÁÒÔ ÏÆ ÔÈÅ ȬÅØÈÉÂÉÔȭ 

will be excruciatingly disappointed. It is only when one has been to Cheyne Walk to 

witness the other half that that disappointment is mitigated to mere agonisingness. 

 

Cheyne Walk is not the most straightforward of places to get to in London at the best of 

times: it is far from any underground station and the choice of location seems to underline 

ÍÁÎȭÓ ȬÉÎÖÁÓÉÖÅÎÅÓÓ ÁÇÁÉÎÓÔ ÎÁÔÕÒÅȭȟ ÁÓ ÔÈÅ ÅÁÓÉÅÓÔ ×ÁÙ ÔÏ ÁÒÒÉÖÅ ÉÓ ÂÙ ÃÁÒɂ and even that 

is not necessarily a simple task.  

 

Nevertheless, for me at least it was a necessity, as I could not claim to have written with 

any authority having seen only half the work, in the same way that a theatre critic should 

qualify their judgements if they walk out half-way through a play. And so I made my 

×ÅÁÒÙ ×ÁÙ ÔÏ #ÈÅÌÓÅÁ ×ÈÅÒÅ ) ÆÏÕÎÄ ,ÅÔÈÅÒÓÅÄÇÅȭÓ requisitioned flat on the second floor 

of a mansion block. Outside, sits an assistant, marking the location. As you approach she 

opens the door. One finds oneself in a small, artificially created lobby as Lethersedge has 
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constructed another doorway, just four feet into the flat. As the door quickly closes behind 

you, you find yourself completely in the dark but are able instinctively to reach out and 

find the knob of the second door. What greets one on the other side is truly horrendous. 

 

Lethersedge has coated the entire corridor with a red, sticky, never-drying substance; the 

air is humid to the point of positive wetness and filled with a grotesque, swirling miasma, 

but most overwhelming is the stenchɂ one of rotting meat, stale urine and decaying 

faeces. Concealed speakers transmit the sounds one had heard in the abattoir which, 

compared to this, now seems like a very heaven. Pushing forward, one finds the doors off 

the corridor all locked and the knobs slippery with the bloody slime, so that escape is 

impossible. The end is the toilet itself: a vision worse than anything found in the most 

degraded clubs, and one beyond description. Meanwhile, intermingled with the sounds 

of pounding paws, panting panthera and acynonyx, and screaming ungulates, if we 

concentrate hard enough, we discern political speeches by some of the great men of the 

20th century. The point is clear enough: women are relegated to door-assistants while 

men make the great decisionsɂ decisions which lead to the degradation and deaths of 

mill ions.  

  

One could, I suppose make a case that the work is as disgusting as the outcomes which it 

condemns, but I wonder if that is truly the case: war is far worse than anything that 

Lethersedge presents, yet at the same time what we see here is repellent enough that the 

mind shuts down and is unable to contemplate what any message might be. Perhaps 

,ÅÔÈÅÒÓÅÄÇÅȭÓ ÈÏÐÅ ÉÓ ÔÈÁÔ ÒÅÆÌÅÃÔÉÏÎ ×ÉÌÌ ÅÖÅÎÔÕÁÌÌÙ ÒÅÐÌÁÃÅ ÒÅÖÕÌÓÉÏÎȟ ÂÕÔ ÂÅÙÏÎÄ ÔÈÁÔɂ 

what? We know that war is horrible, though we are content not to know the details, and 

,ÅÔÈÅÒÓÅÄÇÅȭÓ ×ÏÒË ÉÓ ÏÎÌÙ Á ÍÅÔÁÐÈÏÒȟ ÎÏÔ ÅÖÅÎ Á ÓÉÍÕÌÁÃÒÕÍ ÏÆ ÔÈÅ ÈÏÒÒÏÒÓ ÔÈÁÔ ×Å 

know constitute conflict. And if there is an intended dialectic between the two venues 

(wars and abattoirs?) it is simultaneously too ill-defined and banal to have any effectɂ 

the physical and temporal distance between the two, rather than underlining the social 

and media quarantining that surround both activities (if that, to judge it kindly, was its 

intention), simply lessens their impact. 

 

In all, an experience that both ascends the heights of disgustingness and descends to the 

depths of bathos. 
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NEON 
 

#ÌÉÆÆÏÒÄ "ÅÎÊÁÍÉÎ (Á×ÅÓȭ ÎÅ× ÓÈÏ× I Have a Cock certainly plumbs the ridiculous, but 

never quite makes it to the sublimeɂ or rather, it comes nowhere near. 

 

Neon-art and text-art are both old hat but, to Escherishly pun, the cross-genre-ing of the 

two spawns a chimeric cheap supermarket pork pie: all the eyeballs and arseholes 

mashed into an unexaminable lump. Even a neophobe such as myself has had to endure 

numerous such shows, which are individually forgettable, memorable only as an 

agglomerated mass of awfulness.  

 

Anyway, such is its ubiquity that anyone embarking on neon-text-art had better have 

something to add, something new to say.  

 

Mostly, alas, Hawes does not. The exhibition is nothing more than a clichéd, lurid, vapid 

collection of sloganeering to which he has attempted to add some meaning by the use of 

different colours and, as far as the medium allows, approximations of various typefaces, 

though these subtleties are impossible to achieve with such daubed materials. These 

effects are like pouring chocolate sauce on shit: the initial, superficial, sugary 

attractiveness disappears when the sauce has been licked off and beneath it we find the 

disgusting truth that has always been there. Though they look the same, we are brought 

shockingly face-to-face with their undeniable, existential difference.  

 

The exhibition is, in fact, as inert as neon itselfɂ sufficient unto itself and utterly without 

connection to the wider world. 

 

Epigrams are supposed to embody a paradox: to encompassɂeven if only by 

implicationɂÁ ÇÒÅÁÔ ÔÒÕÔÈȟ ×ÈÉÌÓÔ ÌÅÁÖÉÎÇ ÓÐÁÃÅ ÆÏÒ ÔÈÅ ÒÅÁÄÅÒÓȭ ÉÍÁÇÉÎÁÔÉÏÎÓ ÔÏ ÅÎÌÁÒÇÅ 

upon them, and to consider and to develop their implications on both a personal and a 

ÓÏÃÉÁÌ ÌÅÖÅÌȢ (Á×ÅÓȭ ÓÏÌÉÐÓÉÓÔÉÃ ÓÑÕÁ×ËÉÎÇ ÄÏÅÓ ÎÏ ÓÕÃÈ ÔÈÉÎÇȡ ÓÏ ÆÌÁÔ ÁÎÄ ÅÍÐÔÙ ÉÓ ÉÔ ÔÈÁÔ 

it would almost be an insult to a second dimension to call it two-dimensional. 
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Single, common words are given faux significance by being presented in isolation, large 

and buzzingly coloured. We are left to wonder at the relationship between the word and 

the colour, sometimes contrastingly haloed by its interaction with the differently 

coloured wall upon which it sits. Do the two banalities, like two negatives, cancel each 

other out to produce something with a positive meaning? Or are we simply seeing 

banality squared?   

 

Ultimately one must ask: how often could I return to this work? What new meanings will 

I see after twenty minutes of viewing? What is its attraction that will bring me back in 

five, ten, twenty years, and how will I and the work and our relationship have changed so 

that I find new pleasures, new stimulations. New ideas. And the answer, alas, is 

resoundingly in the negative. This is work for a hyper-active, e-numbered generation, one 

whose attention flits from buzz to buzz, like an addict ever seeking a bigger thrill but who 

is palmed off with gear increasingly cut with talc and bicarb, forcing them into a 

descending spiral of pitiful gratitude at anything that produces any response whatsoever.  

 

Nevertheless, one work does provoke some brief thoughts and it is, appropriately, the 

title -piece.  

 

The text, I Have a Cockȟ ÃÁÐÔÕÒÅÓ ÔÈÅ ÍÁÌÅȭÓ ɉÐÁÒÔÉÃÕÌÁÒÌÙ ÁÄÏÌÅÓÃÅÎÔÓȭɊ ÓÅÁÒÃÈ ÆÏÒ ÓÅØÕÁÌ 

identity and affirmation, their anxiety to differentiate themselves from the female, their 

fear of the feminine and the resultant masculine over-compensation, and their petulance 

ÉÎ ÔÈÅ ÆÁÃÅ ÏÆ ÏÔÈÅÒ ÍÁÌÅÓȭ ÇÒÅÁÔÅÒ ȬÓÕÃÃÅÓÓȭ ×ÉÔÈ ÆÅÍÁÌÅÓȢ "ÕÔ ÔÈÅ ÌÕÒÉÄ "ÁÒÂÉÅ-pink scrawl 

imitates the script of the 16 year-old new girl at the local authority housing office, 

ÃÏÍÐÌÅÔÅ ×ÉÔÈ ÔÈÅ ÌÕÄÉÃÒÏÕÓ ÈÅÁÒÔ ÏÖÅÒ ÔÈÅ Ȭ)ȭȟ ÅÍÂÒÁÃÉÎÇ ÉÔÓ ÐÕÂÅÓÃÅÎÔ ÆÅÍÉÎÉÎÉÔÙ ÉÎ Á 

way that mocks that masculinity and its simultaneous desire to be both independent and 

ÐÁÒÔ ÏÆ Á ȬÇÁÎÇȭȟ ÄÁÎÇÌÉÎÇ ÂÅÆÏÒÅ ÔÈÅÍ ÔÈÅ ÂÁÕÂÌÅ ÏÆ ÓÏÃÉÁÌ ÁÃÃÅÐÔÁÎÃÅȟ ×ÈÉÌÅ ÁÌÌÏ×ÉÎÇ ÔÈÅÍ 

secretly to enjoy bemoaning their exclusion.  

 

So, the gender ambiguity inhabits the space between content (text) and form (colour and 

script) piquing the question: should there be an accompanying blue piece: I Have a Cunt? 
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!ÌÁÓ ÉÔ ÉÓÎȭÔ ÃÌÅÁÒ ÔÏ ×ÈÁÔ ÄÅÇÒÅÅ ÔÈÉÓ ÉÓ Á ÓÔÁÎÃÅȟ ÏÒ ×ÈÅÔÈÅÒ ÉÔ ÉÓ ÓÉÍÐÌÙ (Á×ÅÓȭ ÁÃÔÕÁÌ 

view of the world and his relationship to it. If so, it is earnestly to be hoped that he spends 

some time growing up. Otherwise he will simply continue to inflict his pre-pubescent 

squeals on a deservedly disinterested world.   

 

Johannes Metzger 

 

 

As a critic, Johannes Metzger has written for journals including Neues Ubersetztung 

(which ran from Jan-May 1999), Kunst/Kunts (one issue, Feb 2001) and Artisticus 

Sozialistica (planned but unissued). As an artist, his installation Alles für dich, meine 

geliebte Füssbal was mounted at Galerie (Herr) Kleine, Münchengladbach. 
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!ÒÔÉÓÔȭÓ ÓÔÁÔement  
 

The art. 

 

John Leman Riley 
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Untitled  
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There and Back 
 

How is life translated into art 

Comment est la vie traduit en art 

Wie ist das Leben in der Technik übersetzt 

*ÁË ÓÅ ĿÉÊÅ Ö ÔÅÃÈÎÏÌÏÇÉÉ ÐĠÅÌÏĿÅÎ 

!ËÏ ÓÁ ĿÉÊÅ Ö ÔÅÃÈÎÏÌĕÇÉÉ ÐÒÅÌÏĿÅÎĻ 

Milyen az élet a technológia át 

#ÕÍ ÅÓÔÅ ÖÉÁa în transferul de tehnologie 

Milyen az élet a technológiatranszfer 

!ËÏ ÓÁ ĿÉÊÅ Ö ÔÒÁÎÓÆÅÒÕ ÔÅÃÈÎÏÌĕÇÉþ 

*ÁË ÓÅ ĿÉÊÅ Ö ÔÒÁÎÓÆÅÒÕ ÔÅÃÈÎÏÌÏÇÉþ 

Wie ist das Leben in der Technologie-Transfer 

Comment est la vie dans le transfert de technologie 

How is life in the technology transfer 
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Andra Rotaru  

 

 

 

 

 

!ÎÄÒÁ 2ÏÔÁÒÕ ɉ"ÕÃÈÁÒÅÓÔȟ 2ÏÍÁÎÉÁɊ ÈÁÓ Á "! ÉÎ 3ÏÃÉÏÌÏÇÙ ÆÒÏÍ 4ÈÅ 3ÃÈÏÏÌ ÏÆ 0ÓÙÃÈÏÌÏÇÙ 

ÁÎÄ %ÄÕÃÁÔÉÏÎÁÌ 3ÃÉÅÎÃÅÓȟ 5ÎÉÖÅÒÓÉÔÙ ÏÆ "ÕÃÈÁÒÅÓÔȢ #ÕÒÒÅÎÔÌÙ ÓÅÔÔÌÅÄ ÉÎ "ÕÃÈÁÒÅÓÔȟ ÓÈÅ ÉÓ 

ÁÎ ÁÃÔÉÖÅ ÃÕÌÔÕÒÁÌ ÊÏÕÒÎÁÌÉÓÔ ÁÎÄ ÏÒÇÁÎÉÚÅÒ ÏÆ ÌÉÔÅÒÁÒÙ ÅÖÅÎÔÓȢ 3ÈÅ ÉÎÉÔÉÁÔÅÄ ÓÅÖÅÒÁÌ 

ÃÏÌÌÁÂÏÒÁÔÉÏÎÓ ÁÔ ÔÈÅ ÉÎÔÅÒÓÅÃÔÉÏÎ ÏÆ ÐÏÅÔÒÙ ÁÎÄ ÃÈÏÒÅÏÇÒÁÐÈÙ ɉÔÈÅ ÄÁÎÃÅ ÐÅÒÆÏÒÍÁÎÃÅ 

,ÅÍÕÒȟ ÐÒÅÓÅÎÔÅÄ ÉÎ 53 ÁÎÄ ÁÃÒÏÓÓ %ÕÒÏÐÅɊȟ ÐÏÅÔÒÙ ÁÎÄ ÆÉÃÔÉÏÎ ÁÎÄ ÖÉÄÅÏȡ ÔÈÅ 

ÄÏÃÕÍÅÎÔÁÒÙ !ÌÌ 4ÏÇÅÔÈÅÒȟ ÍÁÄÅ ÄÕÒÉÎÇ )ÎÔÅÒÎÁÔÉÏÎÁÌ 7ÒÉÔÉÎÇ 0ÒÏÇÒÁÍ ςπρτȠ 

ÐÈÏÔÏÇÒÁÐÈÙ ɉ0ÈÏÔÏȤÌÅÔÔÅÒ ÐÁÉÒÉÎÇɊȟ ÉÎÖÏÌÖÉÎÇ ÃÏÍÍÕÎÉÔÙ ÆÒÏÍ )Ï×Á ÁÎÄ )70 ×ÒÉÔÅÒÓȢ  

 

0ÕÂÌÉÓÈÅÄ ÂÏÏËÓȡ _ÎÔÒȤÕÎ ÐÁÔ ÓÕÂ ÃÅÁÒĥÁÆÕÌ ÁÌÂȾ )Î Á ÂÅÄ ÕÎÄÅÒ ÔÈÅ ×ÈÉÔÅ ÓÈÅÅÔÓȟ 6ÉÎÅÁ 

0ÕÂÌÉÓÈÉÎÇ (ÏÕÓÅȟ ςππυ ɉÄÅÂÕÔɊɂ Á×ÁÒÄÅÄ ÔÈÅ ÍÏÓÔ ÉÍÐÏÒÔÁÎÔ ÐÒÉÚÅ ÆÏÒ Á  ÄÅÂÕÔ ÂÏÏËȠ 

%Î ÕÎÁ ÃÁÍÁ ÂÁÊÏ ÌÁ ÓÜÂÁÎÁ ÂÌÁÎÃÁ ɉÔÈÅ ÔÒÁÎÓÌÁÔÉÏÎ ÏÆ ÔÈÅ ÄÅÂÕÔ ÂÏÏË ÉÎÔÏ 3ÐÁÎÉÓÈɊȟ 

"ÁÓÓÁÒÁÉ %ÄÉÃÉÏÎÅÓȟ 3ÐÁÉÎȟ ςππψȠ ӇÉÎÕÔÕÒÉÌÅ ÓÕÄÕÌÕÉȾ 3ÏÕÔÈÅÒÎ ,ÁÎÄÓȟ 0ÁÒÁÌÅÌÁ τυ 

0ÕÂÌÉÓÈÉÎÇ (ÏÕÓÅȟ ςπρπȠ ,ÅÍÕÒȟ #ÁÒÔÅÁ 2ÏÍÁǶÎÅÁÓÃÁȋ 0ÕÂÌÉÓÈÉÎÇ (ÏÕÓÅȟ ςπρςȟ Á×ÁÒÄÅÄ 

4ÈÅ ÂÅÓÔ ÙÏÕÎÇ ÐÏÅÔÒÙ ÂÏÏË ÁÔ 7ÒÉÔÅÒÓȭ 'ÁÌÁȟ "ÕÃÈÁÒÅÓÔȟ ςπρσȢ 3ÔÕÄÉÅÄ ÉÎ ÓÅÖÅÒÁÌ ÌÉÔÅÒÁÒÙ 

ÐÒÏÇÒÁÍÓ ÉÎ 53 ÁÎÄ %ÕÒÏÐÅȟ ÁÍÏÎÇ ÔÈÅÍ ÔÈÅ )ÎÔÅÒÎÁÔÉÏÎÁÌ 7ÒÉÔÉÎÇ 0ÒÏÇÒÁÍȟ )Ï×Á 

5ÎÉÖÅÒÓÉÔÙ ɉςπρτɊȢ 
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ÃÁÌÌÓ ÈÉÍÓÅÌÆ ÌÅÍÕÒ ÍÏÓÔÌÙ ÏÎ ÁÕÔÕÍÎ ÄÁÙÓ 
  

I ask him what that means and the answer is easy: 

whatever relates to dropping some candy 

ÉÎÔÏ ÓÏÍÅ ÈÁÎÄȢ ) ÁÓË ÈÉÍ ÁÇÁÉÎ ÁÎÄ ÈÅȭÓ ÌÉËÅȡ 

today I have run into this powerless beast. 

extracted the candy out of my mouth 

and shoved it under its muzzle, cupped in my hand: 

lemur. and then? what did it do? its hair was not yet grown. 

it had wooden knots at the joints of its feet. 

what next? it breathed into my face. 

it smoothed the piece of candy with its muzzleɂ ÉÔ ÄÉÄÎȭÔ ÃÁÒÅ ÆÏÒ ÉÔȢ 

after retrieving it,  

I felt it all different on my palate. 

its taste was akin to its smell. it went on breathing, 

spreading wreaths of white steam round it muzzle. 

 

it recognizes me by my white torso. 

ÉÔ ÌÉÅÓ ÄÏ×Î ÉÎ ÔÈÅ ÎÅ× ÇÒÁÓÓ )ȭÍ ÌÅÁÄÉÎÇ ÉÔ ÔÏȢ 

ÉÔȭÓ ÇÏÔ ÂÉÇ ÂÌÕÅ ÅÙÅÓȢ ÉÔ ÉÓ ÎÏÔ ÙÅÔ Á ÌÅÍÕÒȢ 

it goes no matter where. we could have walked to the forest 

that ends in a chasm. 

ÈÅ ÓÁÉÄȡ ÉÔȭÓ ÙÏÕÒ ÃÈÏÉÃÅȢ ) ×ÁÓ ÃÈÏÏÓÉÎÇ ÁÔ ÒÁÎÄÏÍȟ 

unaware he was going to change into a lemur. 

×ÅȭÒÅ ×ÁÌËÉÎÇ ÄÏ×ÎÈÉÌÌȢ ÈÅ ÆÏÌÌÏ×Ó ÍÅ ÓÍÉÌÉÎÇȟ 

in a black fur almost making a cover. 

×Å ÁÒÅ ÒÕÎÎÉÎÇȟ ) ×ÈÉÓÔÌÅȢ ×Å ÃÁÎȭÔ ÓÅÅ Á ÔÈÉÎÇȢ ×Å ÃÁÌÌ ÏÕÔȢ 

the sound fades away in the apple-tree orchard. 

in the chestnut-tree orchard. 

in the orchard with houses on the point of collapsing. 

crouching down feels so good. at diminutive height. 

we are breathing the warm air now leaving our nostrils. 

the lemur leans down on its front paws increasingly harder, 
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leaning towards me as it mirrors my gesture. 

 

that white torso between us. 

ÔÈÁÔȭÓ ÔÈÅ ÔÏÒÓÏ ÈÅȭÓ ÁÎØÉÏÕÓ ÔÏ ÆÅÅÌȢ 

on the right, a small heap of rotten apples, 

on the left, a small heap of ripe apples 

 

ÁÔ ÎÉÇÈÔ ÈÅȭÓ ÁÆÒÁÉÄ ÏÆ ÔÈÅ ÂÏÄÙȢ ÉÎ ÔÈÅ ÄÁÒËȟ ÈÅ ÔÅÌÌÓ ÍÅȟ 

he can see just whatever is white. 

he tells me my eyes would be doing him good. as he departs, 

he is rubbing his hands in the black dust. 

raises them to his eyelids. 

the blue eyes rush to my blue eyes: 

×Å ×ÏÎȭÔ ÓÅÅ ÅÁÃÈ ÏÔÈÅÒ ÁÇÁÉÎ ÅÖÅÒÍÏÒÅȢ 

 

 

Translated by: Florin Bican 
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Simulacrum  
 

I need to deduct the sum of our daysɂ  

year after year, in a dreary routineɂ from what has been left. 

 

Crying out since I met him, in an unvaried pitch, 

not exactly coherent at times, but then ready to trigger off 

an endless range of female imageries:  

 

I often dream 

ÈÅȭÓ ×ÅÁÒÉÎÇ ÈÉÇÈ ÈÅÅÌÓȟ  

ribcage exposed,  

all there is to touch 

is that bundle of stumps 

 

adorned and summoned 

to life by a non-existent body:  

 

a head appended thereon, some sinews 

well built, a robust contour. 

 

I want back everything that belongs to me 

 

then I let my hands roam all over his stumps, 

I enclose his palms (mine),  

I enclose his neck (mine), 

I watch him from afar. 

 

he continues to wear that odd chunk of body, 

that trace of a massacre whose ends he never  

finds. he dresses his extremities 

in period costume: under their time, in the rancid 

odor of those having worn them:  
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here am I in all my perfection, 

here is a perfect simulacrum 

 

 

Translated by: Florin Bican 
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Statement  
 

What is a reading and what is an audience have become questions to which I sincerely 

donȭt know anymore how to answer. Because of my interest in interdisciplinary areas and 

the need to express myself through the means of other arts I have need for a new 

scenography: a natural landscape, a waterfall, an excavated hill... the space where the 

event can be held should be transformed itself (from an expected auditory with humans 

present) into a non-existing audience, a natural landscape, in accordance with the 

intermedia text. 

 

Another issue for me is that ÆÒÏÍ ÔÉÍÅ ÔÏ ÔÉÍÅȟ Á ÔÅØÔ ÃÁÎ ÃÏÍÅ ÉÎÔÏ Á ȰÃÈÅÍÉÃÁÌȱ ÒÅÁÃÔÉÏÎ 

with my mood, an impressionist way for it to be part of me and follow my many 

transformations during the day. So, for example, how would you, as a person from the 

audience react to me, barking in front of you? The Romanian sound for barking should 

be ham-ham, not the English woof, ruff, arf, au au, bow-wow, or yip. In that moment, 

perhaps the best audience would be an animal shelter: I give and take from my audience 

something, but I want to be in a balance with the audience as well. 

 

In Romania there is not a real scene for experimental poetics, too few are doing it and in 

an improvised way. And ÔÈÏÓÅ ×ÈÏ ÁÒÅ ÄÏÉÎÇ ÉÔ ×ÅÌÌ ÄÏÎȭt have an audience for it. We are 

ÄÏÏÍÅÄ ÔÏ ȰÒÅÍÁÉÎȱ ÃÌÁÓÓÉÃÁÌȟ ÔÈÉÎËÉng how experimental we are. 

 

What do I like? The nomadism of an event and reading, reuniting people from all over the 

globe and the multi-ethnicity of the authors and themes, and poetry reigns under the 

same umbrella. The space is a secondary issue, the primarily one consists in the ears from 

all over the world, shaping the audience. Each of them going in some other direction after 

the event to spread the sounds of foreign accents and ideas, mixing the human and animal 

reigns, following the nomadic trace or unfollowing it.  
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on clear days bodies are three -quarter visible.  
  

the shoulders, the thoraxes, the hips, the knees, the soles. 

in their wake, one might say that bodily scraps follow suit. 

that hair, were it to grow like a weed, would cover them up,  

that, consequently, 

ÔÈÅÙȭÄ ÂÅ ÔÈÒÅÅ-quarter humans of hair on the move. 

 

Translated by: Florin Bican 
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The Torso  
 

the rounded white torso constantly shows me the way. 

ÔÏÄÁÙ ×Å ÁÒÅ ÎÏÔ ÇÏÉÎÇ ÂÁÃË ÔÏ ÏÕÒ ÈÏÕÓÅȢ ÁÆÔÅÒ Á Ô×Ï ÄÁÙÓȭ ×ÁÌËȟ 

the house seems to be far away. the house is all taken apart. 

the roof has spilled over under the weight of the leaves 

covering it. it has stretched out its timber, 

ÁÌÌ ÏÖÅÒ ÔÈÅ ÖÁÌÌÅÙȢ ÉÔȭÓ ÒÅÓÔÉÎÇ ÔÈÅÍ ÔÈÅÒÅ ÁÓ ÉÆ ÔÈÅÙ ×ÅÒÅ ÁÒÍÓȢ 

 

×ÈÅÎ ÆÅÅÄÉÎÇ ÔÈÅ ÔÏÒÓÏ )ȭÍ ÆÅÅÄÉÎÇ ×ÅÔ ÍÏÕÔÈÓȢ 

the peering muzzles harbor misshapen teeth. 

they have been crushing bony carcasses. 

in the hairs of their fur 

milk laces abide. evening after evening, 

in the wide-open bellies of prosimians 

the shivering bodies of humans took shelter. 

night after night, in the wide-open bellies of houses, 

other shivering bodies took shelter. 

 

ÉÎ ÔÈÅ ÁÆÔÅÒÎÏÏÎ ÉÔȭÓ ÃÏÒÐÓÅ-gathering time. the dried stalks 

of wild roses. rotten parasite plants. 

brown mushrooms and poison-full ones. 

deep ditches are being dug. shovels are crushing the earth, 

grinding it. 

young bodies are bouncing all around the ditches. 

walls are bouncing all around the ditches. 

ÔÈÅÙ ÁÌÌ ÔÁËÅ ÓÈÅÌÔÅÒȟ ÔÈÅÙȭÒÅ ÐÏÕÒÉÎÇ ÔÈÅ ÅÁÒÔÈ ÂÁÃË ÉÎ ÐÌÁÃÅȢ 

here and there, peering muzzles are breathing the air that comes from all over. 

 

Translated by: Florin Bican 
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Steve Rushton 
 

 

 

 

 

 

 

 

Steve Rushton studied art at Kingston Polytechnic, exhibited regularly in England during 

the 1980s, before studying art history at The Courtauld Institute and Birkbeck in the 

1990s and becoming an art and design history lecturer and curriculum leader. He 

returned to art and started writing poetry in 2004, exhibiting and performing, especially 

ÏÎ ÒÁÄÉÏ ɉ2ÅÓÏÎÁÎÃÅ &-Ɋ ÁÎÄ ÉÎ ,ÏÎÄÏÎȭÓ %ÁÓÔ %ÎÄȢ 0ÕÂÌÉÃÁÔÉÏÎÓ ÉÎÃÌÕÄÅ Á ÐÏÅÔÒÙ ÓÉÎÇÌÅ 

Sweet Sex Education Teacher from Chichester (Not Your Average Type 2012), a chapbook 

collection Burning a Paper PlateɂTowards a New Art and a first full length collection, 

towards a new art (both erbacce-press 2015). In the same year, he started 

poetryartexchange. 
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1.1 

 
(revelation)  

 

I used to paint with paint,  

Now I paint with food,  

See infinity 

In powdered turmeric  

Or a soy sauce stain,  

A splash of red wine  

Or Linghams 100% chilli sauce,  

 Ȱ! ÍÉÌÄ ÐÉÑÕÁÎÔ ÒÅÌÉÓÈ  

!ÎÄ ÁÐÐÅÔÉÚÅÒ ÏÆ ÄÅÌÉÇÈÔÆÕÌ ÆÌÁÖÏÕÒȱ 

Though problematic drying time.  

 

I use the mess of life  

And make it messier,  

Burn to bring out 

Individual qualities  

Of various dried fluids 

 

But working with these remnants  

Am I negotiating  

Yet another novel strategy, 

Or is there a chance  

To see beyond artifice 

Before habit  

Closes the door  

Again? 
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